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"You can say positively that MG-M's exploitation 


tie-ups behind my picture’ FATHERS LITTLE DIVIDEND’ 
are the greatest in industry annals! This means that 
apart from other advertising, those tie-ups have a 


readership of 670,000,000. Now lets go 
over to the next page for the details!" 





HOW TO DECLARE 


AN EXTRA DIVIDE 


Tie your playdate of M-G-M’s "FATHER’S LITTLE DIVIDEND” to these 


never before equalled promotions with 670,000,000 readers: 


QUALITY BAKERS OF AMERICA 
(Sunbeam Bread) 


Over 2,000 Billboards (24 sheets) 
Advertisements in 500 daily newspapers 
Over 4,000 3-sheets 
2,000 Super posters 
4,000 De Luxe posters 
25,000 Store posters 
6,000,000 End labels 
—And thousands more postcards, but- 
tons, market basket cards, etc. 


Your Readership 150,000,000 
e 


LIBBY’S BABY FOODS 


Nationwide contest based on picture 

and promoted full blast via the following: 
Newspaper ads in 85 cities—mini- 
mum of three insertions of 1,000 
and 800 lines in major papers. 


National Magazine advertising — full 
pages in: 

Modern Romances - Parents’ 

True Confessions - Woman’s Day 

Today’s Woman - Living - Ebony 
Full pages in “baby” magazines: 

Baby Talk - Baby Post 


Baby Care Manual. Congratulations 
My Baby & Young Years 
Special editorial coverage of contest in: 
Modern Romances 
Modern Screen 
Radio credits for the picture—on the 
“Modern Romances” program, ABC 
Network 


Direct Mail—sent by Libby's to 400,000 

new mothers 

—Plus truck posters, newsstand cards, 
point-of-sale displays, grocery store 
shelf setups, window streamers, 
entry-blank tear-off pads and other 
media handled by 900 Libby sales- 
men nationwide. 


Your Readership 120,000,000 
J 


MAX FACTOR ’ 


Full-page four-color ads in: 
Ladies’ Home Journal + McCall's 
Woman’s Home Companion 
Glamour - Mademoiselle 
Today’s Woman - True Story 
Seventeen - Photoplay 
True Confessions - Modern Screen 
Screen Stories 

Your Readership 60,000,000 


LUX TOILET SOAP 


Full-page ads in: 
Ladies’ Home Journal - McCall's 
Woman’s Home Companion 
Motion Pictures - Movie Story 
Modern Screen - Screen Stories 


And 30,000 point-of-sale displays 
throughout the country 


Your Readership 50,000,000 


FLORISTS TELEGRAPH DELIVERY 
ASSOCIATION . 


Valentine’s Day color ads in: 
American Magazine - Coronet 


Esquire - Saturday Evening Post 
Parade - New Yorker 


—And window display cards in florists’ 
shops nationwide 


Your Readership 45,000,000 


AMERICAN GAS ASSOCIATION 


Three-month campaign by over 500 
member companies will utilize: 


Dealer displays—life-size cutouts 

Full color easél-back posters 

Truck, car and counter cards 

Newspaper ad mats for gas com- 
panies and appliance dealers 

Jumbo sales tags and customer 
folders. 


Your Readership 6,000,000 


ROYAL DESSERTS 


Picture of Elizabeth Taylor and picture 
credit will appear on backs of 20 mil- 
lion Royal Dessert packages 


Same will appear in four ads in each of 

308 daily papers in 287 cities. 

Same ads will go into six top magazines: 
Woman's Day - Family Circle 
Everywoman’s - Western Family 
American Family - Better Living 

Special ads in large group of comic 

books. 


—Plus display material in grocery stores 
all over the country. 


Your Readership 180,000,000 





* 
M-G-M Presents SPENCER TRACY + JOAN BENNETT + ELIZABETH TAYLOR 
in “FATHER’S LITTLE DIVIDEND” + Don Taylor + Billie Burke + Screen play 
by Albert Hackett and Frances Goodrich * Based on characters created by Edward Streeter 
Directed by VINCENTE MINNELLI + Produced by PANDRO S. BERMAN 


PEERLESS “STAR” PATTERNS 


Two te air wbt pcet mp iy features, 
each with picture credit, in 105 Sunday 
newspapers. 


Your Readership 30,000,000 
a 


ELIZABETH TAYLOR 
COSTUME JEWELRY 


Necklaces, earrings, etc., carried by 
25,000 stores across the country will 
be promoted by local newspaper ads, 
window streamers and counter cards. 


Your Readership 5,000,000 
e 


LANE BRYANT DRESSES 


“Father's Little Dividend” maternity 
dresses advertised by Lane Bryant in 
newspapers in 23 Cities. 


Additional newspaper advertising of 
dresses by independent stores elsewhere 
Window displays and counter cards in 
stores selling dresses 
Your Readership 20,000,000 
2 


IDEAL TOY COMPANY 
Tie-up with promotion of the famous 
“Blessed Event’ Doll, will involve: 
Newspaper mats furnished to de- 
partment stores and toy dealers show 


Elizabeth Taylor holding real baby 
and the doll. 


Display card with same illustration fur- 
nished to major toy outlets, plus win- 
dow blow-ups and statement inserts. 


Your Readership 4,000,000 


EXPLOITATION TIE-UP 
READERSHIP TOTALS 
670,000,000! 


PLUS M-G-M ADVER- 
TISING READERSHIP 
OF 450,000,000! 


In addition to the tie-ups on this 
page M-G-M’'s own campaign runs 
in 32 National Magazines. Plus a 
long-range teaser build-up in 150 
papers in 75 cities. Plus cooperative 
playdate newspaper ads. (And un- 
counted millions reached by radio!) 
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More Communist Hearings 


NCE again motion picture personalities are scheduled 
to come under the spotlight of the House Un-Ameri- 
can Activities Committee. Hearings in Washington 

are to begin on March 21. 

This time the industry as such is not under direct attack 
and, until charges are made, is under no compulsion to leap 
into the headlines with a defense. While the actual position 
taken by spokesmen for the industry in 1947 was correct, the 
manner of the handling of the industry's case had a poor 
public relations effect across the country. Many people got 
the erroneous impression that the industry was attempting to 
defend the individuals who were called the Unfriendly Ten 
witnesses and who, in time, were jailed for contempt of Con- 
gress for refusing to answer questions concerning their alleged 
Communist party affiliations. 

The industry is responsible for the product. An objective 
examination of Hollywood output over any selected period 
of time will show that there is no evidence of Communist 
penetration or infiltration reaching the screen. 

The industry is also responsible for its own good name and 
the collective good name of the persons working within it. 
In this connection it has an obligation, through authorized 
> SE to answer general charges reflecting adversely on 
the loyalty of the American motion picture business. Holly- 
wood's record and the record of every theatre on Main Street, 
U.S.A. is an enviable one for service to country and com- 
munity. 


undertake to guarantee the loyalty of each individual 

who has in some way been affiliated with the motion 
picture business. The ultimate responsibility for ferreting out 
disloyalty rests on governmental baile he industry should 
gladly extend all proper cooperation to governmental bodies 
who te duties in this regard. 

Clearly no company in this industry, or any other American 
industry, should utilize the services of those known to be aim- 
ing at the destruction of the country. inevitably in the past 
some individuals gave their names and assistance to causes 
that they did not understand. Innocent victims should have a 
chance to clarify their present position of loyalty. 

It is to be hoped that the members of the Congressional 
committee are seriously minded in this regard and are not 
turning attention on Hollywood people for the sake of win- 
ning publicity for Sannin ; 

lf the hearings are careful and thorough, they will make 
clear the point that there is no place for a Communist in the 
motion picture business. If the Congressional committee should 
expose as Communists individuals formerly or now connected 
with the industry, the industry as well as the country as a 
whole will be glad to have the information. 


| order the film industry should not and cannot 


Q while our Eurepean friends protest that it is difficult to 
understand America, sometimes the feeling is reciprocal. Re- 
cently the Dutch Film Review Commission in the Netherlands 
banned two American films, "He Stayed for Breakfast" and 
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"The Woman on Pier 13" (originally titled "| Married a Com- 
munist'') because they ridiculed Communists. At the same 
time newspaper reports state that 1,000 Dutch troops are fight- 
ing with U.N. forces against the Communists in Korea. It is to 
be wondered what they think of the action of the Dutch Film 
Review Commission. 


Accent on Showmanship 
Ni for the seventeenth time, it is the /Herald’s 


pleasure to announce in this issue the winners of the 

Quigley Awards for Showmanship. Through the years 
these awards have been recognized as the highest honors that 
may come to a theatre manager. With each award has come 
deserved recognition. 

The importance placed on these Showmanship Awards for 
managers sponsored by the Managers’ Round Table, is illus- 
trated by the calibre of men who serve as judges during the 
year and at the final selections. Leaders in advertising, exploi- 
tation, film distribution and in theatre operation all conscien- 
tiously give of their time and experience to choose the best 
showmanship of the year. 

Several thousand theatre managers in the United States, 
Canada—and with some representation abroad also—partici- 
pate in the annual contest. The winning showmen must over- 
come some very stiff competition. 

The entire industry owes much not only to this year's win- 
ners but also to the thousands of other aggressive showmen 
operating at the point of sale of each film show. It must be 
realized that it is not enough for production, distribution and 
the theatre circuit headquarters each to do a good job. The 
welfare of the industry depends on what kind of a job is done 
by each theatre manager. If the manager fails, all is lost so 
far as that particular engagement is concerned. 

Shawnenaaitn customs change somewhat but what is un- 
changed is the need for aggressiveness, initiative and intelli- 
gence. The motion picture industry must never take the accent 
off Showmanship. 


Ga special tribute was paid to the late Louis S. Lifton, for 
15 years director of advertising and publicity for Monogram 
and Allied Artists, at the Managers’ Round Table Award lunch- 
eon. He had always been an enthusiastic supporter of the 
contest and had often been a judge. 

Lou Lifton was a skilled practitioner of motion picture adver- 
tising and publicity arts. His was a wide background of experi- 
ence in journalism and film work. He will be sincerely missed. 


@ Welcome news in these days of increasing taxes is the 
announcement that the admissions tax in Ontario Province will 
be lowered from 15 per cent to 12!/, per cent, effective 
April 1. While the size of the cut is not large, the action 
is a fine compliment to the energetic motion picture exhibitors 
in Canada who have convinced the Government of the proper 
place occupied by theatres in providing, at reasonable cost, 
essential entertainment for the masses. 
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INDUSTRY needs a strong voice, Rhoden 
tells Quigley Awards guests Page 12 


TERRY RAMSAYE Says—A column of com- 


ment on matters cinematic Page |8 


UNITED ARTISTS to offer 10 features in 
next three months Page 18 


HOLLYWOOD'S color question is: Whose 
hues do we use? Page 19 


“THE MGM STORY'—Super-trailer sells 
films—and the industry Page 20 


MEARS president of British Cinematograph 
Exhibitors Association Page 22 


WOLFSON cites chapter and verse to 
prove films fight Reds Page 23 


INDUSTRY formulates plan to offset Com- 
munist hearing effect Page 23 


HUGHES fights forced sale of stock in 
RKO Theatres company Page 24 


O'HARA, the smiling—but shy—lrishman 
who's running MPAA Page 26 


COMPO ready to initiate new scheme of 
industry collections Page 27 


ONE OF every seven pictures released in 
1950 on a “best’’ list Page 28 


NATIONAL SPOTLIGHT—Notes on indus- 
try personnel across country Page 29 


McDONALD sees Phonevision answer to 
charities’ prayers Page 34 


SERVICE DEPARTMENTS 

Film Buyer's Rating Page 
Foreign Reviews Page 
Hollywood Scene Page 
In the Newsreels Page 
Managers’ Round Table Page 
People in the News Page 
Short Product at First Runs Page 
What the Picture Did for Me Page 


IN PRODUCT DIGEST SECTION 
Page 757 
Page 759 


Showmen's Reviews 


The Release Chart 


Developments and trends that shape 
the motion picture industry's future. 


> NPA officials are beginning to 
hear reports of a growing “black 
market” in raw stock. They say this 
“black market” is probably respon- 
sible for periodic rumors that one 
or another film company is plan- 
ning to cut back production, 


> In the months ahead many exhib- 
itors will be looking into the size 
and condition of the screens in their 
theatres to determine whether the 
picture may be made larger and 
brighter in order to be compared 
even more favorably with home 
television images. 


> Hearings on what to do about 
wage control in the film industry 
and other industries whose prices 
are control-free may be one of the 
first items on the agenda of the 
Wage Stabilization Board if and 
when labors’ objections are over- 
come and this board or some suc- 
cessor starts functioning again. 


> With TOA considering a with- 
drawal from active sponsorship of 
an industry arbitration conference, 
the way may be prepared for in- 
formal discussions among exhibitor 
leaders and distribution sales chiefs 
(and their lawyers) over details of 
issues to be arbitrated and a satis- 
factory method. 


> The volume of exhibitor appeals 
from NPA’s building ban will start 
to slow down now, as most “finan- 
cial” hardship appeals are over. 


P With the success of “Quartet,” 
“Trio” and other similar foreign 
films apparently in mind, Holly- 
wood is beginning to turn to the 
“package” feature. MGM has com- 
pleted “It’s a Big Country” which 
combines nine episodes, and is 
working on “Jealousy,” a tri-partite 
picture starring Spencer Tracy. 
Also at Metro, “The Negro Story,” 
patterned along similar lines, is 


in preparation. Burt Lancaster is 
working on a film which would 
combine several Ernest Hemingway 
stories; 20th-Fox has _ registered 
titles for a package film which 
would present a number of O’Henry 
yarns and Huntington Hartford Jr., 
an independent, has completed two 
of three screen adaptations of short 
stories which are to be combined. 
This week UA showed “Queen for 
a Day”. 


> The future of negotiations be- 
tween the Italian film officials and 
the Motion Picture Association of 
America depends in large measure 
on the impressions which may be 
gained by Italian delegates in the 
United States. The four-man Italian 
group is scheduled to arrive in New 
York March 28. 


> A major studio labor crisis im- 
pends over the time for the next re- 
opening of the wage agreement with 
the International Alliance of The- 
atrical Stage and Screen Employees. 
The studios have offered a 10 cents 
per hour increase tied to a reopen- 
ing date of October, 1953. The 
IATSE wants the date set at Octo- 
ber of this year. 


> State Department officials are be- 
ginning to wonder whether they'll 
ever get an answer from the Soviet 
Government on the protests against 
unauthorized showings in Moscow 
of several American films. 


> Before the Summer recess the 
Supreme Court will probably give 
its decision on RCA’s appeal against 
the FCC order which picked the 
CBS color television system for 
commercial use. Mobilization activi- 
ties will delay any early general in- 
troduction of color television no 
matter what the decision is. 


> For the straws-in-the-wind de- 
partment: Four million of the 
country’s 61,500,000 civilian labor 
force will be engaged in defense 
work this year, drawing high wages 
and overtime, the U.S. Department 
of Labor predicts. Also, retail sales 
by mail order and chain storcs rose 
17% in February over last year, ac- 
cording to the New York Times. 
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INDUSTRY NEEDS STRONG 
VOICE, RHODEN TELLS 
QUIGLEY AWARD LUNCH 


The motion picture industry should and must reorganize and streamline its 
showmanship in order to regain the share of public attention it used to command, 
Elmer Rhoden, president of Fox Midwest Theatres, told the judges of the I7th 
annual Quigley Grand Awards competition at luncheon in New York Tuesday at 


the Waldorf-Astoria Hotel. 


"Let's put the show back on the road,’ Mr. Rhoden said, "let's give Main 


Street the circus it wants." 


The judges, top executives of home office advertising, publicity and exploita- 
tion departments, had just completed choosing the 1950 Grand Award winners 
from more than 70 outstanding campaigns selected as final contestants from among 
the thousands submitted to Managers Round Table during the year. The winners: 
CHARLES DOCTOR, Capitol Theatre (Famous Players Canadian), Vancouver, 

British Columbia; Grand Award for major situations. 

J. P. HARRISON, Campus Theatre (Interstate), Denton, Texas; Grand Award for 


smaller situations. 


KERSHI S. CAMBATA, owner of the Eros Theatre, Bombay, India; Overseas Grand 


Award. 
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ABOUT THE AWARDS 


The Quigley Grand Awards for 
Showmanship were first given in 1935 
for campaigns submitted by members 
of the Managers Round Table depart- 
ment of Motion Picture Herald. 
This was the seventeenth annual 
judging. 

The judges are the advertising, 
publicity and exploitation executives 
of distributor home offices and of 
major circuits. The list of this year's 
judges appears on page 43. 

Prior to 1950 two Grand Awards 

—a Silver and a Bronze—were given 
to the two men finishing first and 
second in the judging. Last year and 
again this year two equal Awards 
were given—one for managers in 
situations where the help of home 
office publicity departments is avail- 
able, and one for situations where 
the manager operates on his own. 

The Overseas Award, now given 
every year, was started in 1946. 
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“Only 15 years ago,” Mr. Rho- 
den continued, “the sign that 
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was the marquee of the theatre. 
Today Main Street is ablaze with 
glittering neon signs that out- 
shine the movies and make them 
seem drab by comparison. The 
meek and unglamorous grocery 
store that used to have one dim 
bulb and which closed at six 
o’clock, has been replaced by the 
blazing supermarket, with miles 
of tile and aluminum and fluores- 
cent lighting. 
it 1s harde r to 
public’s attention 
these 
in other 


\s a consequence, today 


compete for the But we 


What 


businesses in the 


must compete on terms has 


| 
taken place 


Way 


Photos by the Herald 

ELMER RHODEN, guest of honor and chief 

speaker. With him, Martin Quigley, publisher, 
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that used to be exclusively ours. 
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QUOTATION MARKS 


“Everybody else puts on shows. 
Why doesn't the motion picture in- 
dustry put the show back on the 
road? 

“Let's give Main Street the circus 
it wants. 

“Let's transplant our most power- 
ful selling weapon—the screen itself 
—to 10,000,000 homes through tele- 
vision. 

“Let's have an exhibitor award for 
the producer turning out the most 
picture for the least money. 

“Let's get a spokesman." 

—Elmer Rhoden, president of Fox 
Midwest, speaking at the annual 
Quigley Awards luncheon. 


different?’ Mr. Rhoden asked. Admitting 
that the product has improved and is still 
improving, he pointed out that nevertheless 
the basic formula is the same, and_ that, 
more importantly, the basic methods of sell- 
ing it or presenting it have not been ma- 
terially changed 

I nining each branch separately, he said 
that on a recent visit to Hollywood he had 
determined for himself that the studios are 
continuing the present improvement 
product and the pictures now in work and 
planned are as good and as diversified in 
type as any selling organization could want. 


Not All Distribution 
Changes Are Helpful 


In distribution, he pointed out, there have 
been some new things but, he continued, 
not all of them have been helpful. Com- 
petitive bidding, for one thing, he deplored 
because “it could put the right picture in 
the wrong theatre.” Another harmful prac- 
tise, he said, is the increasingly rapid liqui- 
dation of pictures. This he said results in 
a picture being wholly played off before 
full capital has been made of word of mouth 
publicity. 

Discussing distribution salesmanship, he 
cited “The MGM_ Story,” 
trailer, as an example of new showmanship 


Metro’s super- 
methods which should have an impact on 


the public. He suggested that the industry 
as a whole put out an “MGM Story” which 


(Continued on page 16 


HARLAND RANKIN, LEON BAMBERGER, 
BEN H. GRIMM 
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E. C. GRAINGER, A. W. SMITH, JR., LOUIS W. SCHINE, ELMER RHODEN, MARTIN QUIGLEY, 
R 


JOHN J. O'CONNO 


GEORGE SKOURAS and WALTER BROOKS 


&e 


47 
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MAX E. YOUNGSTEIN and WILLIAM 
HEINEMAN 


LYNN FARNOL, PAUL ACKERMAN, SIDNEY MESIBOV, HARRY GOLDBERG, HARRY MANDEL 


DAVID BLUM, EDWARD C. DOWDEN and ERNEST 
EMERLING 


PS all > 


SIDNEY MESIBOV and SID BLUMEN- 
STOCK 














ALBANY—3/23—2 P.M. 
20th-Fox Screen Room 
1052 Broadway 
ATLANTA—3/23—2 P.M. 
20th-Fox Screen Room 
197 Walton St., N.W. 
BOSTON—3/23—2 P.M. 
M-G-M Screen Room 
46 Church Street 
BUFFALO—3/23—2 P.M. 
20th-Fox Screen Room 
290 Franktin Street 
CHARLOTTE—3/23—1:30 P.M. 
20th-Fox Screen Room 
388 S. Church Street 
CHICAGO—3/23—1:30 P.M. 
H. C. igel’s Screen Room 
1301 S. Wabash Avenue 
CINCINNATI 3/23 —8 P.M. 
RKO Palace Bidg. Screen Room 
16 East Sixth Street 
CLEVELAND—3/23--1 P.M. 
20th-Fox Screen Room 
2219 Payne Avenue 
DALLAS —3/23—2:30 P.M. 
20th-Fox Screen Room 
1803 Wood Street 
DENVER—3/23—2 P.M. 
Paramount Screen Room 
2100 Stout Street 
DES MOINES—3/23—1 P.M. 
20th-Fox Screen Room 
1300 High Street 
DETROIT—3/23—1:30 P.M. 
20th-Fox Screen Room 
2211 Cass Avenue 
INDIANAPOLIS—3/23—1 P.M. 
20th-Fox Screen Room 
326 North Illinois Street 





1720 Wyandotte Street 
OS ANGELES—3/23—2 P.M. 
inited Artists’ Screen Room 
1851 South Westmoreland 
) MEMPHIS—3/23—2 P.M. 
20th-Fox Screen Room 
151 Vance Avenue 
LWAUKEE— har mt P.M. 
Warner Screen R 
2 West Wisconsin yn 
INNEAPOLIS—3/23—2 P.M. 
20th-Fox Screen Room 
1015 Currie Avenue 
EW HAVEN—3/23—2 P.M. 
20th-Fox Screen Room 
40 Whiting Street 
Omens — 3/23—1:30 P.M. 
20t' x Screen Room 
200 South Liberty Street 
NEW YOuR: N. J.—3/23—-2:30 P.M. 
-M Screen Room 
Meso Ninth Avenue 
ORLANOMA CITY—3/23—1 P.M. 
h-Fox Screen Room 
mr} North Lee Street 
OMAHA—3/23—1 P.M. 
20th-Fox Screen Room 
1502 Davenport Street 
PINLADELPIBA-$/23-11 AM. 
G-M Screen Room 
Moss Summer Street 
frrrseenen— 3/23—10:30 A.M. 
reen Room 
1808 ieeued of Allies 
PORTLAND—3/23—2 P.M. 
8B. F. Shearer Screen Room 
1947 N. W. Kearney Street 
ST. LOUIS—3/23—1 P.M. 
S’Renco Art Theatre 
3143 Olive Street 
SALT LAKE CITY—3/23—1 P.M. 
20th-Fox Screen Room 
216 East First Street, South. 


SAN FRANCISCO—3/23—1:30 P.M. 


20th-Fox Screen Room 
245 Hyde Street 


PR Lm ae P.M. 
Box Preview Theatre 
wou Second Avenue 


WASHINGTON—3/23—2 P.M. 
KO Screen Room 
932 North Jersey Avenue, N.W. 








A TRADE SHOW 
YOU’LL BE GLAD 
YOU ATTENDED! 





O FOR BROKE! 


means SHOOT THE WORKS 


and M-G-M has done just that in making 
a successor to famed “Battleground.” 


“GO FOR BROKE!” was written and directed by 
Robert Pirosh and produced by Dore Schary. This is 
the producer-writer team that gave you mighty 
“Battleground.” They have done it again! Now they 
tell the hitherto forgotten story of the amazing 442nd 
: Regimental Combat Team, the most daring, the most 
decorated, the most unusual outfit ever to sing its way 
into history! This picture is packed with drama, heart- 
interest, heroism, hearty laughter and provocative 
romantic interludes. It’s pure audience gold! 












"GO FOR BROKE!” 
VAN JOHNSON 


THE HEROES OF THE 442nd 
REGIMENTAL COMBAT TEAM 


Written and Directed by Produced by 
ROBERT PIROSH + DORE SCHARY 











“Let us suppose,” Mr. Rhoden 
said, “that we could transplant 
our most powerful selling weapon, 
as shown by this survey, to 10,- 
000,000 homes. What an impact 
an “MGM Story” for the whole 


industry would have!” 


STEVE EDWARDS, LIGE BRIEN, HOWARD 
LeSIEUR and TED LAZARUS 


JAMES R,. NAIRN, JEROME PICKMAN 


EMIL BERNSTECKER and MARTIN 
QUIGLEY, JR. 


Far left: SEYMOUR 
MORRIS, JEFF LIV- 
INGSTON 


Left: JONAS ROSEN- 
FIELD with Mr. 
RHODEN 


4 
Right: SILAS F. ie. 8 
SEADLER 


GEORGE LYNCH and 
JOHN J. O'CONNOR, 
left. 


TED LAZARUS, LAR- 
RY LIPSKIN and LAR- 
RY GRABURN, at the 
right. 
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Paramount 


has it for you in April! Action and 
romance to bring the crowds to 


where history’s most tempting spy and a ragged army 
of frontiersmen fill the screen with thundering thrills 


starring 


John Corinne Barbara 
Barrymore. Calvet Rush 
In. | : 


Paramount's lovely 

star of tomorrow 

as Mark, " the womé et B oof arge § I y x” plays the girl who 
ro’s courage a century aflame FN E ac * says Im . loved a soldier... 


with John Hoyt + Arnold Moss ¢ and introducing NIKKI DUVAL: Directed by George Templeton * Written and Produced by Alan LeMay 


Paramount’s Big Shows In 
Color By Technicolor, Currently Include: 
Cecil B. DeMille’s “Samson and 
Delilah,” “Branded” and “The 
Great Missouri Raid” 














Terry amsaye Says 
@©9eeee?*e 








eberry pies topped with whipped 
howered 


r tandin 


netit 


rated an 


higher education. The 


u 
GeVE 
the néw aay cast an roer of 
ister on the traditions of Key 
. c 


and the art of k Sen 


a 
with training 
ranch-campus. For the 


mile 


f the art it might be appro 
a Hop-Along-Cassidy 


oaeveiopments are commended 
ion of the critical 


een entertainment. 
rw we Pw 


HERE USED TO BE a folksaying that 
it you kept anything fo year 


The 


ot TV tower which 
>d, reaching up to 


street, for five tele- 


and FM radio 
there are more to come 
encouraging. A 54- 

le is yet to go 


three 
a pole 
probably want to 


calculated 
to withstand wind pressure of at least 110 


new construction i: 


miles an hour In that event, however 


hold your hat. 








UW. A. to Offer 
10 Pictures 
In 3 Months 


will 


three 


United Artists release 10 pictures 
within the next months, it an- 
nounced this week by Willian J. Heineman, 
vice-president in charge of distribution. 

At the it was learned that UA 
might distribution future 
contracts with independent producers. The 
minimum a 
former 


was 


same time, 
raise its fees in 
new range reportedly sets as a 
percentage higher than the 
United Artists’ distribution charge 
up to now has varied from 27 


maxi- 
mum. 
27% per cent to 
30 per cent, depending on a films’ earning 
pote ntial Che new charge s are expected to 
start around 32 per cent, 

Despite higher costs, pictures already con- 
tracted for will continue within the former 
distribution fee is understood. At 
time, some of these contracts may 
have been re-negotiated to provide better 


range, it 


the same 


terms. 

Launching the schedule under the new 
UA management is “The Second Woman,” 
starring Robert Drake. 
\ Harry M. Popkin production, it goes into 
general release March 16 

“The Scarf,’ which reunites Mercedes 
McCambridge and John Ireland, has an 
April 6 date. I. G. Goldsmith produced this 
murder drama. Robert Stillman’s “Queen 
ior a Day,” combining three prize-winning 
stories, is set for April 13 release. “He Ran 
All the Way,” co-starring John Garfield and 
Shelley Winters, goes into release April 27. 

“The First Legion,” starring Charles 
Boyer, will be released May 4. Douglas Sirk 
“New Mexico,” in 
Anscocolor and produced by Irving Allen, 
Ayres and Marilyn Maxwell. It 
is due for release May 11. S. P. Eagle’s 

The Prowler,” starring Van Heflin and 
Evelyn Keyes, is set for May 18. Starring 
Michele Morg in, “Fabiola” is scheduled for 
release May 25 

The two June releases are “The Man 
with My Face starring Barry Nelson and 
filmed entirely in Peurto Rico (June 1) and 
North,” starring Lloyd 
The latter is a A. W. 
Lee Wiider production. 


U. A. Schedules 9-Week 
Grad Sears Sales Drive 


The two-month period of April 1 to June 
2 has been picked for this year’s “Grad 


Young and Betsy 


produced and directed 


stars Lew 


‘Three Steps 


sridges (June &). 


Sears Drive” in honor of the UA vice-presi- 
dent. The drive will take place in all U.S. 
and Canadian exchange areas, with $10,000 
in prizes for the winners. The drive will 
be based on billings and collections during 
the nine-week period. First prize will be 
$2,500 distributed among the personnel of 
the winning branch; second prize, $1,500; 
third $1,000 and others of $350 each. The 
Canadian division will have $500 as the first 
prize, and the winning manager in the U.S. 
effort will get an extra $500. 
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BIG HOLLYWOOD QUERY: 
WHOSE HUES DO WE USE? 


Six Color Processes Now 
Available; Competition 
Forcing Price Down 


by FRED HIFT 


Provided it is willing to bear the cost, 
the industry should be able to turn out 
better than half its product in color by the 
end of this year 

No fewer than six color 
currently available or about to be made 
available in a field which, at one time, was 
dominated exclusively by Technicolor. 


processes are 


The element of competition is 
expected to have a profound ef- 
fect on the price of color which 
so far has kept many producers 
from using it in their pictures. 
It should help also to solve some 
of the serious bottlenecks cre- 
ated by time and distance for 
producers shooting pictures in 
the east and abroad. 

Latest entry in the color film race is East- 
man Kodak, whose three-color process has 
been in the development stage for some time. 
The Heracp learned this week that Du Art 
Laboratories of New York had established 
Tri Art Color Corporation as a wholly- 
owned subsidiary to process Eastman Kodak 
color film 

Construction of a special color lab at the 
Du Art headquarters at 245 West 55th 
Street, New York, has been in progress for 
the past 18 months and the facilities are 
just about ready. 

According to John G. Stott, vice-president 
ot Du Art and Tri Art Color, the new color 
plant should be ready to handle film and 
take orders late in May or early in June. It 
has a capacity of 40,000,000 to 50,000,000 
feet a year, which equals about 20 feature 
pictures. On completion, the laboratory will 
be the largest in the world for processing 
Eastman color positive stock, which will be 
known as Tri Art Color. It is said to com- 
pare favorably with Technicolor in quality. 


Other Color Processes 
Announce Improvements 


Other color making 
news and announcing improvements. 

The Cinecolor Company, coincidentally 
with the release of “Sword of Monte Cristo,” 
made in the new three-color Supercinecolor 
process, said it would turn out 25 Super- 
cinecolor and between 15 and 20 Cinecolor 
pictures during 1951. 

Republic will soon release its first picture 
shot in the new three-color Trucolor process 
which utilizes DuPont print stock. The first 
effort is “Honeychile,” starring Judy 
Canova. 

Metro has announced it plans to make 
the first picture in a color which it can and 


processes too are 
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TECHNICOLOR CUTS 
PRICE HALF-CENT 


Technicolor has dropped its price 
a half-cent to 5!/, cents a foot for a 
250-print order, it was learned this 
week. This brings the Technicolor 
charge to a fraction above the price 
of Supercinecolor. The Technicolor 
plant has been turning out between 
40 and 50 pictures a year, but ex- 
pects to raise this total to 65-70 
under its completed expansion pro- 
gram. 





The film 
color is 


will handle in its own laboratory 
is “Constable Pedley” and the 
understood to be Ansco Color. 

At Twentieth Century-Fox, research is 
continuing on the company’s lenticulated 
fiim color Those who have 
test strips of this color say it has excellent 
quality. ' 

While Mr. Stott was unwilling to say 
more than that the price of Tri Art Color 
would be “competitive,” it was understood 
elsewhere that the Eastman Kodak print 
film would cost 4.6 cents per foot or $45.64 
per 1,000 feet, including excises. Once lab- 
oratory costs are added, cost of the prints 
will go beyond the Technicolor level. At the 
same time, Tri Art Color may be cheaper 
for a limited number of prints. 


Other advantages cited for 
Tri Art Color include the fact 
that independents and majors 
shooting in the east now have a 
laboratory that can give them 
24-hour service on rushes, This 
makes it applicable to newsreels 
which up to now have been hesi- 
tant to use color partly because 
of the increased cost factor and 
partly because of the consider- 
able time delay involved. 


process. seen 


Mr. Stott stressed that the Tri Art lab 
is equipped to process, in addition to the 
Eastman Kodak negative and positive, Du 
Pont positive and Ansco negative and posi 
tive. There are facilities for handling both 
35mm and 16mm. Du Art, which is headed 
by Al Young, president, now handles all of 
Columbia Pictures’ black-and-white and 
color work in the east and also does 
tion of that company’s 35mm release print- 


a por- 


ing. 

The Eastman Kodak color process, parts 
of which are used in other color systems, 
involves at the camera a single-strip color 
negative which can be exposed in black and 
white cameras. The negative then is proc 
essed and printed on high-speed, continuous 
printers. The print film is developed in 


special color processing machines. The nega- 
tive film is also automatically masked, which 
gives better fidelity. Unlike Technicolor and 
Supercinecolor, the Kodak stock 
has the dye-coupler in the film itself 


Eastman 


Supercinecolor to Process 
25 Pictures Annually 


Last week, in Hollywood, Karl Herzog, 
president of Cinecolor, told the press that 
his company planned to turn out 25 features 
He disclosed 
had _ shot 


in Supercinecolor during 1951 


that Columbia Pictures already 


six pictures in the improved process which 


uses the Eastman negative and makes final 
prints separation 
made from separation 
turn, are made from the original color nega- 


release from negatives 


positives which, in 
tives 

The new Supercinecolor price is pegged 
at 5.4 cents per foot. Cinecolor, which will 
be used in 15 to 20 pictures, cost 4.9 cents 
per foot. The first Supercinecolor feature, 
the Twentieth Century-Fox release “Sword 
of Monte Cristo,” was screened for the trade 
last week 

At the Technicolor plant, which is work 
ing at near-capacity and expects to further 
widen its facilities and speed processing, 
work continues on a development which 
permits the shooting of Technicolor pictures 
with lower-key lighting of an intensity no 
stronger than that needed for black-and 
white film. This should result in consider 
able saving for the producers. 

It is believed that Technicolor will follow 
the policy of lowering its prices to compete 
effectively with its principal competitors 

At Republic, the three-color Trucolor 
process will make its bow soon in “Honey 
chile.” The new East 
man Kodak negative, then goes through the 
separation stages and makes final prints on 
the DuPont stock, which is said to give good 
DuPont has not yet developed its 


Trucolor shoots on 


quality 
own negative and is said to be encountering 
considerable difficulty in coming up with one 
At 20th-Fox, Earl I. Sponable, research 
director, said he had “nothing tangible” to 
report on his work with lenticulated film. 
Far Cry From Earliest 
Attempts at Color Films 
Color film has come a long way since 
the days when the Pathe brothers 
painted their film and that September eve- 
ning in 1918 when audiences at the Rivoli 
theatre in New York were startled at the end 
of the newsreel, when an American flag in 
color suddenly appeared on the screen. It 
had been shot by the Prisma process devel 
oped by Carroll Dunning and it sold at $1.50 
per foot. Later Prisma produced “Kilanea’s 
Lakes of Fire,” a six-minute subject which 
rented for $1,000 a week instead of the 
ordinary $75 


hand 





“THE MGM STORY” 
SUPER-TRAILER SELLS 
INDUSTRY 





FILMS—AND 


Metro il 4 York last 


the trac press it 0 


reened 


“The 


week s¢ 
tor 
MGM 


view I sO i ut 
forthcoming produc Wirtl cessories, the 


airs INSIDE 
ott 


nts 58 Metro 
OU GIT TED tat te me 


ti isa l to exhibitors 
he product cor 


Theatre 


} 
its ng 


gy tuture 


WORK! SCENES FROM 25 OF THE BIG. 


GEST COMING HITS! MOST UNUSUAL 


In a letter to all Metro branches, 
William F. Rodgers, vice-presi- 
dent in charge of distribution, 
said that “in handling this sub- 
ject which we are furnishing 
gratis to our customers, there will 
be no clearances, just as many day 
and dates as possible serving our 
most important accounts first but 
not holding up bookings to ac- 
complish this.” “The MGM 
Story” was trade shown Wednes- 
day. 


FILM EVER MADE FOR MOVIE FANS! 


A typical one-sheet for lobby display, de- 
signed to stimulate interest in Metro's super- 
treiler, “The MGM Story.” 


Clark 


Supervised by Whitbeck 


‘ 
( St 
' 


Gable, 





1,500 PLAYDATES SET 
BEFORE SHOWING 


Some 1,500 playdates for ‘The 
MGM Story" were already set early 
this week, two days before the trade 
showing of the preview picture, it was 
learned. An MGM spokesman stressed 
that this was before exhibitors had 
seen the film. He said wires from the 
branches indicated the picture would 
“play right down the territory." 





Keete Brasselle, Debbi« Reynolds, Carleton 
Carpenter, Janet Leigh, Jean Hagen, Peter 
Lawford, Burt Lancaster, Mario Lanza, 
Barry Sullivan, Marshall Thompson, Monica 
Kathryn Grayson and others. 

two or three pictures in “The 
MGM Story” are already in release, it may 
be that thev will be taken out 
from new productions spliced in. There also 
is the possibility that the running time may 
Metro has ordered 400 


Lewis, 
Since 


and scenes 


be cut to 45 minutes 


prints on the picture 


Accessories Are Listed 


Accessories include two one-sheets, a set 
idve rtising mats and four-page pressbook 
W hile provided free, a set of 24 


stills can be purchased trom National Screen 


these are 


SETVICE 
selling drive of some oft 


‘The MGM 


es from good pictures 


l icking the ove 
the routine trailer Story” 
strings together scen 
Just enough is shown of each to arouse the 


interest a glimpse 
production, Mr 
rration the picture 

In his introduction, M1 
theatre 


or the ewer 


ind permit 


; } } } 
oO tiie cna the 


lends 
ng plug for the 
ittempts constantly to give 
the best 
best at 
entertainment,” 


best service, 


jection and the 
g good 
Hollywood do our level 
motion pic 
We try to 


evervbody 


theatre with 


justily vour patronage 


riety pictures for 
ily.’ 

As each new film is introduced, 
Mr. Schary’s voice provides a 
little of its background, names 
the cast and sets the stage for the 
self-explanatory sequences. At 
the end, he explains that the pic- 
tures shown present only a por- 
tion of the MGM product to 
come. “And there are six other 
major studios in Hollywood, and 
numerous independent studios, 
all contributing to the vast pool 
of entertainment which awaits 
your favor,” he concludes. 


rhe film ends with flashes of 60 Metro 

d in Technicolor. With 
given “Quo Vadis,” which 
s “the apex of film produc 


“The MGM 
ends with 


last sequence in 
player presentation 
in his part in “Quo Vadis.” 
Metro 


lor 


Houstor routed two sets ot 
sound and one for 


coun- 


prints 


one 
to 31 screenings around the 
rv. Two technicians accompanied the prints 
idapt theatre 
\ Heratp check of other companies this 
week sl dtl Universal had moved 


experiment with trailer presentation, long 


proje ctors 


lowe it only 
of contention between exhibitors and 
Universal, which pioneered with 
imated preview cartoon in “The Egg 

has introduced the Pete 

cartoon character. Metro recently announced 
its trailers would be nar- 
the MGM lot. Para 
have a teaser-trailer for “The 


”*— FH 


Preview 


i number of 
from 


that 
rated by stars 
will 


Season 


mount 


Mating 
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RCA SOUND 





SHOWMANSHIP is better than ever—with RCA Theatre Sound 


... completes the illusion of reality 


| OF PICTURE IS NOT ENOUGH... the sound, 
too, must be as real as life itself for the greatest possible 
enjoyment of the show. Today, the natural and pleasing 
sound made possible by RCA High Fidelity Sound Equip- 
ment successfully completes the illusion of reality. 


RCA is the recognized leader in the sound equipment field. 
RCA’s more than 25 years’ experience in research and 


manufacture of sound equipment for motion picture thea- 
tres, radio and television stations and sound systems for 
educational, industrial and commercial applications is 
your guarantee of highest quality. 

The RCA Service Company assures you of expert in- 
stallation and keeps your RCA Theatre Sound System 


running at peak efficiency. 


THERE 1S AN RCA SOUND SYSTEM FOR YOUR THEATRE 
Ask your Independent RCA Theatre Supply Dealer for complete information, 


i oe ke. See ae Re ORE ee ee a a ee a RR ee eK Ke 


THEATRE EQUIPMENT 


RADIO CORPORATION of AMERICA 


ENGINEERING PRODUCTS DEPARTMENT, CAMDEN, N.J. 


in Canada: RCA VICTOR Company Limited, Montreal 





MEARS ELECTED 
CEA PRESIDENT 


Vice-President Moves Up 
as Speakman Succeeds 
Him; Conflict Foreseen 


by PETER BURNUP 
LONDON 


lyn Mears, 


vice-pr 


Councillor 


O.B.I 


Harry Percival Eve 


formally stepped up from 
graph Exhibi 


is week at tl 


e Cinemat 


esident tl 


owner of two 500 
rut! a health 
h a population of 137,800, is 


ich pion ot th 


meerns this 

R. Fuller 

’ Speakman 
A (1942-1943 


money to be spent in cinemas will be borne 
out, but the facts are that the heavy burden 
ot entertainment tax levy leaves no margin 
for ever-rising costs and for meeting such 
claims as the trades unions are already en 
deavouring to stake.” 

The CEA’s general secretary reserved his 
most pungent remarks for the association’s 
relations with the British Film Producers 
Association. It was recorded that useful work 
had been done by the joint committee of the 
two associations in regard to a reasoned 
consideration of the prospective number of 
British films likely to be for th 


exhibitor 


available 


Commenting that it was be- 
coming increasingly apparent 
that the number of films required 
by the major circuits no longer 
was a satisfactory basis of assess- 
ment and that some time it will 
be necessary to bring into con- 
sideration the number of pro- 
grams required in the area, Mr. 
Fuller then discussed his current 
bane, the producers’ proposal 
that the Board of Trade should 
assume quasi-judicial powers in 
dealing with quota defaulters. 


March 2, Mr 
Wil presit 


Fuller had written 

lent of the Board 

ng suggestion 

\ssocia 

on ¢ 1e penalt 

t iph Films Act be 
» the board. 


been suspected 


roducet 


never 


marked sense humour 


nay be excused from suggesting that 
to | he le tyrant to apply 
, but extra judicial 


may be 


ippear 
» exhibitors, 
hreats I neces 


of British pic 


) 1 pi 
> public n not want ot pat 
> wrote 

feeling 


its such as this stir up bad 


producers and exhibitors, Any 
inform British 
to distribute 


in cooperation with exhibitors.” 


ed distributor could 


that the easiest way 


Blames “Irresponsible Elements” 
I Mr 


ible elements” 


In his report 


the 
of the producers group 


Fuller blamed 


suggestion ‘They 
ittitude for the 
, 


he penalty wer: 


ted in their Increase 


and penalties by one of the extreme 
ind exhibitors can be 
ng that the only penalty remaining un- 


the 


pardoned for 


.s 

1 totalitarian 
centration can Dp.” he 
ry 


regime was 
declared 
to which Mr 


Association of 


Fuller 
Cinemato- 
\llied Technicians which persists 


e “extreme union” 
ferred is the 


raph & 


in pressing for a higher quota despite the 


onstrated impracticability of 


previous 


quotas. George Elvin, the ACT’s general 
secretary, has said he would press the Gov- 
ernment to fix a first feature quota of be- 
tween 40 and 45 per cent, with 50 per cent 
for second features. 

The surprisingly large number of about 
1,600 films will rank for shares in the first 
year’s working of the Eady Production 
Pool, it was announced last week by Sir 
Henry French, president of the British Film 
Producers Association. The working year 
runs to September 8 next. 500 of the num- 
ber are classified as features, i.e. in excess of 
3,500 feet. Distribution will be made pro 
rata to a given picture’s gross at the box 
office in the year under review. 


DelaySCTOA 
COMPO Vote 


Most action 
Southern Theatre 
America, meeting on the coast Monday, was 
the decision to defer action in approving the 
proposed reorganization of the Council of 


taken by the 
Owners of 


significant 
California 


Motion Picture Organizations. 

The meeting was attended by Gael Sul- 
livan, executive director of Theatre Owners 
of America, and Herman Levy, general 
counsel. The meeting approved a proposal 
for the appointment of a committee to study 
the distribution picture in the Los Angeles 
irea, after which it will confer with Justice 
ls in Washington and dis 
executives in New York 
agenda for the SCTOA meeting 
were competitive bidding, admission prices, 
ocal-level arbitration, zoning, 
clearances, subsequent runs, first run hold- 
The meeting with the 
Mr. Sul- 
when the 


partment officia 


tribution 


On the 
release dates, 


overs and prints 
Justice Department, arranged by 
livan, is scheduled April 3, 
PFOA board meets 

Mr 


unity in 


for 


need for 
units and restated his belief 
color films would prove beneficial 
it the box office. Mr. Levy spoke on the 
need for reducing exhibitor-distributor dis- 
putes. Mr. Sullivan was also scheduled to 
with Art Arthur of the Motion Pic- 
ture Industry Council to discuss the setting 


Sullivan’s emphasized the 
lox al 


that more 


meet 


up of COMPO seminars 


Ad Film Firms Lose 


Trade Commission Plea 

The Feder il 
in Washington last week a plea to modify 
screening con- 


Trade Commission rejected 


an order against exclusive 
by several advertising film producers 
and distributors. The 
dered earlier that the companies stop mak- 
ing exclusive contracts that run over a year 
and to end any existing contracts that had 
more a vear to run from the date of 
the They appealed the latter pro- 
vision last week, but the commission refused 
to drop it. The companies have taken the 
entire FTC order to court, which stays the 
of the order. 


tracts 
commission had or- 


existin 
than 


ordet 


effective date 
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Wolfson Cites Chapter and Verse 
0 Prove Films Fight Communism 


V1IAMI1; It wasn't by accident that the Mi- 
ami Daily News last week ran an editorial 
entitled ““A Few Answers from Hollywood.” 
The piece pointed out that Hollywood was 
turning out its share of anti-Communist pic- 
tures. 

Just a week or so before that, the paper 
had thought that Hollywood was remiss in 
its treatment of the Communist danger; it 
had asked “Is it possible that only the Com- 
‘Ninotchka’, the film 
and a short 


munist-lampooning 


about the Canadian spy case 


subject or two, are Hollywood’s best effort 


in recent American film history?” 


Rebuttal Takes Form of 
Letter to Publisher 

The reversal in attitude, amounting to a 
retraction, was due to a letter the paper hasl 
received from Mitchell Wolfson of Womet 
co Theatres and chairman of the board of 
Theatre Owners of America. 

When he read the editorial in the Daily 
News, he decided there should be a rebuttal 
of the charges. So he wrote a letter to 
Daniel J. Mahoney, the vice-president and 
publisher of the paper, listing some of the 
recent and forthcoming pictures with anti- 
Communist themes. 


And he went further. Refer- 
ring Mr. Mahoney to a copy of 
the Cominform Journal No. 28, 
dated July 17, 1950, he quoted 
from an article headed “The 
American Cinema Is a War 
Weapon”. The brief quote read: 

“Hollywood is a gigantic cen- 
ter of imperialist propaganda. 
The workers and the supporters 
of peace must fight against the 
American cinema, especially in 
the Marshallized countries. It is 
imperative to render the Amer- 
ican cinema, this weapon of most 
aggressive imperialism, harm- 
less.” 

Commented Mr. Wolfson: “Yes, these are 
the films that the Commies really fear; the 
pictures which simply show American fam- 
ily life, their clothes and their modern ap- 
pliances which make those who see the films 
in foreign countries think, ‘That’s for Me’!” 

Mr. Wolfson further pointed out that “on 
no less than five recent occasions the Ameri- 
can Legion has honored the American mo- 
tion picture industry ‘for its continuing use 
of its tremendous facilities for public in- 
formation in the fight for American prin- 
ciples and against Communism.’ ” 

In its second editorial the Daily News, 
which had commended the film “Storm 
Warning” but had worried whether such 
pictures were counter-balanced by anti- 
Communist themes, said: 

“We are indebted to Mitchell Wolfson 
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INDUSTRY FORMULATES PLAN 
TO OFFSET RED HEARINGS 


As it became known last week that the 
House Un-American Activities Committee 
had subpoenaed 26 witnesses to testify in its 
new hearings on Communism in Hollywood, 
the industry began to formulate its position 
with respect to the proceedings. 

In its effort to minimize the damage to 
Hollywood’s reputation accruing from the 
hearings, the industry decided on a two 
pronged course of action 

First, it will cooperate with the commit- 
tee wherever possible to expose subversive 
activity in Hollywood and it plans to let the 
House group know 
terms and second, it will emphasize the “pos 
itive” which it has taken to fight 
Communism within the industry and 
throughout the world through the use of the 
anti-Communist propaganda 


this in no uncertain 


steps 


screen as an 
medium. 

In Hollywood this week, Y. Frank Free 
man, board chairman of the Association of 
Motion Picture Producers, defined the posi 
tion of the industry by saying he did not re- 
gard the investigation as an attack on the 
industry but as an effort indi 
vidual Communists and Communist sympa- 


to uncover 


thizers. 

Emphasizing that he was speaking only as 
an individual, Mr. Freeman said: “It is not 
the business of the industry to try to protect 


anyone, I believe. If there are Communists 


in Hollywood, they should be fully exposed, 
but the innocent should not be smeared, and 
who wish to clear themselves either 
of past affiliations or accusations 
should have an opportunity to do so 

“And I think the committee should not 
confine itself to our industry, but should root 
government, 


those 
false 


out Communists in schools, 
newspapers, radio, television and the defense 
industries.” 

Mr. Freeman this week 
Edward Cheyfitz, executive of the 
Picture Association of America, 
gone to the coast to discuss the 
with the studios and the guilds and to form 
ulate a unified approach 

Representative John S. Wood of Georgia, 
Activities 
group, did not name the witnesses on whom 
subpoenaes already had been served. It is 
believed that the hearings, open in 
Washington March 21, may center around a 
still-secret list of alleged Holly 
wood contributors to the Communist party 
kitty 

\ committee attempt to get testimony on 
Hollywood 


conterred with 
Motion 
had 


hearings 


who 


chairman of the Un-American 


which 


committee 


alleged Communist activity in 
from V. J. 
the Communist Party’s cultural commission, 
failed last week 
to answer questions on the ground that he 


Jerome, reportedly chairman of 


when the witness refused 


might incriminate himself 





for a few answers from Hollywood. 


I'wo of them are emphatic ‘Nos’ in response 
to our questions. Then the evidence to sup 
port the flat denials: Sixteen recent anti 
Communist films, a half-dozen more current- 
ly in production, and for good measure, the 
many pictures which draw Communist blasts 
even though they never mention Commun 
ism. 

“We accorded Hollywood full crecit for 
the last which accurately 
portray the American way of life. We read 
ily admit that we had overlooked some of 
the more anti-Communist films— 
‘The Big Lift’, ‘Guilty of ‘The 
Woman on Pier 13,’ to name a few of the 16 
suggested by Mr. Wolfson. 

“But what interests us most are the half 
dozen Mr. Wolfson advises us are in pro 
duction, These strike us as just the type of 
motion pictures we had in mind to balance 
‘Storm Warning’. Among them are: ‘I Was 
a Communist for the FBI’; a picture yet 
to be titled, which will star Helen Hayes 


group—pictures 


recent 
Treason’, 


and will deal with the Alger Hiss type of 
case, and ‘I Was a Russian Saboteur’. 
“We gladly acknowledge that Hollywood 
had the answers to our questions. We 
thought that if the American was to 
perform an educational mission—as plainly 
it sought to do in ‘Storm Warning’—it 
should be about the business of balancing the 
that Hollywood 


film 


education. It seems clear 


is about its business.’ 

In his letter, Mr. Wolfson said there were 
“many that fears 
Hollywood almost as much as it fears Wash 
For Communism is dealt a 
picture which Hollywood 
produces.” And he went on to cite a few. 

But, said Mr. Wolfson, “Hollywood has 
not fallen into the totalitarian 
error of pretending that our life is 100 per 
From time to time a picture 
’ will recognize the fact 


evidences Communism 
ington, D. C. 


blow by every 


transparent 


cent perfect. 
like ‘Storm Warning 
that, like human beings everywhere, we have 
shortcomings; which in itself is a superb 
lesson in democracy-in-action.” 





People in J ews 


SAM COHEN, toreign publicity mana ( LesTeR WuRTELE, recently appointed Phila 
observed his thirty-second Iphia branch manager for Columbia, 
be honored by the Motion Picture 
ites of Philadelphia at a luncheon 
Warwick Hotel, Philadelphia, April 
former president 
ganization, is now 


ot directors 


innounced the appoint 
EPHEN STRASSBERG TERRY 
EDWARI DowDEN JR Mel 


k Brock and I wnt WEISS 


week 

f Twentieth 

who he ided 
ruest of i 
n the Welling 
Some 60 a 


nted him a wate 


1 
ducer 


FRANK HARPS1 


district mat 


as assistant 
circuit, with 


Nu 





Fight Forced 
Sale of Stock 
By Mughes 


The issue of how soon and under what 
circumstances Howard Hughes must relin 
quish his 24 per cent controlling stock in 
RKO Theatres continued in litigation this 
week as Thomas Slack, Mr. Hughes’ attor 
ney, argued before the Statutory Court in 
New York that a forced sale would mean 
modification ot the RKO anti-trust consent 
decree, and would thus require new evidence 
presented at new hearings 


Mr. Slack’s brief was in reply to an ear- 
lier Government brief requesting that Mr 
Hughes be required to sell his stock within 
two years, or by a trustee in the following 

Che Justice Department’s docu 
prepared by Philip Marcus, U. S 
\ttorney General. Mr. Slack re 
precedents cited by Mr. Marcus 
that the consent decree did 
illy require Mr. Hughes to do 
trustee his theatre stock 
the Government request as 
single U. S. Assistant Attor 
d asked the court to bear 
t the matter of stock sales in 
other decrees had been agreed to, and voted 
upon by stockholders. The court is now 
l the Government's motion and 


d down a decision or order 


RKO reorganization 

innouncement last week of con 

the employee pension plans in 

oth n companies RKO Theatres and 

RKO Victures. The plan, originated in 

1943 by the parent company, will continue 

ilong the s li as two separate plans. 

rhe trust id l divided on the basis 
provided | consent decree 


Minneapolis Variety Club 
To Open Heart Hospital 


Prominent film personalities and political 

ire scheduled to attend the opening 

Variety Club heart hospital next 

[he hospital is located in the 

center of the University of Minne- 

The, institution will start admitting 

patients on Tuesday and will climax a series 

of events marking the opening of its doors 

Invited to participate in the ceremonies were 

Senators Edward Thye and Hubert Hum 

phrey, Goy. Luther W. Youngdahl of Min- 

nesota Mare lf, international chief 

barker; John ris, big boss, and Robert 

J. O'Donnell, ringms Cost of construc- 

tion was $1,700,000 and the local Variety 

tent has committed itself to contribute $25, 
000 annually for poor children. 


Exhibits Sereun Films 


The Memphis theatre in Cleveland has be- 


gun a policy of showing German pictures 
four days a week. Paul Bader, owner, con- 
tracted for the product with the Casino Film 
Exchange of New York. 
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McEldowney Has Recipe 
For Beating Television 


by WILLIAM R. WEAVER 
Hollywood Editor 


Everybody engaged in the making of mo 
tion pictures talks about television, some ot 
them so confidently as to invite skepticism, 
as to suggest complete 
surrender, but few actually do anything 
about combating it. Most take the position 
that combating television is the exhibitor’s 
Ken McEl 
downey, who really needn't have concerned 
himseli with the matter at all, is giving 
television an all-out ‘battle, and using his 
own money to do it. 


others so cravenly 


job, and stand pat on that. 


This sturdy foe of the medium that’s been 
threatening to revolutionize 


tion of the motion picture business it cannot 


whatever por 


destroy says, “There’s no sense in all this 
soft talk about the public ‘getting over’ tele- 
vision. It’s a big, new competitor and it’s 
here to stay, getting bigger and better as 
It’s folly to think of ignoring 
That takes 


time passes 
it—the thing to do is to beat it. 
hard work, courage and money.” 


“Give Public Something 
Television Can’t Give” 

“The 
picture to beat television is by giving the 
public something that television can't give it. 


He goes on, way for the motion 


We need to place upon the exhibitor’s screen 
something his audience cannot get on tele 
vision or anywhere else, today, tomorrow or 
any time. That is my basic policy, and | 
intend to follow it in every picture I make.” 

The first picture with which Mr. Me 
Eldowney promises to prove that the motion 


picture theatre can beat television is “The 
River,” two years in the making and now 
being prepared for screening. He says, “It 
is the first picture ever filmed entirely in 
India in Technicolor. Nowhere 
the theatre can this picture or a 
generic equivalent be seen. When this fact 
is stated to the public in advertising matter, 
nothing is left to choice except seeing it or 


save on 


screen 


going without, and box office records over 
the years show the public to be disinclined 
without seeing this type of produc 


to go 


tion.” 


“The River” Cast Includes 
Americans, Britons, Indians 


‘The River,” directed by Jean Renoir, is 
from a novel by the renowned Rumer God 
den, and the international cast includes the 
American Tom Arthur Shields, 
the British Adrienne Nora Swin 
burne and Esmond Knight, the Indian classic 
dancer, Radha, and outstanding Indian play 
ers in support. 

It bears the label of Oriental International 


Breen and 
Corri, 


Films, of which Mr 
dent, but is strictly a personal McEldowney 


McEldowney is presi 


project. In it are invested funds, in box 


car numbers, he amassed in another indus 
try which gave him every satisfaction save 
the gratification of his urge to create enter 
tainment, and it is the first of a number of 
pictures he’s to produce on identical basic 
policy. His stake in the movies-versus-tele 
vision fight is bigger than that of most in 
dividual exhibitors and some circuits. He 
has no qualms about the outcome of the bat 


tle with the new medium 


Six pictures were started during the week, 
were completed, which 


pictures in 


and others 
brought the total 
shooting stage down to 23, which is low for 
Continued decline of the 


seven 
number of 


this time of year. 
has been in progress 
lacks manifest ex- 
upsurge in 


shooting level, which 
weeks 
and an 
Republic appears to suggest that other stu 


about five now, 


planation, activity at 
dios may be stepping up their pace shortly 
Four of the six new undertakings are Re- 
public pictures. 

Portland Productions, 
Republic, started “A Lady 
Jame s Mason as producer and star and with 
William Kellino 
June Havoe is opposite Mason 

Sidney Picker launched “Ha 
vana Rose,” directed by Willian 
with Estrelita Rodrigues, Hugh 
Bill Williams and others in the cast 

“Streets of Monte Carlo,” Republic, 1 
William 
rected by George Blair, with Warren Doug 
las, Lois Hall and Vincent it 


roles 


through 
499 


releasing 
with 
Spier and Roy directing 
Republic's 
Beaudine 


Herbert, 


ing produced by Lackey and 


June leading 


“South of Caliente” is ( fogers-Dale 
Evans vehicle, produced by Edward J 
White and directed by William Witney 

Lindsley Productions, 
tor Monogram 

Casa Manana,” 
F. Broidy 


and 


Parsons producing 


release, went to work on 
with Parsons and William 
producing, Jean Yarbrough di 
recting, with Robert Clarke, Virginia 
Welles and Carol Brewster in top roles. 

William Berke started 
“Savage Lippert Productions, 
that company’s first feature starring Sabu, 


Producer-director 
Drums” for 


and with Lita Baron and John Mansfield in 


support. 


To Release TV Program 


United Artists Television has taken on the 
national distribution of a new half-hour tele 
vision mystery program on film, titled “The 
Grant Merlini.” 





THIS WEEK IN PRODUCTION: 





A Lady Px »ssessed 


(Portland Prods.) 
FINISHED (7) 
LIPPERT 
Little Big Horn 


MGM 
The Law and Lady 
Loverly 


STARTED (6) 
LIPPERT 


Savage Drums 

MONOGRAM 

Casa Manana (Linds 
ley Parsons Prod.) 

REPUBLIC 


Havana Rose 


Secrets of Monte REPUBLIC 
Carlo Million Dollar Pur- 
South of Caliente suit 


20TH CENTURY-FOX 


The Secret of Convict 
Lake 


SHOOTING (17) 





ALLIED ARTISTS 


. A The Highwayman 
The Frogmen (Hal Chester Prod.) 
MGM 
Texas 
Strictly 


WARNER BROS. 


I Was a Communist 
for the FBI 


Carnival 
Dishonorable 
PARAMOUNT 


Tomorrow Is Another Peking Express (Hal 
Day Wallis Prod.) 





nnesnenanagagenens sean tna EN LAAAUQUGEREURSNETARAATAEUEMR ELA ROEN NEST 
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Rhubarb Friendly Island 

Detective Story The House on the 

The Stooge (Hal Square (England) 
Wallis Prod.) 

My Favorite Spy 

The Greatest Show 
on Earth 


RKO RADIO 
Androcles and the 


Lion 


Kangaroo (Australia) 


UNIVERSAL 


Fiddler’s Green 


WARNER BROS. 


Painting the Clouds 
With Sunshine 
On Moonlight Bay 


20TH CENTURY-FOX 


Anne ot the Indies 





O HA RA, SMILING (B UT eee situation and exactly the right 


Soon Mr. O'Hara was working on prac- 
tically every major problem that came into 
SHY) IRISHMAN OF MPA ‘23s a 
conference with industry and government 
officials here and abroad. He has a reputa- 
tion as being a hard bargainer. One indus- 
try lawyer who sat in with him on the 
negotiations with the British for a new re- 
mittance pact wryly describes Mr. O’Hara’s 
attitude as “persuasive but unyielding.” 


Salary Not Made Public 


Mr. O’Hara works in a large, richly-fur- 
nished but functional office flanking one side 
of the huge MP \ \ board room on the sec- 
ond floor of MPAA’s headquarters. Mr 
Johnston’s more ornate suite is on the othe 

f the board room. Mr. O’Hara has 
only one secretary—super-efficient, friendly 
Florence Thompson. His salary has never 
been made public. He recently said a guess 
: of $50,000 a year was “too high,” but re- 

‘Joyce has an almost pathologi- mh fused to say how much too high 
cal aversion to publicity,” one of The acting MPAA chief was born in 
MPAA aide declares. “I’ve never 4s Pittston, Pa., a small coal mining town near 
seen a man who avoided the lime- ‘ Wilkes-Barre. He broke into newspaper 
light more.” , j work there on his home town paper while 
attending a nearby branch of the University 


Nu - . 
YH of Pennsylvania He went on to take his 

( } 
. almost 20 years, a good job but aw degree at Georgetown Law School in 
one without much future Washington, but never practiced. Instead, 


1 he went back into newspaper work, joining 


clicked almost immediately,” a mu 
juaintance recalls. “Right from the the capital bureau of the United Press 

y World War I came along and a stretch 

, with the Marines at Paris Island. After that, 

switched ove Mr. O'Hara worked in the Washington bu- 

natural than for eau of the International News Service and 


closely with 


relying more 


’s undoubtedly been for the news service run by Fred Haskins, 

ind workhorse for the the question-answering man In 1922, he 
joined the Chamber's publicity statt. 

Mr. O'Hara is ‘likes Travell 

Dislikes Traveling 

Married, with two grown daughters and a 

and s y ( le, grown son, Mr. O’Hara intensely dislikes 

: lr on the conservative side, with ; traveling But he’s had to do more and 

But pref for tweedy suits an ( more lately. He went with Mr. Johnston on 


yness he has now super- DI ling ties both the latter’s trips to the Soviet Union 
he back I ira admits he knew nothing about and on other excursions abroad. Formerly 


possible non he motion picture business in 1945, wher he remained in Washington to keep an eye 
he came to MPAA executive assistant t on the office when Mr. Johnston would whip 
the president,” \' still holds Sut off to New York or Hollywood for industry 
1 | Recently, however, he’s been go- 
ing on practically all the New York jaunts 
For ti 4 it ind now he’s afraid he’ll have to start com 
rences in ashing and Wil : ston’s | on ublic  relatior in and muting to the West Coast 
persuaded DuPont off of ur l hooter Ithough | ant writ Mr. O'Hara takes a lot of kidding on his 
25 per cent cutback in raw stock he boss’ sj I he would 1 does first name—many strangers ask the MPAA 
What's more, he had to tell dl ct as a city editor, concentrating on : switchboard girl for “Miss O’Hara.” Over 
1eu the years, however, he’s grown used to the 
cin mistake people make, and maintains he’s 
better ones very fond of the good, solid Irish name. 
Gradually, however, Mr.O’Hara 
was brought into the actual 
operational aspects of MPAA, Drive-In Stock Sold 
taking on more and more chores 
in solving MPAA’s domestic and 
foreign problems. 


is 


who does the 


Garfield Anderson has sold his stock in the 
Phoenix drive-ins — Pioneer, Drive-in and 
Indian—to Harry L. Nace, Jr., who will op- 
but not phenomenal c “Joyce has a terrific brain, a_ retentive erate the outdoor theatres in partnership 


ith 
ued a successful 
They met when Mr. Johnston became memory, and remarkable judgment,” an ad- with his father, Harry L. Nace. Mr. An 
president of the U. S. Chamber of Com miring associate says. “He can hear some- derson reportedly received $200,000 for his 
merce in 1941 \t that time, Mr. O’Hara_ one explain the most complicated problem share. The total capacity of the drive-ins 


had been in the Chamber’s publicity depart-and in five minutes he has a complete grasp involved is 2,000 cars. 
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COMPO Set 
To Start New 
Collections 


The Council of Motion Picture Organi 
zations is preparing to implement, in the 
near future, the speeded-up dues collecting 
procedure approved last year. 

According to COMPO officials, it is hoped 
that this revised gathering 
COMPO dues from exhibitors will start op- 
erating funds pouring into headquarters 
next month. This revenue will be a shot in 
the arm to the COMPO treasury, which 
has been sustained for the part by 
funds supplied by some of the larger circuits. 


process of 


most 


Provides for Lump Sum 

The procedure calls for the exhibitor to 
send one-tenth of one per cent of the 1950 
rentals to the COMPO treasury, with the 
exhibitors matching the contributions. Last 
year the original financing plan was deemed 
unsuccessful because of the bookkeeping and 
other problems involved in handling small 
amounts. The new plan, however, provides 
the remittance of a lump sum—the first 
check to be for all of 1950, and subsequent 
checks to be for quarterly, semi-annual or 
annual periods. 

The new collection machinery is embodied 
in a special pledge form which exhibitors 
The form 
is a combination “agreement” and envelope 
and will be sent shortly to member theatre 
organizations and distributor salesmen who 
will distribute them to the theatres. The 
exhibitor will be asked to sign the follow- 


will get in the next few weeks. 


ing: 
“T hereby agree to pay the Council of Mo 
tion Picture Organizations, Inc., the sum of 
which represents 1/10th-of-one-per 
cent of the feature film rentals I paid all 
companies for all my theatres during 1950, 
it being understood that the distributing 
companies will pay COMPO an_ equal 
amount.” 


Forms to Be Printed 


COMPO expects to have between 20,000 
and 30,000 copies of this form, whose re- 
verse side contains four paragraphs stating 
COMPO’s aim and objectives, printed with- 
in the next few weeks. 

In another COMPO development, it has 
been learned that Arthr L. Mayer, executive 
vice-president, has sent a letter to all mem- 
bers of the committee, urging 
them that negative 
statements, made intentionally or otherwise, 
can hurt the industry. 

Mr. Mayer’s letter said such remarks as 


executive 
to remind employees 


business being bad were very detrimental, 
and he cited the Century circuit in New 
York for having educational 
campaign among employees, “changing them 
from pessimists into optimistic boosters of 
the industry.” 

On Tuesday, the Pacific Coast Conference 
of Independent Theatre Owners in Port- 
land, Ore., approved COMPO by-laws. 


started an 
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NEW YORK EXHIBITORS 
DISCUSS EXPOSITION 


New York exhibitors were sched- 
uled to meet this week to discuss an 
industry exposition planned for the 
autumn. Called by Fred Schwartz, 
president of the Century Theatres 
circuit, the meeting was also to dis- 
cuss plans for an over-all program 
aimed at improving box office con- 
dition in the New York area. The 
exposition idea was first proposed by 
Mr. Schwartz to the Council of Mo- 
tion Picture Organizations last year. 





U. S. Air Force Greets 
‘Air Cadet" Opening 


Universal-International’s “Air Cadet” 
opened in San Antonio on March 14 before 
included the Assistant 
Secretary of the U. S. Air Force, the Gov 
ernor of Texas, the Mavor of San Antonio 
and Randolph, Kelly 
srooks Fields and Lackland Air 
Base. Richard Long, on furlough from the 
army, and Castle, featured players 
in the film, represented Hollywood at the 


an audience which 


airmen trom and 


Force 
Peggie 
world premiere 
Stallings to Analyze All 
Paramount Stories 


Paramount's story 
logue will be 


cata 
surveyed and analyzed, The 
of the first undertaken by Don 
has 


entire property 
project 1s one 
Hartman, 
engaged Laurence Stallings, playwright and 
scenarist. Mr. Stallings will read the thou 
sands of stories and dramas at his home in 
Palm Springs. No time limit has been set 
on his He will begin with 
bought the last 30 years but not filmed. He 
will Paramount pictures for 
possible remaking 


new production chief. He 


survey those 


also view old 


Court Sees 
**Miracle”’ 


ALBANY: The ruling of the New York 
State Board of Regents, which banned the 
Italian picture, “The Miracle,” because it 
was found to be sacrilegious, was challenged 
week \ ppellate 
rhird Department, here 

Che five-member Appellate Court reserved 


this before the Division, 


arguments and see 


n. Since the court 


decision after hearing 
ing the controversial fil: 
recesses this week, a decision is not likely 
until after May 7, 

Earlier, the State Catholic Weltare Coun- 
cil, the New York Civil 
tee and the National 
from Censorship were permitted by the Ap 


when it reconvenes 


Liberties Commit- 
Council on Freedom 
pellate Division to file briefs in the appeal 
Che Catholic group supports the Regents. 
“The Miracle,” directed by Roberto 
sellini, tells the story of an idiot woman se 


duced by 


Ros 


a man she believes to be het spe 
cial saint. The picture was widely denounced 
by Catholic circles Although it had 
passed by the Motion Picture Division of 
the New York State Education Department, 
were held and the 
rescinded the 


been 


hearings Board 


finally 


several 
of Regents picture’s 
seal 

is being taken to the 
Ameri- 


can distributor of the picture, which opened 


rhe current appeal 
courts by Joseph Burstyn, Inc., the 


last week in Los Angeles 


Theatre Opens in Chattanooga 
The 


Chattanooga, 


house to be built in 
in the past 30 years— 
theatre—has opened The first 
Named Mike 
manager of the Wilby 

McDade assis 
The cost was $310,000 


first 


Tenn., 


only run 
the Roget 


attraction was “Three Guys 


Dunlay Henry is 
Kinsey house, and Clarence 


tant manager 


Edwin Silverman, president of Essaness Theatres, Chicago. 








ONE OF EVERY SEVEN 1950 
PICTURES ON A “BEST” LIST 


seven features s the results of his survey, Mr 


ms that won top honors 
In previous years, appeared on 


selections to the cus 
many as 66 dif 


wert singled out reflects 
extensive di in tastes 

y the relatively few critics and 

se selections were published 
with the 


totals of the previ 


ise in the number of 
n 1950 would also indicate 
otion picture audiences are 


constantly increasing va 
1OVIeS 

St lections, 

every 


gO 





Government’s policy of 


U. S. Films to Argentine point lespite th 
Off Sharply in 1950 


without 
31, all districts 


n 50,000 inhabitants had a the 


struction in towns 


g con 
\s of last January 


d 


s ha 


none 


Drive-In Appeals to NPA 
Reported on Increas 
With the approach of warm weather, the 
National 


or permission to build or 


ber of appeals to the 


Produc 


ve-Ins 1 m the increase t } 


reported by the National Production 
n Washingtor Whil 
itions for ption 


exen 


iving to 


reater toda, 


NPA officials a 


regulations went 


any 


Eastman 


$18,000,000 to 45,00 


$5,000 empl 


yvees of the Eastman 


} 


pany, Rochester, N. Y., received 


] 


vidend of 


Report 7,896 Theatres ie 
Operating in Italy veck. The company, which has 


$136,000,000 under 
\ As 


$18,000,000 last 
distributed 


ar actin ’ the 
WASH! hed I said the 1950 dividend was 
e largest in the company’s 39-year history 
he Kodak employees received 
STO00 « irned during the 


through 1950 


Paramount Votes Dividend 


directors of 


box office 
1 1,000 to 1,500 theatr 


Pic 
v dividend 
nmon stock, 


record 


Paramount 
7,896 total l 


open-air theatt duri 


The 


tion 1s 


Department declared construc- 


taking place principally in the larger 


28 


Kefauver Is 
In Movies= 


Theatre TV 


Pelevised the hearings con- 
ducted by the Senate committee investigat- 
ing crime were carried by three New York 
theatres this 
reported good enough, in 


portions ot 


week. Audience reaction was 
instance, to 


scheduled 20 


one 
lengthen “the show” from a 
minutes to 50 minutes. 

[Theatres which carried the proceedings 
from the Federal Building included Fabian’s 
Fox theatre, in Brooklyn, and two Century 
the Brooklyn and the 
Queens in Queens Village. 

According to S. Netzler, manager of Fa 
bian’s Fox, the quality ot the telecasts origi 
nated by WPIX, was “very good” and com 
Theatre managers in 
audience was “re- 


houses Marine in 


parable to newsreels. 
ill three houses said the 
ceptive.’ 

All of the 


stations 


New York metropolitan televi- 
the hearings, which 
conducted by Senator Estes Kefauver. 
took on added significance 


sion carried 
were 
Phis coverage 
a witness—betting com 
had testify 
with the TV cameras focused on the hear 

He claimed that 
sented an invasion of privacy, but his posi 
Senator Kefauver who 
the 


in St. Louts, 


missioner Carroll refused to 


the coverage repre 


tion refuted by 


Was 
that 


function as 


held 


television same 


the 


pertormed 
press 


Supreme Court Refuses to 
Hear Appeal by Cole 

No action has been taken by the U. S 
the 


“Unfriendly 10,” 


Supreme Court in case ot Lester Cole, 


who sued Loew’s, 
writer 


one of the 
Inc., for reinstatement as a screen 
Failure of the 
means that any possible future action cannot 
be « xpecte d before March 26, the date of the 


It had been hoped by 


high court to hear the case 


next court session 
l court would dis 
the Un- 
‘an Activities Committee resumes its 
infiltration in the 
issue in the Cole appeal 
cooperate with the 


that the 


before 


industry 
ft the matter House 
Communist 
industry \t 
her a refusal to 
constitutes 
sal under the contract “‘morals’ 


Rocky Mountain Allied 

Starts Booking Unit 

1 buying and booking 
who de- 


grounds for 


clause. 


mittee 


con 


rhe setting up of 
tilable 
ivail themselves of the service, was 
this week in Denver of 
the directors of the Allied Rocky Mountain 
[heatres. Robert Spahn will 

lhe organization also voted 
to join the Council of Motion Picture Or- 
ganizations, urging members to pay their 
dues directly to COMPO; named a commit- 
tee to study the print shortage; and set the 
date of May 9-10 for 
in Denver 


went, ay to those members 
sire to 
voted at a n 


Independent 


ve in charge 


the annual convention 
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ALBANY 


Lent has affected film patronage. . rhe 


Palace, Albany, and Proctor’s, Schenectady, 


Fabian houses, presented Clarabell, clown ot 
the “Howdy Doody” television program, at 
Saturday morning shows, for 35 cents ad 
mission. Proctor’s charged 55 cents for 
adults. .. . Herbert Gaines has been trans- 
ferred by Warner Bros. to Buffalo as city 

The Roxy theatre in New 
(Utica suburb) did not close, as 
The Lincoln and Family in Utica 
were darkened, indefinitely. . Visitors in- 
cluded: Santos Smalldone, Malta drive-in; 
Donald Gilson, Sunset drive-in, Caton, and 
Sunset drive-in, Messena; George Thornton, 
Saugerites and Windham; Sylvan _ Leff, 
Utica; Sam Davis, Phoenicia; Morris Slot 
nick, Oriskany Falls and Waterville; Samuel 
Slotnich, Syracuse and Waterford; LeRoy 
Furman, Watertown. 


ATLANTA 


With spring like weather, most of theatres 
and drive-ins are doing good business. Play- 
ing are: Roxy, “Salerno Beachhead” and 
“The Fighting Sullivans”; Rialto, “Payment 
on Demand” third week; Loew’s “The Groom 
Wore Spurs”; Fox, “Bedtime for Bonzo”; 
Peachtree Art, “Cyrano” second week. . . 
On the row visting were: Sidney Laird and 
L. J. Duncan, Al-Dun Amusement Co., 
West Point, Ga.; Clyde Sample and Ebb 
Duncan, Duncan Theatres, Carrollton, Ga. ; 
P. L. Taylor and A. L. Bishop, Bishop 
Theatres, Columbus, Ga. ; J. H. Thompson, 
Martin and Thompson Theatres, John 
Thompson, Gainesville, Ga.; and S. S. Dunn, 
the Dunn theatres in South Georgia. : 
The Carolina Theatre at Batesburgh, S. C., 
will open soon... . Joe Fink, for the past 1 
years manager of the Rhodes theatre, has 
resigned and is now manager of the Garden 
Hills and Buckhead theatres. The new 
DeSoto theatre, Arcadia, Fla., a unit of the 
Florida State Theatres, was recently opened. 

Clifford Christianson appointed as re 
lief manager at the Dixie drive-in, Miami. 

Tom Hayes, appointed manager of the 
LeJeune drive-in, Miami, Fla., and Jerry 
Johnson, appointed as manager of the Royal 
drive-in at Meridian, Miss. 


BALTIMORE 


New pictures offered: “The Groom Wore 
Spurs,” at Century; “Cause for 
Alarm,” at the Hippodrome, with vaude- 
ville; “Seven Days to Noon,” at Keith’s; 
“Lighting Strikes Twice,” at Warner’s 
Stanley; “Oh, Susanna,” at the Mayfair; 
“Blues Busters,” with the reissued “The 
Suspect,” at the Times and Roslyn. “Pay- 
ment on Demand,” held a third week at the 
Town and “Call Me Mister,” part of a third 
week at the New theatre. Little began its 
Opera Film Festival with “Lucia Di Lam- 
mermoor,” and “Amami Alfredo,” for four 
World offered two reissues, “Crimes 


salesman. 
Hartford 
reported. 





Loew's 


days. 
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of the Gestapo,” and “Marked Girls.” 
North Point drive-in, in the Durkee Circuit, 
had a good reopening weekend. Frank H 
Durkee, Jr., is managing director with Elie 
Leuba, theatre manager... . I. M. Rappaport 
has booked “Cyrano de Bergerac,” for the 
Little theatre to start March 24 on a two a 
day policy. .. . Effects of television viewing 
by children in the homes as described by 
Dr. Francis F., Schwentker, of Johns Hop 
kins Medical School and Hospital, were de 
scribed in a Morning Sun feature article by 
Patrick Skene Catling Madele Ham- 
mond, cashier, Royal theatre, held up. Thief 
fled when she gave him $13.00. 


BOSTON 


“Born Yesterday” is still the big grosser 
here, with excellent business in its third 
week. It will hold a fourth at the Orpheum 
Holdovers brought business down to aver 
age or below in other spots. . . . The Copley 
theatre has gone into run while 
Loew’s State has discontinued stage presen 
tations for regular two picture policy. 

The Laffmovie theatre on Washington 
Street, formerly B. F. Keith’s original 
vaudeville theatre, has been sold to the 
Herald-Traveler Corporation and will be 
razed... . The 14th annual dinner dance ot 
the Boston Motion Picture Salesmen’s Club 
will be held April 1 with Harry Goldstein, 
RKO, in charge of tickets and reservations 
. “Of Men and Music” will open March 
25 at the Kenmore theatre for its New Eng 
land premiere. Paul McBeath, former 
manager of Nat Trager’s Skyview drive-in, 
Brockton, has been appointed manager of 
the new Fresh Pond drive-in, Cambridge, 
which will open early in April. .. . Warner 
theatres has closed the Modern, Lawrence, 


second 





WHEN AND WHERE 


March 18: Annual convention, Theatre 
Owners of Oklahoma, at the Biltmore 
Hotel, Oklahoma City. 

March 26-27: Annual convention, Theatre 
Owners of Oklahoma, Oklahoma City. 

April 17-18: Annual meeting, Motion Pic- 
ture Operators of South Henry 
Grady Hotel, Atlanta, Ga. 

May 7-8-9: Annual convention, Indepen 
dent Theatre Owners of Arkansas, Hotel 
Marion, Little Rock, Ark. 

May 9: Anniversary dinner, |[ATSE, Hart- 
ford local No. 84, Hotel Bond, Hartford 
Conn. 

May 13-14: Board of Directors meeting, 
Allied States Association, Kansas City 
Mo. 

June 24-25-26: Annual convention, Missis- 
sippi Theatre Owners Association, at the 
Buena Vista Hotel, Biloxi, Miss. 


the 





temporarily. . . Traveling to Long Island to 
take in the special showing of the new “third 
dimensional” films are P. E. Comi, Massa 
chusetts Theatre Equipment; Stanley Sum 
ner University theatre, Cambridge, and his 
projectionist, Charles Parshley; Walter 
Diehl, business manager, and Joseph Nuz 
zolo, president of Operators Union, Local 
No. 182; James Mahoney and Chris Joyce, 
Interstate Theatres; Frank Comerford, op- 
Daniel Murphy, Loring Hall, Hing 
Lloyd Clark, Granada theatre, 


erator ; 
ham; and 
Malden 


BUFFALO 


Gertrude Berg, star of Paramount’s 
“Molly,” was a Buffalo visitor rhe 
Variety Club of Buffalo announces a buffet 
dinner and sneak preview for Sunday eve 
ning, March 18, in the club’s headquarters 

Eddie Miller 
of compliments on his new 
Center theatre. Local depart 
ment heads, dise jockeys and radio commen 
tators were invited to a private screening ot 
“Lullaby of Broadway,” which will play the 
Center Easter week Jules Lapidus, 
Warner’s eastern and Canadian division 
sales manager, was in Buffalo the past week 
to install the local branch manager, 
Matt Sullivan Edmund E. Linder has 
been appointed resident manager of the re 
cently re-opened Astor theatre, formerly the 
Empire, in Syracuse. He succeeds 
Maxwell, Roy D. Moro is 
tinuing as manager at the 
... Gerry Germain, manager of the 
Palace in Jamestown, introduced “The Mat 
ing Season,” to the town the other 
with a gala preview presentation the night 
opening and attracted an overflow 
hous« In connection with the 
of a number of Walt Disney films the 
of March 20 at the Eckel theatre in 
cuse, Manager Harry Weiner is putting on 
an “Animal Fair.” 


CHICAGO 


Loop business this week was average with 
only a few house 
ness. Best attraction in town is 
Valley” Debbie Reynolds Carleton 
Carpenter in person on Oriental stage rhe 

and stage show at the Chicago 
did fairly well. “Born Yesterday” at the 
Woods and “Cyrano de * Selwyn, 
both in 7th week, 
business. . . At Loop art houses 
Mudlark” continues to be excellent 
office in its second week at the Ziegfeld 
“Bitter Rice,” now in its third month at the 
World Playhouse. Newcomer “Three 
Named Mike” is receiving the bene 
fits of special American Airlines advertising 
which promotes the film. Playing with 
“Mike” at the State Lake is first Chicago 
showing of “The MGM Story.” Local 
late March or 


f wing pag 


says he is getting 
screen 


record 


new 


(,eorge 
con 
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Dipson 
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assistant 
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before 
showing 
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Syra 


good busi- 


Vengeance 


doing really 
and 
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Jergerac 
good 


“The 


box 
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Guys 
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\ward 


and “Sunset 
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neighborhood hi 


. Double billings of 
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are doing 


uses. 
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receive a slip which, 
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two 


operator 
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Loew's Ohio attracted 
ticket buyers, with the 

tion from three 
Mario 


the 


nes and 


sevis of Ohio State Uni 
legislators university trus- 
State football 
1 making 

y ; 
1, native 

the Gov 
through 
elopment 
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newsletter 
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wife of Jean Du 
died at St. Luke’s 
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Mrs. Erika A 
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DES MOINES 


The Rex and Gem theatres at Glenwood 
have been purchased by Byron Hopkins of 
Sidney from Karl S. Powers. Hopkins also 
owns a theatre in Bellevue, Neb. The late 
W. S. Powers and his son, Karl, owned the 
two houses for more than 20 years... . 
Clyde Nelson has reopened the Nation at 
Lost Nation. G. V. Fleming of Dunlap 
has theatre at Cumberland 
which formerly was owned by the Doc Pace 
Masena. Mr. Fleming, who has been in 
the theatre many plans 
to open the Cumberland house about Apirl 
l rhe lowa in Jefferson has begun a 
celebration of its recently-concluded 
first 100 women 
received orchids. 
held at frequent 
intervals during the next month, according 
to Manager Harold Adams ; A full 
scale redecoration program is being planned 
Royal theatre at Sibley by R. ¢ 

Chick Evans, Fox exploi 
ing promotion work on “Bird 


purchased the 


business for years, 


30-day 
remodeling program he 
patrons at the reopening 


Special will be 


programs 


for the 
Max, owner 


teer, is here 


of Paradise 


DETROIT 


Business is Boxoffice re 
with milder 
and “Blue Blood” 
the Palms. 
oing well with “Payment 
Short Grass” which was 
is doing very good with 

Downtown is showing 

Michigan is featuring 
1 Madison is showing 
ichhead” and “The Fighting 
\ double bill at the Fox offers 
Letter” and “My True Story.” 
manager of the Booker T is 
m crutches after being shot 
in the leg by a bandit who tried to rob the 
Booker T cashier of money a few weeks 
ago Earl J Hudson, of United Detroit 
Theatres is in charge for all arrangements 
to be presented in the “Theme Centre” which 
launch a series of gala occasions in 
Detroit for the 250th birthday 
Detroit. Specific plans will 


brightening up 


tl { ade 
Enforcer” 
e crowds at 


dar 1s 
\ ffair 
Peace 


‘September 


Prince 


13th 
Sam Green, 
hobbling about « 


will 
downtown 
anniversary of 
be announced shortly 


HARTFORD 


Downtown first-run holdovers included 
Three Guys Named Mike,” second week, 
Loew’s Poli Palace; and “The Enforcer,” 
second week, Warner Regal State 
lreasurer, Joseph A. Adorno of Connecti- 
cut has been elected treasurer of the Middle- 
town, Conn., Bar Association. He is a son 
of Sal Adorno, Sr., general manager of the 
\dorno-Middletown Theatres. . . . William 
Howard has been named manager of the 
Plaza theatre, Windsor, Conn., succeeding 
William Daugherty, who has enlisted in the 
\ir Force. The theatre is part of Lockwood- 
Gordon-Rosen Theatres Some 400 per- 
including the heads of leading theatre 
circuits in the northeastern states, will at 
tend the 50th anniversary dinner of Local 
84, IATSE, of Hartford, on May 9 
Hartford Visitors: Bruno Weingarten, Nor- 
wich-New London drive-in, Montville, 
Conn.; Larry Craig, Hallmark Productions, 
Wilmington, O.; Roland Fortier, College 
theatre, New Haven; Norma Robin, of Lon- 

“ontinued om opposite page) 


sons 
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(Continued from opposite page) 
don, England, formerly secretary to C. B. 
Newbery, Continental manager for Repub- 
lic Pictures International Corp., with head- 
quarters in London, here visiting relatives; 
J. W. Cotoia, Art Theatre, Springfield, 
Mass. 


INDIANAPOLIS 


The Fountain Square group closed the 
1,400-seat Granada, a de luxe south side 
neighborhood house. . .. The Allied Theater 
Owners of Indiana voted to apply for 
COMPO membership at the board of di- 
rectors meeting. Howard Rutherford, 
manager of Loew’s, screened “The Mag- 
nificent Yankee” at midnight for members 
of the Indiana state legislature. . . . The 
legislature adjourned without passing a 
single act considered detrimental to theatre 
business. . . . Herman Morgan has resigned 
from the Reel Art sales organization 
Jules Chapman, ELC home office repre 
sentative, was hert ‘Born Yesterday” 
made the big noise at downtown boxoffices 
in the week just closed, grossing excellently 
at Loew’s. It held. “Tomahawk,” at the 
Indiana, also did well. 





KANSAS CITY 


Drive-ins are preparing to open during 
March. The board of directors, Allied 
Independent Theatre Owners of Kansas and 
Missouri, meeting recently, discussed the 
plans for the annual meeting May 15, 16 and 
17. The national board of directors, of the 
Allied Association, will also meet in Kansas 
City that week. . The Paramount held 
over “The Enforcer” and now has a double 
bill, “Molly” and “Quebec.” “Born Yester- 
day” is at the Midland plus “Revenue 
Agent.” The Fox Midwest first-runs—Fair- 
way, Tower, Uptown—have a double bill 
this week: “Kansas Raiders” and “Under- 
cover Girl.” “Seven Days to Noon,” is be 
ing given its midwest premiere at the Es 
quire. The four-week return engagement 
of “The Red Shoes” at the Kimo ended 
March 9, and “The Next Voice You Hear” 
that followed was given first-run scale rec- 
ognition by newspapers 





LOS ANCELES 


New films this week were “Raton Pass” 
at the three Warner Bros. theatres, ‘Inside 
Straight” at Loew’s State and the Egyptian, 
“September Affair” at the two Paramounts 
and “Rawhide” at the Los Angeles and 
Chinese group. A third month was started 
by “Trio” at the Beverly Canon and a sec- 
ond week went to “The Flying Missile” and 
“A Yank in Korea” at the Orpheum and 
Hawaii. At the United Artists first-run cir- 
cuit was “Prehistoric Women.” . . . “When 
Men Are Beasts” showed at the Rialto and 
Cinema. . “T’'ve Always Loved You” is 
at the newly redecorated Studio theatre. . . . 
Huddling on Film Row for a briefing by 
Izzy Berman and Jack Goldberg on “Bitter 
Rice.” Italian film slated for mass showing 
by the Eastland chain, were house mana- 
gers Bill Hughes of the Vern theatre, Max 
Keen of the Paris, Morrie Rosen of the 
Brooklyn, Jimmy Winokur of the Floral 
drive-in and Moe Stessel of the Meralta. 

. Visiting Los Angeles and its film ex- 
changes and studios all the way from Israel 
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"Molly" visits Buffalo. Gertrude Berg, star of "Molly" is guest of honor at a luncheon 
in the Hotel Statler, given in her honor by Paramount. On the dais, left to right: Edward 
J. Wall, Paramount field representative; Billy Keaton, WGR; Mrs. Berg, Don Tranter, radio 
editor, Courier-Express; Dorothy Shank {Amanda}, WEBR, and James H. Eshelman, district 


manager, Paramount in Buffalo. 


was Chaim Ludvinosky, who operates the 
Amphitheatre in the city of Petach Tikva. 

Roy Dickson of the Theatre Service 
Co., has moved from the Film Building on 
Vermont Avenue to 1583 W. Washington 
Blvd... . In shopping for supplies and prod 
uct were Judge Leroy Pauley of the Desert 
theatre in Indio and C. P. Perren of the 
\tlantic in Long Beach. 


LOUISVILLE 


New film openings here included “Toma 
hawk” and “Navy Bound” at the Rialto; 
“Gambling House” and “Law of the Bad 
lands” at the Strand. Loew’s was _ sched- 
uled to bring in “Born Yesterday” and 
“Beauty on Parade” while the Mary Andet 
son was to feature “Lightning Strikes 
Twice.” “Mudlark” went into its second 
week at the Scoop. . . . From all indications 
the theatres in the Lousiville area will again 
face daylight saving time, as Louisville’s 
daylight-saving time will begin at 2 a.m 
Sunday, April 29, and end at 2 a.m. Sun 
day, September 30. . . . The fire at the 
Fayette Furniture Company, Lexington, 
Ky., forced the audience at the Ben Ali 
theatre to evacuate the theatre for approxt- 
mately an hour. Manager of the Ben Ali 
is Harold Sliter. Out of town exhibi 
tors seen on the row recently included 
L. M. Denton, Shepherd, Shepherdsville, 
Ky; Don Steinkamp, French Lick Amuse- 
ment Co., French Lick, Ind.; Mr. and Mrs 
Clyde Marshall, Columbian theatre, Colum 
bia, Ky.; A. N. Miles, Eminence, Eminence, 
Ky.; Lewis Baker, Star, West Point, Ky.: 
C. R. Cross, Star, Jamestown, Tenn.; W. E 
Gross, St. Clair theatre, Lebanon Junction, 
Ky.; and Eric Hammel, Shelby and Burley, 
Shelbyville, Ky. . . . The Kenwood drive-in 
theatre here, is the first theatre in the area 
to resume a full operating schedule. 
Edgar Thomas Denton, Majestic theatre, 
Owingsville, Ky., died at his home in Ow 
ingsville February 27. In addition to his 
theatre activities Mr. Denton was a drug 
gist, a county school board member, and had 
served several terms on the city council of 
the city. 


MEMPHIS 


First run attendance continues ahead ot 
the same period a year ago, I iding Mem 
phis exhibitors believe that the impact ot 
television has worn off Loew’s Palace 
was pleased with attendance to “Three Guys 
Named Mike Loew’s State had a good 
opening with “The Second Woman.” Malco 
showed “The Steel Helmet” to better than 
iverage attendance Warner and Strand 
went in for double features. Ritz went into 
1 third week with “Cyrano de Bergerac 

H. R. Deaton sold his Joy theatre at 
Saltillo, Tenn., to H. L. Long B. Frank 
Williams, Osceola, Ark., took over the op- 
erations of Gem and Joy theatres there, 
formerly owned by the late Miss Emma 
Cox Ike Katz, Atlanta, president of 
Kay Films, was a Memphis visitor. 
group of Malco executives headed by Presi 
dent M. A. Lightman, Sr., returned from 
McGehee Ark., where Malco opened a new 
850-seat house, the Malco Fravser 
drive-in, a new outdoor amusement center, 
owned by Amelia Ellis, Mason, Tenn., is 
finished and ready for an early opening just 
north of Memphis city limits on Highway 
51 Exhibitors booking and shopping on 
Film Row included: W. (¢ Kroger, Por 
tageville; Ned Green, Mayfield; C. W. Tip 
ton, Manila: Jimmie Sharum, Walnut 
Ridge; Henley Smith, Pocahuntas; J. C 
Mohrstadt, Hayti; Louise Mask, Bolivar; 
Henry Pickens, Steele; Aubrey Webb, Rip 
ley; M. E. Rice, Brownsville, and many 
other theatre people 


MIAMI 


Wometco’s Gateway in Fort Lauderdal 
Florida, is working toward a March 24 
premiere opening of “Up Front.” Tony 
De Couts has become assistant at the Boule 
vard: Harold Bernstein, assistant at the 
Colony Art; Charles Kennon, student assis 
tant at the Tower: Malcolm Tait, assistant 
it the Rosetta; William T. Dodds, assistant 
it the Town; Stan Neivert, manager of the 
Colony Art; Cecil Tuggle, manager of the 


nt f f ‘9 pa 


31 


i NAAN” a ne satan 





Variey; Jimmy Martin, student assistant at 

Robert Cl , assistant in 
Stephen Barber, 
rivy manag i | \rt 
Petersburg inaging Phe 


showing chided 


Royal; “Payment on De 
Beach Colony 
House” the reen 


1e; 
with Lanny Ross hold 


i 
shows had 


unt and 





MILWAUKEE 
The World theat Moonlight drive-in at Pass 
by n, Miss., to Millett & Luke °.G 

ri has contracted with them to buy and 
Visitors Bob Hilton, 

Ill., and Bob Amos, Dallas, Tex., 

both with Altec Theatre Service; Mayor Lew 
glois, Alamo, Ne\ ds, La.; Mrs. G 

1 A. W. An 

Ss, Yami drive 

Giddens, 

ie Max 
Mrs Meuse, 
J. M. “Hector’ 


Bridge, La 


were 


and 
Connett 
Denham 
Naquin 
Breau, 


te Marner, Acthe Fox NEW? YORK 
. ~ Wiscor = hastens eee Ix new first-run were scheduled to 
Woman” wa lewed pen this week thes s on and around 


niversal’s Phe 


MINNEAPOLIS room Wore Spurs” at the Criterion 

" ‘ } nt ( sird oft ’ara 

‘Chance of a 

» Sixtieth Street Trans-Lux; 

Straight” at the Capitol; 

ount’s “Quebec” at the I and the 
l et Brigade” 


it the st inley 
in Italian del 








Che worst 


~ om 
alace 


rv negotiations 
it I rl on a 


oOstponed 








NEW ORLEANS 


yy 


} 


ol OMAHA 


vith Paramount, Richards The The 


Mark Fuller s it he sold fro 


seven } 


special benefit for children suffering 
iid th cerebral palsy netted $3,000 at the 


Omaha theatre 
atre, 
Atfai 


som 


lri-States donated the the 
Paramount the picture, “September 
Early March storms marooned 
salesmen out of town Willian 
MGM Omaha branch manager, 
has been transferred to Kansas City. Vin 
cent Flynn of New York City will replace 
him March 26 Stuart Engel is new stu 
dent manager at the Orpheum Theatre. 
rhe Joy theatre is being readied for reopen 
ing following a fire Swift & Company 
rented the Orpheum theatre March 6-9 for a 
premiere of the company’s picture, “Big 
Idea.” lhe Nebraska Theatre Associa 
tion met in Grand Island and decided to op 
proposed sales tax before the State 
Association re-elected Bob 
Livingston of Lincoln president. Other offi 
William Miskell, Omaha, vice-presi- 
dent; Ralph Falkinburg, Lexington, treas 
urer, and Avis Rutherfor, Grand Island, 
secretary 


PHILADELPHIA 


Several meetings have taken place among 
local exhibitors, representing circuits and 
independents, about the possibility of com 
busi 
unusement enterprises tor a pos 
evening” promotional 
campaign he Palm and William I 
Greenfield’s Sherwood closed, while the ref 
bankruptey for David Moliver’s 
Aurora and gis closed down those two 

Middletown, Pa., the Ma 

sold by Mrs. Ivy L. Palmer to a 
itionery firm tor conversion into a 
rhe | Florence, N. J., will re 

1 with the Easter holidays, according to 

innouncement by H. Westlet .. Wil 

Schwartz, booker for the 
ght years and associated with the in- 
for a quarter of 


Gaddont, 


pose the 
Legislature. The 


cers 


bining with other away-from-home 


nesses and 


sible “go out tor an 


erTrees nm 
houses; and in 
jestic was 
store. 
rence, 


Monogram 


a century, leaves his 
st to join his brother in another business 
ng Beach, Calif., and is succeeded by 
who left the local Columbia 
as office months 

\ new drive-in is being 

1 on Route 611 at Bartonsville, Pa., by 
Heinback and Alfred Mazarcavage, 

who also operate the Brandonville drive-in 
vhich ¢ Brandonville, 
new open airer is expected to open 
] Nelson Wax, head of the 


Boxoffice 


} 
Donahue, 
manager a few 
O00-car 


} 


ned last summer in 


exchange, an 
icquisition of distribution rights 


for three 


film 


1s Realart serial reissues 

he Royal Mounted Rides Again,” “The 
Master Key” and “Lost City of the Jungle” 
-which are offered as a single package fot 
episode of the three 
weeks. 


week for 13 
Shverha, owner of the Shillington 
free parking 


matinees with one 


specialties each 
losepl 
Shillington, Pa., 


offering 


sery 
ice tor patrons. 


PITTSBURGH 


Faye Emerson will arrive March 31 
to address the Advance Gifts meeting in 
1951 United 
ill-time record run 
llth week 
Cinema, may keep “Cyrano de 
out of that house until late next 
month The first Pittsburgh showing of 
Henry V” at regular prices was scheduled 
at the Beacon theatre. . . . Mike Winograd, 
theatre owner in nearby Rochester, is back 
from a three-months convalescent period in 

f Pposite page. 





here 


connection with the 
Fund 


Jewish 
The amazing 
ot “Bitter Rice,” 


it the Art 


now in its 


> ’ 
eTrgerac 
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teen iy eee 
Miami. ... The J. P. Harris theatre sneak- 
previewed “Valentino” and local critics are 
stirring up interest in Anthony Dexter's re 
semblance to the dead matinee idol... . The 
Penn theatre planned a special screening of 
“Royal Wedding” for disc jockeys and plat- 
ter salesmen 


PORTLAND 


“The Magnificent Yankee” played at 
United Artists, while “Born Yesterday” 
went into a fourth record-breaking week at 
Evergreen’s Orpheum. Also playing extra 
week at other Pacific Northwest first runs: 
“Cyrano” at J. J. Parker's Guild theatre 
held for a second week, with reserved seats, 
at two-a-day showing; “Three Guys Named 
Mike” moved into United Arftists; Para- 
mount, “Steel Helmet,” Mayfair, “The Fly- 
ing Missile.” Second heavy snowfall 
cut in on suburban houses. ... Williard R. 
Seale, eastern Washington veteran exhibi- 
tor and film distributor purchased 500-acre 
farm near Newport, Wash Mr. Seale 
has interests in both Ritz and Dismna thea 
tres, Spokane. Onalaska theatre has 
been purchased by Neil Lyons from Chet 
Weaver... . “Eyes on Scandinavia” booked 
into the Metropolitan, Seattle 


RICHMOND 


Seven openings at first-run theatres were 
iroom Wore Spurs” at Loew’s following 
“Three Guys Named Mike,” which ran for 
nine days; “Mr. Universe” at the National 
after “Bitter Rice” for two weeks; “Light- 
ning Strikes Twice,” Colonial: “Vendetta,” 
State; “Thirteenth Letter,” Byrd; and “The 
Great Man Hunt,” Capitol. The 
theatre, following its policy of one “art” 
film a month, playing “The Titan” with the 
30-minute feature “Birth of the Ballet.” 
“Without Pity” and “Where Danger 
Lives” at the Booker T for a split week with 
“Walk Softly Stranger” and “My Friend 
Irma Goes West” at the Walker. . . Neigh 
borhood’s Ridge drive-in at Charlottesville 
opens March 16 


SAN ANTONIO 


\ recent survey made in Corpus Christi 

shows that that Gulf Coastal city now has 
over 1,200 television receivers in operation 
in that area... . Limie Stillwell opened his 
theatrical booking office in the Houston 
Building here. Making a personal ap 
pearance in Fayetteville, Texas, under the 
auspices of the Future Farmers of America 
San Antonio’s own Red River 
radio, stage, recording and TV star. 
Frank Flores, assistant booker, Clasa 
Mohme film exchange, back at his desk fol- 
lowing a battle with old man “flu.” 
The film office recently 
“Mariachis” in colors with Tony 
is one of the best musicals to come out of 
Mexico in quite some time One of the 
few exhibitors in town to book Latin-Ameri 
E. Harvey, manager of 
Falcon Dam, Tex. 


pposite paye 


Lee 





was 
film, 


screened 
Badu. It 


same 


can pictures was L 
the Falcon Teatre, 


SAN FRANCISCO 


San Francisco was the locale for the film- 
ing of Universal's “Fiddler’s Green.” Here 
with director George Sherman were Richard 
Conte, Stephen Meally, Charles Bickford, 





MOTION PICTURE HERALD, MARCH 17, 1951 


Gladys Green, operating manager of 
the Paramount Theatre, Kansas City, 
Mo., confers with Bob Hope on plans 
for the United Cerebral Palsy Associa- 
tions campaign, of which Hope is 
national chairman. The picture was 
taken at the Paramount Studio wher 
Hope took time out from his starring 
appearance in “My Favorite Spy” to 
greet afflicted youngsters. Miss Green 
was a Hollywood visitor. 


TORONTO 


films, “Emergency Wedding” 
the Gun” were billed to open 


The two 
and “Under 
together at the Downtown, Glendale, State, 
Scarboro and Mayfair. Other openings this 
week had “The Thirteenth Letter” at the 
Odeon Toronto, “Great Missouri Raid” at 
Shea's, “The Magnet” at the Odeon Hy 
land, “Right Cross” at the Victoria 
Eglinton, “Vengeance Valley” at 
and “Magnificent Yankee” sharing the bill 
with “That Midnight Kiss” at the University 
and Nortown “Born Yesterday” re 
mained for a fourth week at the Imperial 
and “Tomahawk” continued for a_ third 
week at Loew’s Uptown. “Harvey” in 
its second showing at the Odeon 
Humber and Danforth stayed tor a 
week For their 
\ Dull Moment” and “Edge of 
being billed together at the Tivoli and Capi 
tol theatres. 


VANCOUVER 


and 


Loew’s, 


Fairlawn, 
second 
“Never 


Doom” are 


second showing, 








Dave, 


Alex Nicol, Shelley Winters and author 
Ernest Gann (San Francisco novelist ) 
On the exploitation front, Perry Lieber, 
RKO publicity chief and Producer Sam 
Weisanthal headed a Holly wood contingent 
consisting of Dick Powell, June Allyson and 
Rhonda Fleming for the purpose of adver 
tising “Cry Danger” which opened at the 
Golden Gate... . Al Dunn after 22 years 
in theatres on Market street has been ap 
pointed managing director for the city’s 
latest vaudeville undertaking, the Down 
town, New shows in town are “My 
Outlaw Brother” and “Rogue River” at the 
Golden Gate, “The Magnificent Yankee” at 
Warfield, and “Sugarfoot” at the 
Hanns Kolmar reported he has 
engaged to handle “Cyrano de Ber 
S| \rizona, New Mex 


Loew’s 
Fox. 
been 


gerac” engagements in 
e 


ico and Texas 


ST. LOUIS 


“Born Yesterday” opened at the Missouri 
from the critics and 
salmy weather over the week-end 
helped quicken local business “At War 
With The Army” fifth 
and even throughout the end of its extended 
stay managed to keep the cash 
clanging. Besides “Born Yesterday” 
new openings both downtown and on Grand 
Avenue included “Abbot and Costello Meet 
the Invisible Man” at the Fox; “The Sun 
Sets At Dawn” at the Shubert and “Steel 
Helmet” at Loew's State. “The Enforcer” 
and “Gambling House” take 
town for a second week at the 
“Three Guys Named Mike” 
State to Loew’s Orpheum for a third week 
“Bitter Rice” completed what the exhibitor 
terms “its first big month” at another down 
town house. “The Mudlark,” which opened 
simultaneously at two west-end art theatres 
is packing them in 


ind received plaudits 
the fans 
week 


finished its 


registers 


a trip down 
\mbassador 
moved from 


Western opened his new 325-seat 
theatre at Williams Lake in the 
interior Che new building replaces the old 
Oliver Mel Gow, Famous Players’ su 
pervisor at Nanaimo, was elected a director 


Syd 


Oliver 


of the Canadian Cancer Society in the Van 
couver Island City. H. H. Simmons, 
Vancouver architect who built several Odeon 
theatres in British Columbia, was re-elected 
vice-president of the Royal Architectural 
Canada Snow and icy con 
ditions hit attendance at Vancouver theatres 
during the latter part of last week The 
cold spell, which was the worst since 1903, 
slowed down three pictures, “Kim” at the 
Orpheum, “Harvey” at the Vogue, and 
“Call Me Mister” at the Capitol. Also play 

ing: “Midnight and Dawn” at the Cinema, 
“I'd Climb The Highest Mountain” at the 
Strand, “The Great Manhunt” at the 
Dominion, “Southside 1-1000,” plus stage 
show, at the Hastings, “Undercover Girl,” 
it the Fraser and Plaza, “Faust and the 
Devil” at the Studio, and a pair of re-issues, 
“The Fighting Seabees” and 
ner” at the Paradise Many 
preparing for spring reopening 


WASHINGTON 


New openings included: “Branded” at the 
Warner; “Hitler’s Love Life” and “Pas 
sion’s Payment” at the Metropolitan; “Un- 
dercover Girl” at the Capitol; “Steel Hel- 
met” at RKO Keith’s: Hoboes Para 
dise” at the Little; “Henry V” at the Play 
house; “I'd Climb the Highest Mountain” 
ut the Holdovers included “So 
Long at the Fair” at the Trans-Lux; “Of 
Men and Music” at the Dupont; and “Mud 
lark” at the Plaza. Carryover for the week 
was “Kim it the Columbia ; hee 
Variety Club of Washington had a 
successful luncheon in honor of the 
D.C, Commissioner, F. Joseph Donohue 
Nearly 500 attended, with many of the dis- 
trict’s top personnel in attendance, as well 
as members of the Variety Club, and repre 
sentatives of the business and professional 
life of the capital Joseph Cohan, sales 
man with 20th-Century Fox for many years 
has joined the Republic Pictures staff as 
salesman Hy Bettinger, with Mono 
gram as a salesman, has resigned to work 
for Southern Wholesalers as 


Society of 


“seven Sin 


drive-ins 





Plavhouse 


very 
new 


sales promo 


tion manager 








PHONEVISION IS CALLED ,... 


ANSWER TO CHARITY PRAYER 


CHI i( 
Donald, 
Phone 


Mr. MacDonald also said baseball could 
l llions from Phonevision, as he has 
for the film industry. Former 
ommissioner A. B. “Happy” 
1 bad judgment by selling the 
hts for $6,000,000 for six years 
*honevision, if approved, would 
1 $6,000,000 for just one game.’ 
MacDonald had one other athletic 
which he _ felt could be immeasur 
efited by Phonevision, college foot 
Recently Mr. MacDonald demonstrated 
to delegates from universities, 
d the reaction was favorable. Tom 
sident of the National Coll oi 
ssociation, was quotes 
s saying: “In the presenting 
on television without 

ial structure of college athletics 
he development of Phonevision 
ike television all the more valuable.” 
ek, Zenith will begin experiment 
ght showings to replace the 
which thus far have 


audiences 





Demolition Cost Part of 
NPA Cost Determination 
Wasur n> | computir ‘ 


Malco Opens New House, 


Two Others Near Ready 


M Gehe 


Eagle Lion Classics 
To Hold Sales Meetings 


Eagle Lior ussics will h 
meetings 
begin 


president 


The dates of the 
larch 19-20, eastern division ; 
idwestern divisiot March 


> 


Los Angeles Theatre 
Files Anti-Trust Suit 
Tt} Le theatre 


$1,600,000 in 


it clearances 





i new 


HOLLYWOOD AND USO 
COORDINATE EFFORTS 


The Hollywood Coordinating Com- 
mittee and USO Camp Shows, Inc., 
met in Hollywood this week to co- 
ordinate their efforts in entertaining 
service men at camps, hospitals and 
other military installations. George 

Murphy headed the Hollywood 
group. Abe Lastfogel represented 
the USO at the meeting. The groups 
will meet again to work out details. 





Louis Lifton 
at 32 


Louis S. Lifton, national director of adver- 
tising and publicity for Monogram and Al 
lied Artists, died suddenly March 10 at the 
Cedars of Lebanon 
Hospital in Holly- 
wood, where he had 
undergone brain 
surgery the day be- 
fore. He was 52 

Mr. Lifton became 
ill as he prepared to 
leave for the studio 
Wednesday morning, 
and the illness was 
diagnosed as a brain 
tumor He rallied 
irom the operation 
Louis Lifton and appeared to be 

recovering, when he 
suffered a relapse 

Mr. Lifton had held his post since Mono 

s reorganized in 1936. Before that 

| been an eastern story and talent ex 

Republic. His earlier film as 

ciations were with Educational World 
le, British-International and MGM 

He was born in New York and attended 
Columbia University. Subsequently he joined 
1 number of newspapers including the Chi- 

yo Tribune, the Brooklyn Eagle and the 

ork Times all betore he became a 
of the motion picture industry 

Funeral services were held Tuesday at 
Church of the Recessional at Forest 

His widow, father and mother, sis 


ind three brothers survive 


Carl Louis Gregory, 68; 
Was Cinematographer 
Louis Gregory, 68, a pioneer cine- 
in Holtywood. died March 11 
in Van Nuys, Cal. In his early 
Gregory worked with Thomas 
nd later lectured at Columbia 
did Technicolor research. 
he was appointed as the con- 
with the Kislyn Corpora 
» held from 1936 to 1939. He 
nber of the Society of Motion 
ict Television Engineers and the 
Royal Photographic Society, in London. His 
widow ind five sisters survive. Mr. 
Gregory died following a long illness. 
Herman Chrisman 
Herman Chrisman 45, branch manager 
Columbia in Memphis, died March 13 
| lt Services were to be held 
hrisman had been with 
he past 20 years. His 


er, his mother and two 


Carl N. Johnston 

Carl N. Johnson, owner of the Grand The- 
atre, Red Oak, Ia., died of a cerebral hemor- 
rhage in Omaha March 8, while visiting the 
Monogram exchange 


MOTION PICTURE HERALD, MARCH 17, 1951 





Ohio Drive-In Theatres 
Unit Elects Boudouris 


\l Boudouris, of the Tower theatre in 
Elyria, was elected president of the Ohio 
Drive-In Theatres’ Association at its spring 
meeting held last week in Columbus. The 
association voted Horace Shock, who owns 
drive-ins at Delphos and Van Wert, vice- 
president. The association also voiced its 
opposition to a proposal to reinstate Ohio’s 
3 per cent admission tax and agreed to fight 
a state resolution which would make East 
ern Standard Time mandatory in Ohio. 
Other officers elected at the meeting were: 
Mrs. Ethel Miles, secretary, and Jack Arm- 
strong of the Schwyn theatres in Delphos 
and Portage, treasurer Lou Ratner, Paul 
Swingle, Carlos Crum, Ken Veach, Horace 
Adams, Frank Nolan, Jim Dempsey, Ray 
Watts, Frank Yassenoff, Eddie Rabb and 
Jack Steadman were elected to the board 
of directors along with the officers. 


Gamble to Move Main 
Office to Milwaukee 


Gamble Enterprises, headed by Ted R 
Gamble, will move its headquarters to Mil 
waukee within a few weeks, it is learned 
Mr. Gamble’s most important remaining 
theatre interests are located in Milwaukee 

Che company established headquarters in 
New York two years ago, after Mr. Gamble 
sold his Pacific Northwest theatres and ac- 
quired Monarch Theatres. Mr. Gamble re- 


cently disposed of his half interest in four 





SMART SPONSOR 


It's hard to believe, but there is 
such a thing as a considerate spon- 
sor. Station KECA-TV, the Holly- 
wood outlet for the American Broad- 
casting Company, recently instituted 
a mammoth movie program, consist- 
ing of four consecutive films. The 
show runs for five hours. The last 
hour is sponsored, appropriately 
enough, by the manufacturer of a 
lotion to soothe the eyes. That's the 
one product that should appeal to 
those hardy few who are able to 
stick it out to the bitter end. 





of Indianapolis’ five first run theatres to 
B. D. Cockrill of Denver. Several months 
ago, he acquired «four west coast theatres 
which had been dropped by National The 
atres under its divestiture procedure 

Mr. Gamble returned to New York this 
week from Palm Springs, where his brother 
operates a recently acquired radio station 
Another brother, Lou Gamble, executive ot 
Gamble Enterprises, has left for Milwaukee 
to establish headquarters there 


Board of Review Meeting Set 

The National Board of Review of Motion 
Pictures has scheduled its forty-second an 
niversary conference for April 5 and 6 in 
New York City. 


Windsor Appeals Ruling 
In Walbrook Trust Suit 


Attorneys for the Windsor Theatre Co 
in Baltimore, have submitted a 50-page ap 
peals brief to the Fourth Circuit Court ot 
Appeals in Washington, attacking a ruling 
by District Court Judge Chestnut in its case 


wainst the Walbrook Amusement Co., and 


its owners Judge Chestnut quashed the 


treble damage and injunctive suit last year 


on the ground that the distributors—who 


had been accused of conspiring with Wal 


brook to keep first run film’ tron the 


Windsor—had “exercised their undoubted 


and important right to select their custo 
mers” and “to continue their long previously 


satisfactory business with the defendants.” 


The main point of the Windsor attorney’s 


ippeal brief was that Walbrook, even though 


it “conspired with each respective distribu 


tor apart from the other distributors,’ 
1 the sult ¥W excluding 


Windsor from 


first neighborhood runs in 


“All About Eve" in Repeat 
Run in Philadelphia 


All About Eve” played a return engage 
ment at the Fox, first run Philadelphia the 
\ 


itre, starting March 16 Harold Seider 


berg, managing director of the theatre, said 


he had booked the Academy Award contender 
1 second time to capitalize on th vard 
by the picture Ince 


ind commendations won 


its original showing at the Fox 


COLUMBIA PICTURES ANNOUNCES THAT 
PRINTS OF “THE BRAVE BULLS” ARE AVAILABLE 
IN OUR EXCHANGES FOR SCREENING — 


Columbia Pictures presents ROBERT ROSSEN’S 


rE a =A 
THE 9 vE 


all J) 
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Eugene Iglesias - Jose Torvay + Charlita and introducing i | ROSLAVA 


Screen Play by John Bright » Based upon the novel by Tom Lea + Produced and Directed by ROBERT ROSSEN 


POLS OLEAN AARC naa 





ELC Forms 


“Art” Unit 


Phe appointment of Charles 
1 of Eagle Lion Classics 


tw 
was 


fe Ca a 





Short Product in First Run Houses 


NEW YORK—Week of Mar. 12 
ASTOR: Gerald McBoing Boing Columbia 
Heart Throbs of Yesterday... ..Columbia 
Feature: Fourteen Hours Universal 


CAPITOL: Champion Jumpers Columbia 
Screen Director 
Feature: Three Guys Named Mike ....MGM 


CRITERION: A Snitch in Time Columbia 
Canned Feud arner Bros. 
Feature: The Groom Wore Spurs Universal 
PARAMOUNT: Farmer and the Belle 
Paramount 
Paramount 
Paramount 
Paramount 


20th-Fox 
20th-Fox 


Country Cop 

Top Flight Tumbling 

Feature: Molly 

RIVOLI: Strategy for Victory 
Stage Struck 


Screen Director 

Feature: The 13th Letter 

ROXY: Woodman Spare That Tree.. 

Tee Girls 

Bird of Paradise 

STRAND: Rabbit Every Monday 
Warner Bros. 


Warner Bros. 
20th-Fox 


-20th-Fox 
20th-Fox 


Animal Antics 
Wanderers Return 
Feature: Storm Warning 


Werner Bros. 
Warner Bros. 


CHICAGO—Week of Mar. 12 


STATE LAKE: The MGM Story .MGM 

Feature: Three Guys Named Mike MGM 

GRAND: A Letter to a Rebel (This Is 
America) 


Feature: Bedtime for Bonzo Universal 





Columbia Stock Options 
Now Non- Transferable 


thi week modified its stock 
agreements with Joseph A. McCon 
\. Schneider, 
making the options not transferable 


Columbia vice-presi 


ame time, the company granted 

Briskin, executive producer, an op 
5,000 shares, also non-transferable, 
nsequen 4% his having signed ¢ 
agreement last 

hich will continue 

ployment contract, 

ympany’s 


y the option, 


You CAN'T KILL 


iNG 


orle® 
a W2 * 


with a Gun // 


HOWARD HAWKS’ Astonishing movie: 


he has the right to terminate his employ- 
ment. Mr. Briskin’s option is exercisable at 
$14 per share. This price may be decreased 
in the event of dilution of Columbia’s com- 
mon stock, Mr. Briskin’s employment con 
tract was effective January 1. On January 3 
the market price of Columbia’s common on 
the New York Stock Exchange was $13 
per share. 

Under the new agreement, the three ex 
ecutives may transfer their options only by 
will or the laws of descent and distribution 
Mr. Schnider was granted his 12,500-share 
option March 4, 1948, Columbia gave M1 
McConville a 5,000-share option June 25, 
1948 


Schneider Joins Leaders 
In Joint Defense Appeal 

Samuel Schneider, vice-president of Wat 
week accepted in New York the 
post of associate chairman of the amusement 
division of the Joint Defense Appeal, the 
fund-raising arm of the American Jewish 
Committee and the Anti-Defamation League 
ot B’nai B'rith. Barney Balaban, president 
of Paramount Pictures, and Jack Cohn, ex 
ecutive vice-president of Columbia, are serv 


ners, last 


ing with Mr. Schneider as associate chair 
men in the drive to raise $6,000,000 in the 
New York area. Herman Robbins is divi 
sion chairman. The Joint Defense Appeal 
ilso named Al Lichtman, 20th Century-Fox 
vice-president, chairman of the home office 
committee, and A. J. Balaban, managing di 
rector of Roxy theatre, New York, chair 
man of the talent committee. 


Livingston Retains 
Nebraska TOA Post 


The Nebraska Theatre Owners Associa 
tion reelected Robert Livingston, of Lin 
coln, president at last week’s meeting in 
Grand Island The group also elected th 
following officers: William Miskell, Omaha, 
vice-president; Ralph Falkinburg, Lexing 
ton, treasurer, and Avis Rutherford, Grand 
Island, secretary Named to the board ot 
directors were Howard Kennedy, Ralph 
Ayre, Mons Thompson, Wallace Kemp and 
sill Ostenberg. 
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Allied Artists 


THERE’S A GIRL IN MY HEART: Lee Bowman, 
Elyse Knox—A very nice little musical that could have 
done much better business in Technicolor It did 
below average gross in my situation, It has a good 
story and some of the good old songs. The patrons 
who came to see the picture were entertained and 
pleased, but you have to get them inside the theatre 
to please them. Played Wednesday, Thursday, Feb- 
ruary 14, 15.—Fred G. Weppler, Colonial Theatre, 
Colfax, Il. 


Columbia 


MARK OF THE GORILLA: 
Trudy Marshall—Speaking of surprised—this picture 
broke all records at this theatre for the month of 
February of any year since we have been in business. 
Perhaps the beautiful weather accounted for the huge 
crowd Nevertheless, I recommend this picture to 
any action house and think the producers made a mis 
take when they took Johnny Weissmuller out of Tar- 
zan pictures. They sure like him here. Played Sun 
day, February 25.—Pat Fleming, Gail Theatre, Round 
Pond, Ark 


PETTY GIRL: Joan Caulfield, Robert Cummings 
A musical in reminiscent of “The Girl From 
Jones Beach.” No outstanding tunes in this one, 
but there are several fairly good sequences, and, of 
course, Miss Caulfield in a bathing suit But where 
was that gold number on the beach in a sunset that 
appeared in the publicity stills? Played Tuesday, 
Wednesday, January 30, 3 Adams, Tapline 
Theatre, Ras el Misha’ ab, Arabia 


TRAVELING SALESWOMAN, THE: Joan Davis, 
Andy Devine—This Joan Davis production refutes the 
oft-heard Hollywood complaint that studios don’t 
do right by their comedians by not allowing them to 
dictate their material and stories. Presumably Miss 
Javis was in charge, and it » of the sorriest 
‘comedies”’ that ever has been ac Not even fit 
for television Played Sunday, Monday, February 18, 
19.—L, Adams, Tapline Theatre, Ras el Misha’ab, 
Saudi Arabia. 


Johnny Weissmuller, 


Saudi 


Eagle Lion Classics 


DESTINATION MOON: 


John Archer, Warner An 
derson—I ballyhooed this picture somewhat by telling 
the patrons of_ the bargain I had to offer them 
“Think of it,”’ I said, “‘a trip to the moon and back 
for only 35c. Don’t forget, we make the first trip 
3 P.M. Sunday.” good many “passengers” were 
on hand and the journey was successful indeed. Played 
Sunday, February 18-Pat Fleming, Gail Theatre, 


Round Pond, Ark 


Metro-Goldwyn-Mayer 


ANNIE GET YOUR GUN: 
Keel—This had us baffled. It 
to film of the stage play, even improved somewhat 
through expansion and additional action, but the pec 

ple didn’t like it. Reasons given ranged from dislike of 
Betty Hutton to the opinion that the male lead should 
have been played by Gene Autry! It’s a great picture 
und every song is a hit. We're curious about its 
reception in the small U. S. towns. Plaved Thursday, 
Friday, February 8, 9.—L. F. Adams, Tapline Thea 

tre, Ras el Misha’ab, Saudi, Arabia 


ANNIE GET YOUR GUN: In spite of the fact 
for opposition there was a church card party 
night and a free Ford vaudeville show in 
Auditorium Monday night. I had outstanding busi 
ness all three nights. I do not desire to say what 
my box office was for fear the film company will 
raise my anti, but TI will say I have had heefsteak 
every meal since. Played Sunday, Monday, Tuesday 
February 25 Leo W. Smith, Elk Theatre, Elk 
ton, S. D. 


BLOSSOMS IN THE DUST: Greer Garson, 


Betty 


s a close 


Hutton, Howard 
transcription 


Walter 
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. the original exhibitors’ reports department, established October 14, 1916. 


In it 


theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


Pidgeon—This picture gave me the highest mid 
gross in two years QO, 150 per cent. A mas 

by all means play it. Would be O.K. for 
Played Wedne B so Rhaeseay, aaa 10, 
W. Smith, Elk Theatre, Elkto’ 


FATHER OF THE BRIDE: Spencer 
Bennett, Elizabeth Taylor—A somewhat 
outlining the hazards of putting on a 
jokes in this are really old Tracy 
his part in his usual competent way; 
a pleasure to watch as always, but Taylor car 
not act. Tuesday, Wednesday January 23, 
244.—L. F. Tapline Theatre, Misha’at 
Saudi, Arabia 


FATHER OF THE BRIDE: 
Bennett, Elizabeth Taylor—If_ we 
pictures as good as this, the sheriff would never 
lock our front door. Played Sunday, Monday, 
ary, 18, 19—Leo W. Smith, Elk Theatre, 

Ss. D 


KEY TO THE CITY: Clark Gable, Loretta Young 
At last a good Gable picture Plenty of comedy 
and action plus romance—all of the specia 

variety t’s a good small town picture 

that every one can understand and en 

more pictures like this and Clark will be back 

top where he belongs. Played Sunday, Monday, 

ruary 18, 19—Car!l F. Neitzel, Juno Theatre, Juneau 

Wisconsin 


KING ScL.Cmon's MINES: Deborah Kerr, Stew 
art Granger a natural for any situatior 
The color and ~ Bh ‘graphy are wonderful, anc 

of the scenes are tense and exciting. Although 
grossed above ave in my situation, the box 
fice potential not nearly reached because of fog 
so thick that one couldn’t see half a block. I'm bring 
t back again April. Played Sunday 
Monday, February 11, 12—Fred G. Weppler, Colonial 
Theatre, 


Tracy, 


through 
Sennett is 


w 
walk 


Spencer Tracy, ] 
could always 


Monogram 


BIG TIMBER: Roddy 
This film pleased our 
late. However, it was a give-away 
that drew the crowd. Nevertheless, 
brought forth many fine comments 
gave Roddy McDowell many new fans 
day February 17 Tom S. Graff, 


Pollock Pines, Calif 


McDowall 


largest Saturd 


Grand Theatre 


Paramount 


FANCY PANTS: Bob Hoy Lucille B 
make of “Ruggles of Red Gap,” whict 
fit Hope’s peculiar talent, is a not-so-funny 
However, the customers likex ille Ball and 
few laughs from th k ¢ ces 
Thursday, Friday, January ‘ FE. lams, ‘ 
line Theatre, Ras el Misha ‘ab, Saudi Arabia 


LET’S DANCE: Betty Hutton, Fred Astaire—I have 
heard the picture was not up andard, but many 
f my patrons thought i t yood and most enter 
taining. As in “Annie Get Betty Hutto 
does another great job what 
pep and Src me rsday, Friday af ne ch 
1,2.—Ken Gorham atre, Mi Fn Oe Vt 


MR. MUSIC: Bing Crosby, Nancy Olson—Just 
average three days on this picture Some of 
comments were good; others were not very good 
all. Played Sunday, Monday, Tuesday, February 
5. 6.--Fred Culler, Langley Theatre, Hampton, Va 


Town eit all 


SEPTEMBER AFFAIR: Joar 


picture 


Town Hall Theatre 


2 Gorham, 
Middlebury, 
SUNSET BOULEVARD: Gloria Swanson, William 
Holden—-We expected a lot more 
the advance build-up and the 
‘ attendance in the 

been due to 

film itself 
It isn’t 
Sunday, 
Theatre, 


Played 
2. F. Adams, Tapli 
Saudi Arabia 
TRIPOLI: 
action and good color 
I grossed below average 
the people whe o saw this one were pleased 
rm sce certainly made 
With extra adverti zy on the 
this one shou 0 O Played Sunday 
Februa 5 Weppler, Color 
olfax, Il 


RKO Radio 


ARMORED CAR Roeeene? 
Jergens—A compact li 
fans Business 
bruary 9. 


Fe 
, Ri vesvil W Va 
CINDERELLA: Wi alt 


bled this with 
tendance 


Maureen O'Hara, John Payne—There is 
I of the Marine Corps. 
hange, but most of 

1e desert 


bert Sterling, Adele 


ney’s best cartoo 1 

Seven Dwarfs.” ‘he animals are entrancing 

$s much so. 7 

and artistry in this are inspired 
riday, February | L. F. Adams 
Ras el Misha’ab, Saudi Arabia 


on A DIN: 
anks 4 
in entertainment 


the human characters 


Grant, Victor McLaglen, 
Madkiaay sadam m this 
Every one 
minutes F Hed th ac n, comedy 
Played Tu lay, January 


Raspa, St Rivesville, W 


an epic 


JOAN OF ARC: Ingrid 
mammoth cast in a spectac 
display the Bergn 
with Joan’ hi 
is carried througt 
and somber excellently done 
Played Thursday, Friday, February 15 
Adams, Tapline atr Misha’ab 


Arabia 


SHE WORE A heer ei ee 

J anne Dru—I retty 

at film making average 

jor gaudy ar nr c ar d a definite 
y ‘he ft msisted of 


Wayne 


attempt 


r 
hor 1 n rek to where ¢ 
Are Better 
enough reason 
being ma 
me 
Ce 


Bobby Driscoll, Robert New 

Year's Eve preview and 

vat wo more days. This is wonderful 

everything, including a faithful cturizatior 

The backgrounds look authentic and all 
ntinued on following hoe ) 


TREASURE ISLAND: 
ton—We had this for a 


37 





Realart 


HERE COMES THE CO-EDS: |} 
Cost \ P ' ¢ 
oO. K I I 


KEEP 'EM SLUGGING 


WHO DONE IT? 


Republic 


RANGER OF CHEROKEE STRIP 


SHOWDOWN, THE 


VILLAGE BARN DANCE: } 


Twentieth Century-Fox 


ALL ABOUT EVE Bett 


BEAUTIFUL BLONDE FROM BASHFUL BEND 
‘ Ror H where w 


Mot A Tig t 


FIREBALL, THE 


VW 


I'D CLIMB THE HIGHEST MOUNTAIN: S 


nne, Alec 
t My 


MUDLARK, THE: Irer 


w Wa 


ta 


TWELVE O'CLOCK HIGH: 


( On 


WABASH AVENUE: Bet 
H Backstage n 


United Artists 


JIGSAW: } 


KANSAS RAIDERS: 


MILKMAN, THE: Por 


Warner Bros. 


BARRICADE Dar 


I 
BREAKING POINT, THE 
N 1 ne emak ¢ 


N 


atter 


Guit 


{ 


ness—Ir 
was 


lance 


fine 
"en 


Vt 


eceived here. Played Sunday, Monday, February 
L. F. Adams, Tapline Theatre, Ras el Misha’ab, 
udi Arabia 
FLAME AND THE ARROW, THE: 
er, Virginia Mayo—This compares very 
{ 


sses 


well 


Burt Lancas 
favorably wit! 
‘The Black Rose.” How 
have no draw here, and on toy 
t The patrons who did 
through 


bad 
mut I’m 
have it 


Carl F. Neitzel, Jun 


Drake 
throug! 
juated from el 
his picture 
a doll 
layed 


PRETTY BABY: Den: Betsy 
Once again Miss Drake way 


» carries 


Wyatt—I 


this war 


FORCE: G per, Jane 
er 1 m Ss on 


} ’ 


TASK 
ously heard sev 
t ood picture about our 
orld War II Muct 
Very realistic z 


s entirel 


Columbia 


KORN KOBBLERS: \Variet 
t ma r the sr town and 
‘ Fr ( Weppler 


LOVE AT FIRST 


BITE: Stoog 


State 1 t sville, W. \ 


SLIP AND A MISS, A: All Star 
this It’s screa 


Metro-Goldwyn-Mayer 


EACHY COBBLER, THE: T:« 
Not pear to wit t the 


I G. Weppler, Color Theatre 


Monogram 


SCHOOL’S OUT: | 


‘ 


Paramount 


CARIBBEAN ROMANCE: M 


( I t ( x, | 


RKO Radio 


EXPECTANT FATHER: 1 
‘ } I Is Ame I’ve 
K State Theatre, R 


Twentieth Century-Fox 
FOOTBALL PAY-OFFS: S; 

Wer Colonial Theatre, ¢ 
JUST A LITTLE BULL: I 


Rankin Enterprise 


Warner Bros. 


ROYAL RODEO, THE: 
‘ eleas W 
Be tt tt 


ITOA Convention Set 
Phe Theatre 
Arkansas will its 38th annual conven 
tion May 7-8 Hotel Marion in Little 
Rock, Ark announcement 


last week by 


Independent Owners ot 
hold 
9 at the 
iccording to an 
the executive committee. 


MOTION PICTURE HERALD, MARCH 17, 195! 





FOREIGN REVIEW 
ORPHEUS 


Discina International Films — French with 
English subtitles 





Phat select little group of high-brows who 
like their meaning obscure and their pictures 
iull of mysticism will like “Orpheus” and give 
it their patronage. The fact that poet-author 
Jean Cocteau wrote and directed the film should 
give it added prestige and the name of Jean 
Marais further enhances its value Cocteau 
says: “When | make a film it is a slumber and 
| dream.” His pictures reflect that state of 
mind in their delight with the supernatural, 
aided by the realistic trick photography of the 
cinema art. In “Orpheus” Cocteau once again 
treats the subject of death, which appears m 
the beautiful form of Maria Casares and is 
called “The Princess.” Phrases of obviously 
deep meaning are thrown about carelessly for 
the audience to pick up and digest. Recurrent 
is the theme that life, from the very beginning 
is death Mirrors, always one of Cocteau’s 
lavorite preoccupations, symbolize this rather 
morbid trend of thought Through a mirror 
Marais, in love with death, enters the world 
beyond, and returns from it. To do this, he 
uses a pair of rubber gloves, which may or may 
not mean something Photographically, and 
from the point of performance, this picture 
should be a definite boon to the art houses 
\udiences should put on their thinking caps. 
The film is full of hidden meaning, giving one 
the feeling of reading a beok without under- 
standing any of the printed words in it. Pre 
sumably this provides ample food for interpreta 
tive conversation and patrons are made to feel 
wise and worldly with the polished double-talk 
Running time, 86 minutes. General audience 
classification. Good 


BURIED ALIVE 
(La Sepolta Viva) 


Casolaro Films—Italian with English subtitles 


lhe audience is subjected to unnecessary views 
of suffering in this story, during the Garibaldi 
era in Italy, about a rascal Royalist and his 
mistress who scheme against his two helpless 
relatives. A mother and daughter are persecuted 
by their Royalist stepbrother who wants con- 
trol of their money and lands at any cost. When 
they rebel the mother is slowly poisoned and 
dies trying to save her daughter from the 
family dungeon in which the stepbrother has 
imprisoned her. The girl is eventually rescued, 
after a wearying chase, by her sweetheart. The 
latter had left her to join Garibaldi’s advanc- 
ing army. The acting is as good as can be 
achieved with the commonplace script. The 
production by Falco Landati, and direction by 
Guido Brignone are adequate. The title of the 
picture seems to be as much of a drawback 
as some of the plot. Generally, the quality of 
the film is below the general level of recent 
Italian offerings. Running time, 83 minutes 
Adult audience classification. Fair—D.A.K 


MIQUETTE 


Discina International Films— 
French with English subtitles 


Daniele Delorme is a charming girl and 
Louis Jouvet a great actor but both cannot 
rescue this antiquated bit of nonsense. Meant 
as something of a caricature of the strolling 
player, the attempt at light-hearted tom foolery 
just never comes off under the uncertain hand 
of director Henri-Georges Clouzot. There is 
1 naive simplicity about the whole thing that 
is disarming—including the asides to the audi 
ence—but on the whole the humor is thick and 
the situations forced to the extremes. Because 
of the cast, the picture may look good to some 
of the art audiences but even there it many find 
rough sledding. Running time, 83 minutes 
General audience classification. Fair—F. H 
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IN NEWSREELS 6 Reports 


MOVIETONE NEWS, No. 21—UN advances in Korea 
A-bomb spies on trial Big- Fou talks in Paris 
Winter training jor Japanese p Beach fashio 
Winter sports in Germar " 

MOVIETONE NEWS, No. 22 -Allies force Reds 
ward Thirty-eighth Parallel. Truman works on vaca 
tion. Naval guns made in Washington. Press phe 
tographers choose queen. Pan-American unity hailed 
it Argentine Olympic games 

NEWS OF THE DAY, No. 255 MacArthi 
stalemat ” Marines welcomed hx 
Four” parley Paris. New Japanese 
Baseball, bobsledding, ski jumping 

NEWS OF THE DAY, No. 256° UN advan 
Holiday for Truman. Guns for defense 
paradise Pan-American Olympics 

PARAMOUNT NEWS, No. 58 Japan tra 
police force Big- Four det es meet 
Pawnshop « nabs crim Korea 
return. Fashic Baseball camps 

PARAMOUNT NEWS, No. 59 Spring 
changes in Engl and and France. Typewriter 
new world of art. Expansion fleet appr 
Han River Argentine wins Pan-Americ 

TELENEWS DIGEST, No. 10-B- Kor 
lent Trom vacations Big 
Paris Japan's new police force 
nformation campaigr Influenza 

ve system im Germar town 
terviewed 

TELENEWS DIGEST, No. 11-A 
signs 1 ' 
the Riviera 
tion. Ex-convict 
new three-inch gun 
Italy. France denies tr 
ng in Florida. College 

UNIVERSAL NEWS, No. 

Big- Four in Pari 
Francis, the mule, and 
ski-hopefuls. Dodge 

ee NEWS, Ne. 

Press car togr pher 
news € Pan s 
wantin PATSe ‘NEWS, No. 
n Kore 
President's 
tor \iricar 
s rl ns. Sports 

WARNER PATHE NEWS, No. 61 
Han. Mass pre xluctior i Thu 

Pass premiere Bavari 1 

Milton, Mass Children s chur Pol 

Pan-American games in Argentina 





Breakston and Stahl Set 
Six New Productions 


GeorgeBreakston and C. Ray Stahl, who 
recently produced two films in Japan with 
frozen yen, announced in New York last 
week that they had scheduled six produc 
tions in almost as many countries for the 
next three years. During their visit to New 
York trom Tokyo, they discussed with RKO 
Radio exploitation arrangements for “Tokyo 
File 212,” 
They also arranged for distribution for 
“Unmei.” Recently filmed in Japan, it stars 
Martha Hyer, former RKO contract player, 
and Byron Michie, Australian actor. Mr 
Breakston, who heads his own releasing 


which that company will release 


company in Japan, co-produced and co-di 
rected the picture with Mr, Stahl, who wrote 
the original story and screenplay 


"At War with the Army" to 
Get Saturation Booking 


Paramount will give “At War with the 
Army,” the Martin and Lewis film, a satura 
tion booking at 45 Loew’s theatres in the 
Greater New York area during Eastet 


Week. A. W 
Paramount Film Distributing Corp., an 
nounced last week that theatres throughout 
Manhattan, Brooklyn, the Bronx, Long 
Island, Westchester and Northern New Jer 
sey would play the film after its neighbor 


Schwalberg, president of 


hood openings before Easter at the Paradise 
and Valencia theatres 


RKO Holding 
Of Hughes 


WASHINGTON: Howard Hughes hek 
929,020 shares of RKO Pictures Corp. com 
mon stock while a trustee held 929,020 
shares of RKO Theatres Corp. common 
stock when the RKO divorcement went into 
effect January 2, the Securities and Ix 
change Commission reported last week fron 
headquarters here 

The commission’s report, which dealt 
with trading in film company stocks by of 
ticers and directors, covered transactions re 
ported between January 11 and February 10 
1951 

Che report showed that Noah Dietrich owned 
1000 shares of RKO Radio stock; Ned | 
Depinet 35,000 shares; Edwin J. Smith, Jr., 100 
shares, and J. Miller Walker 600 shares. Sol 
4. Schwartz owned 500 shares of the theatre 
stock. All other officers and directors of botl 
companies reported that they owned no stock 
when the divorcement took effect 

Mr. Deitrich later reported selling his 1,00t 
shares, while Mr. Walker bought 2,400 shares 
hoosting his holdings to 3,000. shares Bet 
Fleming Sessel reported selling 100 shares of 
theatre company common, leaving 100 

Maurice Newton was reported selling 6,00 
shares of Paramount Pictures common stock 
reducing his holdings to 1,000 shares 

At Universal, Nathan J. Blumberg bought 
600 common shares and now owns 700 com 
mon shares plus warrants for 31,900 shares 
fred EK. Datf bought 2,000 shares of common 
stock and 106 ¥ of tour and a half pe 
cent cumulative refer These are Mr 
Daff's total hol m Davie 600 
shares, leaving | iol at 1.409 shares 
John J. O'Connor hi mmon shares and 
200 preferred shares, lling 100 shares of 
preferred. Daniel M. Sheaffer sold 100 shares 
of common and retained seven ~ 
Goldenson bought 300 


I 
ire 


Leonard 
United Paramount Theatres comm 
boosting his holdings to 2,450 
holds 250 shares jointly witl 

Harry Cohn reported givi away 25,968 
shares of Columbia common stock, retaining 
23,485 shares of common and 400 shares of 
preferred. Lewis S. Rosenstiel said he had no 
Columbia stock when he became a director 

Walter | Pitus, Jr., acquired jointly 
250 shares of Republic Pictures com 


vith 
his wife 
mon d 100 shares of preferred stock. Mr 
litus now owns 2,240 shares of common and 
100 shares of preferred <s jointly with his 


Wile 


Legion Approves Seven 


Of Nine New Films 

The National Legion of Decency th 
week approved seven of nine new films re 
viewed. Placed in Class A-1, morally unob 


jectionable lor general patronage, were 


Navy Bound,” “Silver City Bonanza” and 


“Stage to Tucson.” Listed in Class A-2 


norally unobjectionable for adult wert 
Cuban Fireball,” “The Fat Man,” “Lulla 
by of Broadway,” and “Oh! Susanna.” Tr 
Class B, morally objectionable in part for 
ill were House on lelegraph Hill” be 
cause it “tends to condone immoral action 

ind “Inside Straight” because it ‘elbias 

acceptability of divorce” and contain 


gestive sequences.” 


Rta te ets eee ee 


CCP es: 


Se Rare ARRE REB I ieee SN Fey 





INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu 


ated herewith by film buyers of U. 8. independent circuits, Thi 


report covers 99 attractions and 6,798 playdates 


Titles run alphabetically. Numerals refer to the number of en 
eagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the 41 
preceding issues of the Heracp. Dagger (+) denotes attractions 
Asterisk 
which are listed for the last time. 

EX means Excellent; AA—Aboie Average; A\ 
BA Belou Average; PR Poor. 


THE FILM BUYER'S RATING 


EX AA AV BA 

All About Eve (20th-Fox) 4! 28 28 
American Guerrilla in the Philippines 

(20th-Fox) iS 59 15 

At War With the Army (Para.) 41 i - 


published for the first time. indicates attractions 


Average; 


Bedtime for Bonzo (U.I.) 

Between Midnight and Dawn (Col.) 
Bitter Rice (Lux) 

Born to Be Bad (RKO Radio) 
Born Yesterday (Col.) 

Branded (Para.) 

Breaking Point, The (W.B.) 
Breakthrough (W.B.) 


tCalifornia Passage (Rep.) 

Call Me Mister (20th-Fox) 

tCause for Alarm (MGM) 

Company She Keeps, The (RKO Radio} 
Copper Canyon (Para.) 


Dallas (W.B.) 

Dark City (Para.) 
Deported (U.1.) 

Devil's Doorway (MGM) 
Dial 1119 (MGM) 


Emergency Wedding (Col.) 
Enforcer, The (W.B.) 


Fancy Pants (Para.) 

Fireball, The (20th-Fox) 

Flying Missile, The (Col.) 
For Heaven's Sake (20th-Fox) 
Frenchie (U.!.) 

Fuller Brush Girl, The (Col.)} 


tGambling House (RKO Radio) 
Glass Menagerie, The {W.B.) 
Great Manhunt, The (Col.) 
Great Missouri Raid, The (Pura.) 
Grounds for Marriage (MGM) 


Halls of Montezuma (20th-Fox) 
Harriet Craig (Col.) 

Harvey (U.!.) 

High Lonesome (E.L.C.) 
Highway 30! (W.B.) 

Hit Parade of 1951 (Rep.) 


I'd Climb the Highest Mountain (20th-Fox) 
I'll Get By (20th-Fox) 


40 


Jackpot, The (20th-Fox) 
Joan of Are (RKO Radio) 


Kansas Raiders (U.I.) 
Kim (MGM) 
King Solomon's Mines (MGM) 


Last of the Buccaneers (Col.) 
Let's Dance [{Para.) 


Mad Wednesday (RKO Radio) 

Magnificent Yankee, The (MGM) 

Man Who Cheated Himself, The (20th-Fox) 
Milkman, The (U.1.) 

Miniver Story, The (MGM) 

Mrs. O'Malley and Mr. Malone (MGM) 
Mister 880 (20th-Fox) 

Mr. Music (Para.) 

Mudlark, The (20th-Fox) 

Mystery Submarine (U.!.) 


Never a Dull Moment (RKO Radio) 
Next Voice You Hear, The (MGM) 
No Way Out (20th-Fox) 


Operation Pacific (W.B.) 


Pagan Love Song (MGM) 
Prehistoric Women (E.L.C.) 


Red Shoes, The (E.L.C.) 
Right Cross (MGM) 
Rio Grande (Rep.} 
Rocky Mountain (W.B.) 


Saddle Tramp (U.I.) 
Samson and Delilah (Para.) 
tSecond Woman, The (U.A.) 
September Affair (Para.) 
Short Grass (A.A.)} 
Sleeping City, The (U.I.) 
Stage to Tucson (Col.) 
Stars in My Crown (MGM) 
Steel Helmet, The (Lippert) 
Storm Warning (W.B.) 
Sugarfoot (W.B.) 

*Sunset Boulevard ( Para.) 


Surrender (Rep.) 


Tea for Two (W.B.) 

Three Husbands (U.A.) 

Three Secrets (W.B.) 

To Please a Lady (MGM) 
Tomahawk (U.1.) 

Tripoli (Para.) 

Two Flags West (20th-Fox) 

Two Weeks—With Love (MGM} 


Undercover Girl (U.1.) 


Vendetta (RKO Radio} 
Vengeance Valley (MGM) 


Walk Softly, Stranger (RKO Radio) 24 

Watch the Birdie (MGM) 52 9 
West Point Story, The (W.B.) 45 2 
Where Danger Lives (RKO Radio) 13 14 
Woman on the Run (U.I.) a 7 
Wyoming Mail (U.1.) 20 13 
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An International Association of Motion Picture Showmen — Walter Brooks, Director 


The Most Difficult Task of the Year 


weeks 


judging for the 


several prior to the 


URING 
D annual Quigley 
Awards competition, as reported in 
this week's issue of the HERALD, we have a 
job to do that is surely the most difficult of 
the year. It involves the final sorting and 
selection of the entries that will be on dis- 
play at the Waldorf, for the inspection of a 
panel of industry leaders who act as judges. 

Phrough quarters of the 
year, we have accumulated 


four previous 
more than can 
possibly be seen in the time allocated by so 
But the process of preserv 
fittest prompts the 


keeping of too, too many, and it is a hard 


many judges. 
ing the survival of the 


task to simmer down this list of finalists to 
those on view 

So, we print on this editorial page, each 
year, our explanation of the necessary 
process, and the apologies and regrets that 
come with having to least 
likely to succeed, in the final selection. We 


keep more than enough, for you can never 


discard those 


tell what the choice will be when the year 
is ended. There can be only three winners, 
out of fifty or more that survive 

In our Table mail, from the four 
corners of the world, and through fifty-two 
weeks in the come to know our 
members personally, and to have intimate 


Round 
ye ar, we 


knowledge of their problems, their hopes 
and aspirations, their great ambition to be- 
come outstanding showmen and to prove it 
by example. Thus, it hurts when this group 
of finalists is selected. It hurts because we 
know the hard work, the striving, that has 
gone into the preparation 

The news pages of the Round Table are 
an opportunity for credit from this desk, for 
many whose campaigns and the evidence of 
their showmanship, hasn’t quite made the 
grade in the highly Grand 
Award finals. In the 
can partially compensate some of these hard- 
working and contenders for their 
efforts. We can report what they are doing 
how they are meeting their responsibilities 
is showmen at the point of sale, for the 
encouragement of others 


competitive 


news columns, we 


eager 
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THANKS TO JUDGES 


May we express our thanks and apprecia- 
tion to the distinguished panel of judges, 
drawn from the top echelon of film indus- 
try, who served this week at the Waldorf 
in the 17th Annual Judging for the Quigley 
Grand Awards, and who also served in four 
quarterly judgings, through 1950. On the 
occasion of the annual judging, upwards 
of eighty home office executives and spe- 
cialists view the exhibits. 

It is pleasant to note a greater degree 
of interest in the high brackets; it is even 
more pleasant to see a greater number of 
entries than ever before, proving a revival 
in showmanship at all levels of the indus- 
try. Today, the Round Table has upwards 
of 3,500 active members, the largest num- 
ber in history, and we are proud of the 
work that is turned in. 

On both sides of the Atlantic, and 
around the world, there is renewed inter- 
est in showmanship, with greater rewards 
and greater incentives, for men who apply 
their skills for better business. The drive 
is on, here and elsewhere, and it's largely 
from compulsion. Those nice, easy, free- 
wheeling days are about over, for it's back 
to work, to meet new competition, and 
preserve the movie habit. 





qg In keeping with RKO Theatres’ ex 

periment of playing outstanding stage 
attractions, the RKO theatre in 
rrenton, presented the Ballet Russe de Monte 
Carlo, of 100, including 
corps de symphony 


Lincoln 


with its 
ballet 
The house was sold out a week in advance 
for the We recall, 
something more than 30 years ago, as man- 
of the Auditorium theatre, Coatesville, 
Penna., Madame Louise Homer 
her $1,200 in 


warbling, 


c¢ ymMpany 
and orchestra 


single performance 
ager 
presenting 
star, and 


the concert paying 


hard cash for an hour of which 


event was also sold out in advance 


From Paul E. Glase, manager of the 


Q Embassy theatre, Reading, Pa., 
the. 14th edition of his excellent 
“Lest We 
calls for 
profession in the year 


comes 
brochure, 
final 


Forget”"—a compilation of 


curtain notables of the theatrical 
just passed. It is 
worthy of highest praise that a theatre ntan 
in a Pennsylvania city, on his own initiative 
and at his own expense, should publish this 


dignified and = distinguished memorial to 
those in his own business who have passed 
on. He unswer to Richard 
Mansfield’s oft-quoted question: “When the 


curtain has fallen for the last time and only 


provides an 


the unseen spirit hovers in the wings, what 
book will speak of all the mummer did and 
suffered in his time?” 

This may or may not be in similar vein, 
but pt rhaps it is the moment to be reminded 
of an ancient practice that should no longer 
apply in these days of modern devices. We 
stage 
much 


refer to the passing of great stars of 


and screen, whose world audience is 


greater than it was in other generations 
Now, through the magic of photography and 
electronics, the 
of the stars has been recorded for posterity, 


ind hear them often, in 


appearance ind the voices 


and we 
their 


may se¢ 
famous roles. 
Sut do we? Unfortunately something 
block this 
sure that nothing 


seems to outlet for expression, 
We are 
please the 
than the knowledge 


tain, from the living stage 


would so greatly 
hovering in the wings” 
that after 


there 


“spirit 
his final cur 
would still 
be new audiences 

Then why do we submerge the stars, and 
forget them, while such authentic and desit 
able records still remain? An author, profit 
Ing by the invention of movable type, knows 
his books Chen 
utilize our modern arts for the 
tage? The country needs the return of Will 
Rogers, and Al Jolson, and a host of others, 


will live forever why not 


same advan 


who need never accept a final curtain while 
their names may still light theatre marquees, 


audiences 


-Walter Brooks 


ind their art delight new 





Inside and Out= 
Displays Count 


ramount theatre Syra 
Y splay, made by 
Sour 
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THE AWARDS 


ntinued from page 16) 





be the creation of an annual award by ex 
hibitors for the picture that “gave the most 
entertainment for the least money.” Point 
Ing out that economical production Was as 
important to exhibitors as to producers, he 
said that such an award, if given wide pub 
licity, would benefit all branches of the in 
dustry and would help as much toward good 
public relations as do the Academy Awards 
and those now given by other agencies 


Cites Pictures Which Cost 
Little and Did Well 


“We should get together to determine who 
makes better pictures at the least cost. Uni 
versal has done a wonderful job in this 
respect. So did Robert Lippert with ‘The 
Steel Helmet’ which was made at a cost 
of $109,000. Republic’s ‘Sands of Iwo 
Jima’ was another that did well at the box 
office.” 

Mr. Rhoden minimized television compe 
tition as being only one of many competing 
factors but he pointed out that the real dan 
ger lies in the advertising methods used 
both for television and by other advertisers 
using the television medium. 

In this connection he pointed out that if 
the industry had any top level leadership in 
showmanship it could imitate such things as 
the cigarette manufacturers’ medical study 
technique. For the purpose he invented a 
comparative “eye and sleep test” devised 
to show the comparative effects on ten men 
of looking at ten hours of television and 
two and one half hours of motion pictures. 


Sees Press Agentry 
Weakness at Top 


“There has been a let-down of press 
agentry at the top level of the industry,” the 
speaker concluded. “We have nobody to 
speak for us; nobody to go out and find out 
facts for us; nobody to represent us on an 
industry level. I hope this function will be 
fulfilled by COMPO. But if it isn’t some 
hody else will have to do it. 

“People love things theatrical, and we 
have robbed the public of the thrill they get 
from the build-up of our business. Let's 
bring Hollywood to Main Street. Every- 
body else puts on shows. Let us put on a 
show. Let’s get a spokesman. Let's put the 
circus back on the road. Maybe we can call 
it the COMPO parade.” 


"Royal Wedding" on Stage 
At Loew's, Baltimore 


Jack Sidney, publicist for Loew’s Balti 
more theatres, put over a promotion for 
“Royal Wedding” which will include a wed 
ding on stage, at the Century theatre. Wil- 
liam Howard, a local dance studio director, 
engaged in exploitation for the picture, is 
also engaged to his assistant, Mary Radwell, 
and they will celebrate the opening day of 
“Royal Wedding” with a real wedding, before 
a full audience. Picture landed in the Balti 
more News-Post and Jack says the full cam 
paign for the picture will be a honey. 
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The Committee of Judges 


Following is an alphabetical list of the industry executives who served as judges at the 
17th annual Quigley Awards competition, held at the Waldorf-Astoria Hotel in Neu 


York, Monday of this week: 


PAUL ACKERMAN, adver- 
tising & publicity director, 
Paramount International 


LEON BAMBERGER, sales 
promotion manager, RKO 
Radio Pictures 


EMIL BERNSTECKER, dis- 
trict manager, Wilby-Kin- 
cey Theatres 


DAVID BLUM, publicity di- 
rector, Loew's International 


SID BLUMENSTOCK, odver- 
tising director, Paramount 
Pictures 


LIGE BRIEN, exploitation 
manager, Eagle Lion Clas- 
sics 


RICHARD BROUS, legal de- 
partment, Fox Midwest 


DENNIS CARLIN, advertis- 
ing manager, Republic Pic- 
tures 


MILTON E. COHEN, gen- 
eral sales manager, Eagle 
Lion Classics 


SAMUEL COHEN, foreign 
publicity director, United 
Artists 


RICHARD DE ROCHEMONT, 
The March of Time 


OSCAR A. DOOB, general 
theatre executive, Loew's 
Theatres 


EDWARD C. DOWDEN, ad- 
vertising-publicity depart- 
ment, Loew's Theatres 


STEVE EDWARDS, director 
of advertising and pub- 
licity, Republic Pictures 


ERNEST EMERLING, adver- 
tising and publicity direc- 
tor, Loew's Theatres. 


LYNN FARNOL, public re- 
lations executive 


MELVIN L. GOLD, director 
of advertising and pub- 
licity, National Screen Ser- 
vice 


HARRY GOLDBERG, adver- 
tising and publicity direc- 
tor, Warner Theatres 


LARRY GRABURN, adver- 
tising director, Odeon The- 
atres of Canada 


E. C. GRAINGER, presi- 
dent, M. A. Shea Theatrical 
Enterprises 


BEN H. GRIMM, advertis- 
ing manager, RKO Radio 
Pictures 


CHARLES HACKER, admin- 
istrative assistant, Radio 
City Music Hall 


WILLIAM J. HEINEMAN, 
vice-president in charge of 
distribution, United Artists 


B. G. KRANZE, vice-presi- 
dent in charge of national 
distribution, Eagle Lion 
Classics 


TED LAZARUS, advertising 
manager, Eagle Lion Clas- 
sies 


HOWARD LeSI/EUR, nation- 
al director of advertising 
and publicity, Eagle Lion 
Classics 


HENRY A. LINET, sales pro- 
motion manager, Universal 
International 


LARRY LIPSKIND, foreign 
publicity director, Colum- 
bia 


JEFF LIVINGSTON, eastern 
advertising manager, Uni- 
versal International 


GEORGE LYNCH, head film 
buyer, Schine Circuit 


HARRY McWILLIAMS, ex- 
ploitation manager, Colum- 
bia 


HARRY MANDEL, national 
director of advertising and 
publicity, RKO Theatres. 


SIDNEY MESIBOV, director 
of exploitation, Paramount 
Pictures 


SEYMOUR MORRIS, adver- 
tising and publicity direc- 
tor, Schine Circuit 


JAMES R. NAIRN, director 
of publicity and public re- 
lations, Famous Players 
Canadian 


RUTGERS NEILSON, foreign 
publicity director, RKO 
Radio Pictures 


JOHN J. O'CONNOR, vice- 
president, Universal Inter- 
national 


JERRY PICKMAN, acting 
national advertising and 
publicity director, Para- 
mount Pictures 


DON PRINCE, director of 
publicity, RKO Radio Pic- 
tures 


HARLAND RANKIN, Rankin 
Enterprises, Canada 


ELMER RHODEN, president, 
Fox Midwest Amusement 
Corp. 

WILLIAM F. RODGERS, dis- 
tribution vice - president, 
Loew's 

JONAS ROSENFIELD, ad- 
vertising manager, Twenti- 
eth Century-Fox 


SIDNEY SCHAEFER, direc- 
tor of media and printed 
advertising, Columbia 


LOUIS W. SCHINE, secre- 
tary-treasurer, Schine Cir- 
cuit 


CHARLES SCHLAIFER, pub- 
lic relations executive 


SILAS F. SEADLER, adver- 
tising manager, Loew's 


MILTON SILVER, executive 
assistant, Republic 


GEORGE SKOURAS, presi- 
dent, Skouras Theatres 


A. W. SMITH, JR., distribu- 
tion vice-president, Twen- 
tieth Century-Fox 


DAN TERRELL, director of 
exploitation, Loew's 


PHIL WILLIAMS, sales man- 
ager, March of Time. 


FRANCIS M. WINIKUS, ad- 
vertising manager, United 
Artists 


MAX E. YOUNGSTEIN, vice- 
president and national di- 
rector of advertising and 
publicity, United Artists 





Australian Manager 
Joins Our Club 


G. B. Fullwood, who went 


manager, joins the Round Table, after sev 
eral of his entries for the Quigley Awards 


to Australia 
to study farming and ended up as a theatre 


problen : Witl 


his biographical informa 


tion, he encloses some specimens of his good 


newspaper advertising, and a picture for our 


Overseas page. 


His advertising for the Em 
pire theatre, Dudedin on the south island of 
New Zealand, has been outstanding because 
it has the typographical quality of the Nex 


have attracted favorable attention from out York Times, which is our American authot 


judges 


land, and shows his competence and under 
standing in his handling f 


He comes from a long line of ar 
tistic and educational backgrounds in Eng 


showmanly 


ity for type styling in newspaper use. The 
New Zealand paper doesn't permit anything 
larger than 12-point in the amusement col 
umns, so he repeated the title 





Schuessler 
Gives Talk 


S 


Danville, Va., Manager 
Selis "Steel Helmet" 


Dar 


Putting the pressbook on television is 
probably just a modern version of nailing 
the pressbook to the lobby door, so folks 
can read all about if. But it makes a nice 
appearance, and it gives a local and popu- 
lar radio commentator his opportunity. 


44 





DISTINGUISHED GUESTS 


Bill Hastings, who does everything for 
“Brotherhood Week" that's right for time 
and place, here proves that he has the right 
people, at the RKO Orpheum theatre, Denver. 
to celebrate this annual occasion. From left 
to right, Bill himself, Paul Raynaud, former 
premier of France, his principal speaker, 
and Dr. Everett R. Clinchy, of the National 
Conference of Christians and Jews, at the 
Towne Club dinner. 





Dick Feldman Ties In 
With Red Cross Rally 


Dick Feldman, manag 





APPLICATION FOR 


MEMBERSHIP 


MANAGERS’ 
ROUND TABLE 
1270 Sixth Avenue, New York 20, N. Y. 


Name 
Position 
Theatre 
Address 
City 
State 


Circuit 


Absolutely No Dues or Fees 





School Aid 
For °“Kim’ 


James A 


Evansville 


Carey, manager of Loew’s thea 
Indiana, made good use ol 
hool bulletins put out by Scholastic maga 

it I “Kim.” The bul 
Another Fine Picture Recom 


} 
olasti¢ 


s adv ising for 
aah 
1eaded 

by Scl Magazines,” was 
Also, 5,000 book 


sides with advertising 


1 in fifty 
printed both 

ration and theatre were dis 

And 10,000 imprinted 


| by local restaurants 


playdate s, 
1 to libraries 

iper columnist seems to have 

he picture, or maybe it was 

vho started his enthusi 

i biographical sketch 

p with no less than four 

plugging the picture 

the personal appear- 

it must be 

off in publicity 


r any perst 


1 Evansville 


m who re 
pling’s trip to Amer 
tickets. Radio 
and included de 


them free 


1 up this lead 
nd library tieups 


Newspaper Publicizes 


John Barrymore, Jr. 
Harry Wiener 


Eckel theats 


Schine’s 
, Syracuse, promoted the Syra 
dard into quick 

s to identify the profile of 


r his first 


lanager ot 
running a 


appearance 
nesome Response 
gave John 


based 


ewspapet 
dditional 


story, 


Four-way Tiei 
Bob Morris, manager of the 
Baltimore, had 


Town thea 

tiein for 
department 
jewelry shops, with 
Yester 
de. Suggestions found 


provide 


rour way 


stores, 


serving “Born 


inspiriation for 
ercial tieups. 


THAT WILL 
MAKE IT THE 
TALK OF 
NEW YORK? 


“THAT WILL 
MAKE ITTHE 


TALK OF - a 
NEW YORK? ASTOR 


Specimen of teaser advertising for “Four- 
teen Hours" used in New York for the world 
premiere af the Astor theatre. Copy was 
repeated over and over again in metropoli- 
tan newspapers, and this shows how the 
repetition was re-doubled with close atten- 
tion to playdates. You can adapt this adver- 
tising style for your own city. 
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RULES OF THE 


QUIGLEY 
AWARDS 


q awarded annually to the two theatre 
managers or theatre publicity men whose 
exploitation and promotion campaigns are 
adjudged best throughout the year, one in 
smaller situations, where the manager is 
“on his own"—the other in larger cities, 
where there may be circuit cooperation. 


Every three months, a committee of 
judges will appraise the campaigns sub- 
mitted by contestants during the preced- 
ing quarter period and select two show- 
men to receive the Quarterly Awards for 
outstanding achievement. The next seven 
best will receive Scrolls of Honor. Cita- 
tions of Merit will be awarded to forty 
theatre men whose work is outstanding. 

V 

Consistency of effort is of paramount 
importance. Single submissions are less 
likely to win awards, which are made on 
the premise of sustained effort, but these 
may have news value in the Round Table. 

V 

No fancy entries are necessary. Costly 
and time-wasting "gingerbread" decora- 
tion are not encouraged. 


In addition to exploitation on feature 
pictures, entries may be made on short 
subjects, serials, stage shows, or institu- 
tional and civic promotions. 


Evidence proving authenticity of each 
entry should be submitted, such as photos, 
tear sheets, programs, heralds, etc. 


V 
The Round Table cannot undertake to 
prepare campaign books for submission to 
the judges from material sent in without 
assembly at the source. 


Vv 
The Quigley Awards make no distinc- 
tion for size of theatre or community except 
the two classifications above. The judges 
make full allowance for individual show- 
manship displayed by comparing budgets, 
newspaper facilities and assistance from 

distributing companies. 


Vv 

In addition to the awards mentioned, 
special Certificates of Merit will be 
awarded quarterly and annually to show- 
men from outside the United States and 
Canada. The campaigns submitted by the- 
atre men abroad which are deemed of 
special merit shall be included in the annual 
competition. 


Address all entries to: 

QUIGLEY AWARDS COMMITTEE 
MANAGERS’ ROUND TABLE 

1270 Séxth Avenue, New York 20, N. Y 
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National Pre-Selling 





series, “The 
circulating to 
Records, has 


M-G-M’'s radio 
Story of Doctor Kildare,” now 
radio stations through M-G-M 
been singled out for commendation by the Na- 
tional Society for Crippled Children and Adults 
Che 29-year-old nationwide organization, with 
2,000 affiliates in the 48 states, services more 
20,000 children suffering from cerebral 

The film and radio series has also been 


transcription 


than 
palsy 
praised by the American Red Cross for its effect 
in deepening the understanding of services pro- 
vided by the sale of Easter Seals, with due ap 
preciation to Lew Ayers and Lionel Barrymor¢ 
for their imaginative interpretation of the needs 
of crippled children. 


Redbook for March will feature ‘Seven 
Days to Noon” as the “Picture of the 
Month.” Florence Somers, the magazine's 
feature editor, will bestow praise on four 
other top films, Universal’s “Tomahawk,” 
Eagle Lion’s “Oliver Twist,” M-G-M’s “Royal 
Wedding,” and Paramount's “The Mating 
Season.” 

e 

A six-fold tieup between 20th Century Fox's 
“Follow the Sun” and Foot-Joy golf shoes will 
saturate 10,000,000 members of the golfing world 
with special material on the Ben Hogan film 
Seventy-five thousand postcards will be sent to 
members of golf clubs, with follow-up letters 
going to 2,200 golf “pros,” and 8,000 Foot-Joy 
catalogues and more than 10,000 posters going 
to sporting goods dealers and department stores 
Country courses and profes 
sionals throughor promot 
the picture 


clubs, 


MW of 
wi ars 


Six television trailers, running from 20 sec 
minute, have been prepared by 
Columbia for the Technicolor production of 
“Valentino.” Trailers feature the stars, An 
thony Dexter, who is said to be like the 
inal “Rudy,” and Eleanor Parker, as one ot 
many women in his lite Dramatic highlights 
are accented and the selling approach is intended 
to bring out the romantic and nostalgic quality 
film. Trailers are now available in bot! 
and 35mm 


onds to one 


orig 


of the 
lomm 
e 


Paramount’s “The Redhead and the Cow- 
boy” will be given novel publicity as a result 
of a tieup with Copley Fabrics, Inc., who 
will create a montage of scenes from the 
picture, including shots of Glenn Ford, Ed- 
mond O’Brien and Rhonda Fleming, printed 
directly on a French crepe Copley fabric 
which can be fashioned into dresses, scarves, 
blouses, etc. These photoprints will also be 
available to manufacturers for use on 
satins, fluorescents and sharkskins, and 
should be a cue for exploitation tieups at 
the point of sale. Theatre staff employes can 
be attired in the new material to show 
goods in. advance of playdates. 

e 


Almost 1,000,000 persons in every part of the 
country have already asked to see Robert Still 
man’s “Queen for a Day” as a result of the 
elaborate pre-selling campaign which has been 
waged Feb. 12, when Mutual Broadcast 
ing launched its three-week, day-to-day pro 
gram urging listening audiences to send signed 
postcards, requesting tickets for the premiere of 


since 





SPORTSERVICE CORP 


SPORTSERVICE BLOG. « BUFFAL 


The network's 500 


“Queen 


the picture in their city 
stations concluded their 
City” on March 2 and announcement 
ning situation will follow, with a personal ap 
pearance of the entire “Queen for a Day” radi 
troupe on the local MBS station 

a 


search for the 
of the win 


Twentieth Century-Fox can claim the 
quadruple smash of the year in publicity 
promotions, with the front cover and 14 
pages in LIFE, this week. That’s right, we 
said the cover and fourteen pages, with 
LIFE’S handling of two major film stories, 
as editorial matter, which is worth about 
$19,500 a page at space rates. Theatre man- 
agers are often complimented for the pro- 
motion of cooperative pages in local news- 
papers. Some of those in Charlie Einfeld’s 
department of “Men and Women of 20th 
Century-Fox” are entitled to a 21-gun salute 
for the biggest promotion in national maga- 
zines in this or any previous year. The LIFE 
cover features Paul Douglas, star of “Four- 
teen Hours” while the “Picture of the Week” 
compares the film treatment with this fac- 
tual event, and the longest article in the 
book hails the talents of Joseph L. Man- 
kiewicz, for his skills as writer-director of 
“All About Eve” and “No Way Out” with 
the observations of fourteen of his industry 
friends. ; 

~ 
mportant tribute 20th 
Bird Paradise 


Century 
tion campaign 
the Retail Division of tl 

which has named th 
rample J motion pictur: 


merchandising at the ue lew 1 specta 


Bureau of Advertising 
Pian an outstanamg ¢ 
heralding the 
Bureau t 


urging their complete 


ulictin campaign t emg sent 


hundreds of member newspa 
support. Spectfica 


managers of daily 


1dvertising 
ougnhout tite untry are urded t 
I" 


Garment Salesmen’s Guild of New Yor} 
Century-Fox for its production 
It for You Wholesale” with the 
l to Spyros Skou 


egran | 
Mechani 


Guild, Leor 
wishes 


20t1 

Can Get 
sending of a formal te 
ras. On behalf of th 
says, “May I 


for success 


saluted 


extend to you our good 
of your presentation of ‘] Car 
You Wholesale’ and our apprecia 
tion for giving the public an insight of the 
inner working of the garment industry.” 


Get tor 


series of articles to increase the 
- ; 
ff ywood § 
a is ji 


jame Oo} 
ostume designers in rural Ameri 
} March issue of Country 
[ Fashioned for the 
Series, in the ion of th 
magazine, offers the farm wife 
wear dresses like those worn in 
leading movie actresse 


aunched m the 
Gentleman, under the titl 
Stars.” women's sé 
national farm 
the chance to 
f films by 


rincoming 


YOU CAN PUT IT 
OVER BIGGER . 


SPECIAL 
TRAILERS 


FILMACK 


om ANE 
STREFT 


CHICA 


AEW YORK ID NY 





CLASSIFIED ADVERTISING 


Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 








POSITION WANTED USED EQUIPMENT SEATING 


NOBODY BUT NOBODY UNDERSELLS STAR COMPLETE SEATING SERVICE SEWN CUSH 
‘ ¢ ¢ ma nes. factory rebuilt, $ r vers New cushions, parts. Chairs re 
ir tre wit erruption. THEATRE 


SERVICE CO., 1 Hermitage Ave., Nashville, 


SEAT 
Penne 
ReCnOre, oo I g IKW  Lamphouse CHAIR VALUES GALORE AT 3 RE 
HELP WANTED need? STAR CINEMA Lake Interna pholstered with spring 
- 4 th St., New York 19 silica, caaiing a0 00 Teal’ Sitters ths nee 
. ’ Ser f est ( tir S 
aie ac bite a — rHAT’S THE CINEMA SUPPLY CORP., 604 52nd St New 
ERIENCED MANAGERS FOR) so b ; aoe : | 


BUSINESS BOOSTERS 


> BOOKS GUARANTEED RESULTS, 
r ty, popular titles, $22.50 per 1,000. F, O. B., 
NEW EQUIPMENT N rk City, DUMONT SALES, 15 Park Row, 
Ww k Cit 
LOWEST! WIRE REELS BOOKS AVAILABLE AS PREMIUMS, 
whit st S t w t hows urge variety, latest 
COMICS PREMIUM CO., 41 
B. ¥, 4 Publicat s for premium 


39 


100 NUMBERS 
M PROD 
zs 


DIE-CUT CARDS 5 OR 
$ per r PREMII 
9 West 44th St., New York 18, N 


VENTILATING EQUIPMENT 
THEATRES AVE #% ON NEW EO AT Si EAVY DUT UCKET BLADE EXHAUS1 


Blowers and 
O. S. CINEMA 
New York 19 


BOOK OF PROJECTION 
\ ‘ ! t edit se 


Re 


sion. Invalu 
s 1. OUIGLEY 
MOOKSHOP Sixt \ve ¢ v rk 2, N. Y¥ 
XN ntir I NTERNATIONAI MOTION PICTURE ALMA 
eine » I 5 mr t t ess 450-51 edition 
PRINTING SERVICE apes A se pel fais cs of tmportant, motid 

CARDS, PROGRAM 

r CATO SH 





RCA Investment in r mannfacturers to obtain “quickly, con-  §pain Granted 56 Imports 
TV $50,000,000 se’ Phaie’ camumeeee Ear tke koaiiaian a 
The Corporation nveste pad ce ae ey sae WASHINGTON During the first 11 
. nt ff 1950, the Spanish Government 
uted 56 import licenses for feature films, 
ce Department film chief Nathan D 
Takes California House iden has reported. This is based on do 
Emil Palermo is now operating th tar 1 tic production of 35 features. Licenses 
porting fil re granted only to 
Hayashino, whos panish producers, with the number of per- 
Mr. Hayashin its depending on the classification of the 
1 Imperial thea panish film produced. Currently an import 
it is about 1,100,000 pesetas 
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Lullaby of Broadway 
Warner Bros.—Plush Musical 


This new entry in the field of Technicolor 
musicals is a commendable effort and contains 
a sufficient variety of ingredients to put it in 
the class of healthy box office. Starring Doris 
Day and Gene Nelson, with a strong supporting 
poet in S. Z. “Cuddles” Sakall, Billy De Wolfe 
and Gladys George, the picture should be sim 
ple selling for the enterprising exhibitor. Not 
only are the names of the cast worthy of grac 
ing any marquee, but the picture’s title plus a 
long string of popular songs of past years yo 1 
provide additional exploitation material 

The songs used—and written by such long 
time favorites as Little Jack Little, Harry War 
ren, Al Dubin, George Gershwin, Cole Porter 
and others—can be described as the “Who's 
Who” of the “Hit Parade” over many years 
They include: “Shanty in Old Shanty Town,” 
“Please Don’t Talk About Me When I'm 
Gone,” “Somebody Loves Me,” “You're De- 
pen lable’’ “You're Getting to Be a Habit With 
Me,” “Zing Went the Strings of My Heart,” 
“Tust One of Those Things” and, of course, the 
still popular “Lullaby of Broadway.” 

here is no doubt that audiences of all ages 
will get a big kick out of this collection of hits, 
especially as they’re sung and danced by Miss 
Day and Nelson. This duo make an excellent 
team—Miss Day is a superb vocalist, pert and 
pretty and has even learned to do a little hoof- 
ing for the picture; Nelson, a newcomer, in his 
first big part, possesses a pair of nimble feet 
and a winning singing personality. 

The story line is threadbare and more might 
have been done with the comedy situations 
The film deals with Miss Day, a performer 
who returns to New York in a surprise visit 
to her mother, Miss George, a former Broad- 
way great who has been conquered by alcohol 
and is now singing in a clip joint. The efforts 
of De Wolfe and Anne Triola, former perform- 
ers now working in the home of Sakall, who 
dabbles in show business, to keep Miss Day 
from the truth, make up the story. 

The film was produced by William 
directed by David Butler, and written by 
Baldwin. 

Reviewed at the Warner screening room in 
New York. Reviewer's Rating: Very Good— 
Cuaries J. Lazarus 

date, Marct 4, 1951 
PCA No. 14875 
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Earl 


Running time, 92 
General audience classifica- 
Howard... .-Doris Day 

Tom Farnham Gene Nelson 
» Hubbell S. Z. Sakall 

< Billy De Wolfe 


Anne Triola, Hanley 


Soldiers Three 
MGM—Kipling Army Comedy 


In this film, Pandro S. Berman, 


producer, and 
zarnett, director, have ane some of 
and much of the comedy of the 


Tay ¢ 


the drama 


PRODUCT DIGEST SECTION, MARCH 17, 1951 


British army in India, celebrated in story and 
ballad by Rudyard Kipling. 

Chief acting honors go to Walter Pidgeon, 
an army colonel about to retire from active 
service. Stewart Granger, Robert Newton and 
Cyril Cusack, the Irish Abbey Theatre actor, 
furnish most of the humor as privates who have 
served under the same colonel for 18 years and 
have done much to make him grow old and 
weary. Led by Granger the cronies break every 
army regulation and have a grand time. Pidgeon 
and David Niven, his adjutant, have tolerated 
them because they are excellent fighters, and 
devoted in their cwn way to the British army 

Some of the comedy scenes are amusing in 
a routine way: others are quite hilarious and 
have a charming warmth, One typical high 
point is when the three companions are car 
ried drunk into camp in a maharajah’s sedan 
chair at the time colonel arrives to take 
command 

Toward the end there are some moments of 
fighting and dramatic when the colonel 
disobeys orders and reaches an output fort to 
save a small band of his troops from being 
massacred by Indian revolutionists. Proceed 
ings end on a happy note. The colonel is not 
to be court martialed but promoted to brigadier 
and Granger, who deserted to help his friends 
at the fort, is demoted to the rank of private 
he loves so much 

Once audiences get in the mood they should 
have a good time. The film’s light entertain- 
ment should be sold on the cast names and on 
the name of Kipling. Greta Gynt appears brief- 
lv. The screenplay was by Marguerite Roberts, 
Tom Reed and Malcolm Stuart Boylan 

Scene at the home office. Reviewer's Rating 
Very Good—M. Q., Jr 

Release date, April 20, 1951 
minutes. PCA No. 15034. General 
tion. 

Private Archibald 
Colonel Brunswick 
Captain Pindenny 
Robert Newton il Cusack, eta Gvnt, 
Allenby, Robert ( e. Dan O’Herlihy, 

sara, Richard H trick Whyte, Movita Castenad 
Harry Lang 


| Can Get It for You 
Wholesale 


20th-Fox—Jungle on 7th Avenue 

This screen adaptation of the Jerome Weid 
man best seller of some vears ago has lost none 
of the flavor of its original background—the 
fabulous “garment center” district in New York 
Shot against actual locales, with an equal por 
tion of drama, humor and romance, the combina 
tion adds up to an immensely interesting con 
tender for top audience appeal. The pace is 
well set at the start and sustained throughout 
by the direction of Michael Gordon 


a new 


suspense 


Running time, 87 
audience classifica 
Ackroyd Stewart Granger 
Walter Pidgeon 
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Che authentic workings of the colorful fash- 
ion business are shown behind the story line of 
Susan Hayward, an ambitious model turned de 

Dan Dailey, a brash salesman and Sam 

an expert pattern cutter who quit their 

to enter a contract proof partnership to 
manufacture dresses. 

The partnership proceeds smoothly, while the 
profits mount, until Hayward and Dailey clash 
amentally tries to prove his emo 
superiority with constant re 


as he 
and meets 


temper 
tional 
buffs 
Undoubtedly the greatest appreciation for the 
film will be in New York and other large cities 
where this business is so important a part of the 
local scene, but the plot, which is a time-prover 
one, can stand on its own without specific back 
ground recognition. The display of gowns and 
fashions will appeal to women and st 
automatic exploitation possibilities 
even in the bit 1 


arts, 
is particularly well cast 


uld sug 
gest 
rhe acting performances, 
are all good, Sam Jaffe 
is th € patient cutter who vz alc s friendship at 
his personal or financial gain, and credit 
Marvin Kaplan for his excellent 
interpretation of a stockroom clerk 
trying to impress his bosses and the boss’ daugh 
ter 
Sol C 
»b 
Seen at the 
York. Reviewer's 
oTHY A. KIRSTEIN 
Release date, 1 nning time, 
PCA No. 14918 classificatior 
Harriet , Susan Hayward 
Teddy Sherman.. ° lan Dailey 
Noble George | Saunders 
a ea fepe Sam Jaffe 
vin Kaplan, Harry Von Zell, Bar- 
bara Whiting. Vicki Cummings. Ross Elliott, Richard 
Lane, Mary Philips, Benna Bard, Steve Geray, Charles 
e, Jan Kay Marion Marshall, Jayne Hazard, 
Towne Reis Merin ; 
Doris Kempe abeth Flournoy 
mara Shayr 1 2 David Wo 
a Mumt irlee Allard, Beverly Th 


OVE 
must 
he given to 


humorous 


Siegel does his usual fine production 


New 
Dor- 


20th Fox screening room in 


Rating: Very Good. 


91 minutes 


Gener 


Bira of Paradise 
20th-Fox—South Seas Idyll 


Idyll and fantasy, lovely to watch poetic to 
ear, insubstantial and charming, depicting a 
never-never land akin to those in the fairy tales 
of our youth, all are embodied here. Patterned 
after a great many South Seas dramas, it has 
an elusive and abiding attraction, so much so 
that sudden exit from the theatre may be pain 
ul. It is as much a Technicolor travelogue 
and lengthy documentary of a native way of life 
as it is a suspensive drama. The scenes of quiet 
lagoons and lush jungles, sunlit waves and 
shores heavy with the clouds of storn 
selves serve to hold interest 

The story is about Louis Jourdan’s 
with a native born Polynesian. his colle 
friend at the latter’s island home, there to 
native life, and after 
with native customs and by native 
picions, to marrv his friend’s sister. Ji 

ntinu on following page) 


them 


arrival 


sume eventually 


trials 





Continued 


marriage to the sister of his friend, Jeff Chand 
ler, is unfortunately barren of children. Their 
final blow is the eruption of a volcano, to which 
native holy man Maurice Schwartz sacrifices 
Jourdan’s wife, Debra Paget. Knowing she has 
loved and been loved, her destiny fulfilled, she 
walks into the volcano, and Jourdan leaves 

The native cast, and the principals, lush wit! 
heavy dignified accents sustaining their roles of 
primitive but happy natives, perform excellently 
but the main responsibility for 
conviction is in the direction, script, and photog 
raphy. Delmar Daves directed and 
screenplay, and the associate producer 
mon Jones 

Seen at the Nex 
wewers Rating 

Release date, March, 1 inning time, 
ites PCA No 1 seneral aud 
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The Man from Planet X 


Sherrill Corwin-Mid-Century—Melo- 
Fantasy 


If the 
Eartl pes 


penda evidence 


in compl 
Wisberg and 
Pictures, and 
Francis * 
9) bef 
distribut 


or 
air 


back 
irected 


itation 
to cover t 
unknown pl 
ape 


posed, has landed to 


further landings of X-p 

reaches closest prox 
When the scient 

friendly visitor 
X-atmosp! 

the s« 

several townsfolk 

reporter summons S 


then rescues the 


off the 


enslaved 
Visitor’s sup] 
blow up the visitor 
prevent his signaling landing 
Planet h finally swing 
away 

The story ; 0 


means as incredible 


fantastic and cartoon-like as the above 


ts, and is handled in such a 


suggests 
builds genuine suspense and winds 
impact 

wed at the studio 
Wittiam R. WEAVER 
Lae ‘ , 


t Ru 


Oh! Susanna 

Republic—Action in Dakota 
treatment is the 
rrucolor 


General production big fea 
film whic 
suspense to 


film fare 


“Oh, Susanna” a 
has of action and 
satisfy t I of who like their 
rough and toug! 


lans 


picked 
Rod Cam 
lead, For 
This is one of th 
studios and 
and di 
eftec- 


. e good marquee names have been 
head the cast, and these 
Adrian Booth as the 


and Ch 


include 
feminine 


4 ubli 

public 

as associate producer 
as endowed every 


) 

sequence wit! 
tail 

, Susanna” is backgrounded in 1875 wher 

e Black Hills of the Dakota Territory wer« 

en back to the Sioux Indians by the Gov 

\varicious Id rush I 


neanwhile 
mined to ignore r the 
reasons, and h 
formula 
S. ( 1 


assigned 


avalry captain 
upheld Tucker's 
Indians makes it hard. The 
lucker’s 
iver Sale cot 

He reflect 


treaty 1s 


battles wit! 
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The Lemon Drop Kid 


Paramount—By Hope Out of Runyon 


This guy and dolls brings 
to the screen a group of the late Damon Run 
yon’s amiable and larcenous Broadway char 
acters as delightfully true to life as if you were 
sitting in Mindy’s meeting them yourself. And 
if there is a guy or a doll in this broad | 
who has not met any of these characters ther 
this is as good a place as any to start 

“or one thing it allows Hope to deliver the 
kind of restrained comedy, based entirely on 
dialogue rather than situation, which made hin 
famous. And he makes the most of it 
that there is a delightfully incredible 
which never gets in the way of the 
lines ; there is music including the 
which the citizens took to their hearts instead 
of “Jingle Bells” last Christmas; there are 
faultless characterizations of Runyon’s colorful 
and there is delectable Marilyn Max 
well as the show girl with brains but an unac 
countable weakness for the Lemon Drop Kid 

Hope as the Lemon Drop Kid is innocently 
trying to make a dishonest buck by touti 
Florida race track when by mistake he 
the girl friend of gangster Moose Morar 
horse that loses. Now Moose is 
determined citizen and characters who o 
money have been known to be 
river in a cement jacket. He gives the 
23 days, until Christmas, to deliver the 
grand he would have won on the horse 

The Kid returns to New York but is unable 
to raise the money until, inspired by the Christ 
mas spirit and the sad plight of his old friend 
Nellie Thursday, the paper seller, he 
the Santa Claus racket. To make it legitimate 
he claims t® be raising money for the li 
Thursday Home for Old Dolls. How 
difficulties with the law, with 
gangsters who try to muscle in, and 
girl friend and eventually turns he 
a riotous story 

The direction, by Robert 
spirit of the Runyor 
tions and maintains 


ney Lanfield gives it 


story of a some 


Besides 

story 
comedy 
“Silver Bells” 


citizens; 


th 
(nis 


found 


gets inte 


comes 
with his 


nest makes 


Welcl 
and 
t steadily 

the polish expected of a 


catches the 
characteriza 


Producer Sid 


story 


Bob Hope picture, down to the finest detail, 
including a title sequence that deserves a men 
tion on its own 

It is Hope at his best, with all the public 
expects of him, including the final aside men- 
tioning Bing Crosby 

Seen at a sneak preview at Loew's 72nd 
Stree New York, where an audience which 
only a few minutes before was ungentle with 
a serious melodrama, drowned out the dialogue 
with laughs. Reviewer's Rating: Excellent 
James D. Ivers 


Running time, 91 minutes 


ssification 
Bob Hope 
Marilyn Maxwell 
Lloyd Nolan 
Jane Darwell 
Fred Clarke 


Frawley, Jay 


ence cl 


William 
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The Sword of Monte Cristo 
20th-Fox—Alperson— 
Swashbuckler in Color 


High adventure 


handsomely 


intrigue and counter-intrigue, 

presented in Supercinecolor, keep 
George Montgomery and Paula Corday con 
stantly on the move in this Edward Alperson 
production set in the France of Louis Napoleon 
III, with Miss Corday setting a new distaff 
high for Fairbanks-type swordplay and horse- 
manship. Colorfully costumed dragoons and 
lancers engage in lusty combat against an 
autumnal forest, in a sombre castle courtyard 
castle interiors, with life held 


and luxurious 
as Napoleon’s loyal subjects and dis 


lightly 
loyal aides struggle for possession of the hidden 
treasure left by Monte Cristo Although the 
story lapses into expediency in the latter 
stretches, the picture in general is tailored to 
the proven those audiences which 
thrive on swashbuckling adventure 
direction are by Maurice 
concentrated on maintaining a 
| pace in both. The story opens 
with a peasant band waylaying a royal carriage 
in an open forest and moves to an inn where 
freedom-loving headed by aristocratic 
Lady Christiane (Miss Corday), are planning 
to use Monte Cristo treasure, left in her trust, 
to free France from the oppression exercised by 
Napoleon’s half-brother, played with sinister 
Kroeger Dragoon Mont- 
discovers it is Lady Christiane who, 
as a masked cavalier, the rebellion, but 
falls in love with her and attempts to protect 
her Numerous clashes at arms, im 
pris« and mass struggles take 
place before Kroeger is exposed and the treasure 
is presented to Napoleon 
Edward L. Alperson was associate producer, 
Alfred Zimbalist, executive assistant, Jules 
Levy, production assistant and Jack Green- 
halgh, pioneering a new Supercinecolor process. 
turned in a magnificent camera job 
, ed at Grauman’s Chinese, Hollywood, 
Tuesday night audience en 
f the picture and mani- 
sfaction. Reviewer's Rating: Very 
LLIAM R. WEAVER 
t March, 1951. Running time, 8) minutes 
5 nce classification 
George Montgomery 
-Paula Corday 
-Barry Kroeger 
Rhys Williams, Robert 
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Abbott and Costello Meet 


the Invisible Man 


Universal-International 
—Abbott and Costello 


their best. The combined gags of 
writers Robert Lees, Frederic I 
Rinaldo and John Grant are in profusion, some 
some fast and smooth, always extracting 


One ot 
screenplay 


corny 
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the most from situations one can imagine in knocks out Day. Morgan attempts murder; escapades and various stages of the invisible 
the pair meeting and having as a friend an and the comics and the police get him. man is excellent. David 5. Horsley was re- 
invisible man. There are scenes precious and memorable. sponsible for the special photography. The di- 
Graduated by a detective school and not too Such as those in which pudgy, little, inoffensive rector, who maintains suspense as well as 
bright, Abbott and Costello on their first case Lou becomes a terror because of his deadly comedy, was Charles Lamont. 
are entangled in bedevilments of gory crime fists. The punches are delivered, of course, by Sneak previewed at the RKO 23rd Street 
and “egpaen \ prizefighter framed for murder th invisible man. Or the scenes in the office Theatre, New York. Solid waves of shrieking 
ing 11s os anager uses disappearance serum and of the city psychiatrist, where Lou, clever little laughter were the audience’s judgment. Re- 
€ two detectives to clear himself. moron, puts the psychiatrist and a squad of viewer's Rating: Very Good.—FLoyp STONE. 
He forces Lou to become Lou the Looper, _ police to sleep. The fight itself, with Lou taking : 
boxer with a devastating punch; and Bud to and delivering awful punishment, is a high spot. FBS sg pire gece 4951 aning err — 
become manager. His plot is to force a match Howard Christie has invested this with good Bud. Alexander eres phieontpen “Bud Abbott 
with leading boxer John Day. This will expose production values. The night club, fighters’ Lou Francis . -++++Lou Costello 
the hand of murdering gambler Sheldon Mor- gymnasium, hotel and fight sequences all carry Helen et ° seeds hows Guild 
gan. It does. The match is made. Morgan makes through virtue of lighting and photography and tow Sas pee oe wii gp 
approaches to Lou to throw the match. The set the mark of first rate production, and the Gavin Muir, Sam Baltzer, John Day 
payoff is when Lou double-crosses him and trick photography necessary to depict the (Review reprinted from last week’s Hera) 
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. — ratings under National Groups are estimates by 
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er Bs gs “ (- be - re ee oe te ead on A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
pages 739-40, issue of February : 
Feat ial te tart 729 f dren (ages 8 to oi Legion of Decency Ratings: A-!, Unobjec- 
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7~REVIEWED—. -————RATINGS 
Release Running (S) =synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 


ABBOTT & COSTELLO in the Foreign 

Legion (924) Univ. Bud Abbott-Lou Costello Aug.,'50 79m July 15 389 §=AYC A-| Good 
Abbott and Costello Meet the 

Invisible Man (116) Univ. Bud Abbott-Lou Costello Mar.,'51 82m Mar. 17 759 Very Good 
Abilene Town Realert Randolph Scott-R. Fleming (reissue) Sept. |,'50 89m = Jan. 12,'46 2793 A-!| Good 
Abilene Trail (4946) Mono. Whip Wilson-Andy Clyde Feb. 4,51 64m Dec. 30 (S)643 
According to Mrs. Hoyle (formerly 

Outside the Law) (5122) . Spring Byington-Brett King May 20,'5! Dec. 30 (S)643 
Across the Badlands (262) . Charles Starrett-Smiley Burnette Sept. 14,'50 Sept. 16 486 
Across the Wide Missouri (color) Clark Gable-Ricardo Montalban Apr. 13,'51 
Adam and Evelyn (Brit.) (923) i Stewart Granger-Jean Simmons Aug.,'50 Nov. 26 98 
Admiral Was a Lady, The U Wanda Hendrix-Edmond O'Brien Aug. 4,'50 May 13 293 
Again . . . Pioneers Colleen Townsend-Sarah Padden Not Set Dec. 23 635 
Air Cadet Stephen McNally-Gail Russell 7 Feb. 17 713 
Al Jennings of Oklahoma (color) (327) “Gol Dan Duryea-Gale Storm a Jan. 13 662 
Alcatraz Island (002) WB = John Litel-Ann Sheridan (reissue) is July 29 406 
All About Eve (030)* 20th-Fox Bette Davis-Anne Baxter Nov.,’50 Sept. 16 485 
All Quiet on the Western Front Realart Lew Ayres-Louis Wolheim _— (reissue) Aug. !,'50 July 22 398 
American Guerrilla in the wens 

(color) (1032)* 20th-Fox Tyrone Power-Micheline Prelle Dec.,'50 Nov. 18 571 
Annie Get Your Gun (color) (39)* MGM _ Betty Hutton-Howard Keel Aug.,'50 Apr. 15 261 
Another Shore Pentagon Robert Beatty-Moira Lister Feb. 10,51 Feb. 17 713 
Appointment With Danger (formerly 

United States Mail) (5019) Para. Alan Ladd-Phyllis Calvert May,'5! Jan. 13 (S)662 
At War with the Army* (5014) Para. Dean Martin-Jerry Lewis Jan. 17,'51 Dec. 16 614 
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Good 


Good 
Good 
Fair 

Good 


Fair 
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>> @ 
NLN 


Excellent 


Good 
Excellent 
Good 


>>> @m> 
RRP 


Good 


> > 
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BANDIT Queen (5011) Lippert Barbara Britton-Philip Reed Dec. 22,'50 Dec. 2 599 Good 

Bayonet Charge Realart Jean Gabin-Ellen Drew (reissue) Aug. 1,50 Feb. 12,'44 1754 Good 
(formerly The Imposter) 

Bedtime for Bonzo (112) Univ. Ronald Reagan-Diana Lynn Feb.,'5! Jan. 20 669 Very Good 

Belle Le Grand (5006) Rep. Vera Ralston-John Carroll Jan. 27,'51 Mar. 3,'51 ood 

Best of the Bad Men (color) RKO Robert Ryan-Claire Trevor Ay, Jan. 20 

Between Midnight and Dawn (328) Col. Mark Stevens-Edmond O'Brien q Sept. 30 

Beware of Blondie (207) Col. Penny Singleton-Arthur Lake . 10," Apr. 8 

Big Cage, The Realert Clyde Beatty-Anita Page (reissue) Aug. 15, ‘50 Mar.4,'33 

Big Timber (490 Mono. Roddy McDowall-Lynn Thomas Sept. 10,'50 Oct. 7 Goed 

Bird of Pests. ow (109) Jeff Chandler-Louis Jourdan Mar.,’5! Mar. 17 Good 

Black Angel U Broderick Crawford-D. Duryea (reissue) Jan. !,'51 Aug. 10,'46 Good 

Black Rose, The (color) (019)* Tyrone Power-Orson Welles Sept. Aug. 12 - Excellent 

Blackjack (Spanish) ELC Ge5orge Sanders-Patricia Roc 

Blazing Sun, The (246) . Gene Autry-Lynne Roberts , Nov. 4 Fair 

Blue Blood (4904) color) . Bill Williams-Jane Nigh . 28" Jan. 20 . Very Good 

Blue Lamp, The (Brit.) Lu Jack Warner-Jimmy Hanley Mar. 1,51 June 3 Fair 
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Relecse Running (S) synopsis Nat'l Hereld 
TITLE—Prodaction Number—Compeny Stars Date Time Issue Page Groups L.ofD. Review 


Blues Busters (formerly 

Bowery Thrush) (4916) Mono. Leo Gorcey-Huntz Hall Oct. 29,'50 64m Dec. 30 (S)644 AY 
Bomba and the Hidden City (4906) Mono. J. Sheffield-Sue England Sept. 24,'50 Tim Oct. 28 (S)547 AYC 
Border Outlaws ELC Spade Cooley-Maria Hart Nov. 2,'50 59m Dec. 16 615 AYC 
Border Rangers (4933) Lippert Don Barry-Robert Lowery Oct. 6,50 57m Sept. 30 502 
Border Treasure (105) RK Tim Holt-Jane Nigh Aug.,'50 60m Sept. 9 478 «=AY 
Born to Be Bad (for. Bed of Roses) 

(101) RK J. Fontaine-R. Ryan-Z. Scott " 94m Aug. 26 49 «=O A 
Born Yesterday (344)* - Broderick Crawford-Judy Holliday % 103m Nov. 25 590 A 
Bowery Battalion (5111) - Leo Gorcey-Huntz Hall . 24," 69m Feb. i7 714 
Branded (color) (5009)* - Alan Ladd-Mona Freeman ‘ 95m Nov. 18 570 
Brave Bulls, The (32!) - Mel Ferrer-Miraslavea Nov. 4 (S)554 
Breaking Point, The (005) John Garfield-Patricia Neal Sept. 30,50 97m Sept. 16 486 
Breakthrough (747)* David Brian-John Agar Dec. 9,'50 Fim Nov. 4 553 
Broken Arrow (color) (014)* 20th-Fox James Stewart-Debra Paget Aug.,'50 92m June 17 345 
Buckaroo Sheriff of Texas (5066) Rep. Michael Chapin-Eileen Janssen Jan. 31,'51 60m Dec. 30 642 
Buffalo Stampede (formerly The 

Thundering Herd) Favorite Randolph Scott-R. Hatton (reissue) Oct.,'50 61m 
Bullfighter and the Lady (formerly 

Torero (5009) Rep. R. Stack-G. Roland-J. Page Apr. 15,'51 Feb. (S)722 
Bunco Squad (104) RKO Robert Sterling-Joan Dickson Sept. 1,'50 : “ Good 
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Very Good 
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CAIRO Road ELC Eric Portman May 8,'5! 
California Passage (5005) Rep. Forrest Tucker-Adele Mara Dec. 15,'50 x . Good 
Cal! Me Mister (color) (104) 20th-Fox Betty Grable-Dan Dailey Feb.,'5! 4 Very Good 
Call of the Klondike (4920) 
(formerly, Fangs of the North} Mono. Kirby Grant-Chinook Dec. 17,'50 Jan. 6 
Canyon Raiders (formerly Wild Horse 
Prairie) (5151) Mono. Whip Wilson-Fuzzy Knight Apr. 8,'51 
Cariboo Trail, The (color) (020) 20th-Fox Randolph Scott-"Gabby” Hayes Aug.,’50 July 8 
Cassino to Korea (5008) Para. Documentary Oct.,’50 Sept. 30 
Cause for Alarm (118) MGM Loretta Young-Barry Sullivan Feb. 23,'51 Jan. 27 
Cavalry Scout (color) (510!) Mono, Rod Cameron-Audry Long May 13,'5! Dec. 30 
Chain Geng (313) Col. Douglas Kennedy-Marjorie Lord Noyv.,'50 Oct. 14 
Chance of a Lifetime Pilgrim Basil Radford-Nial MacGinnis Feb.,'5! Feb. 3 
Cherokee Uprising (4944) Mono. Whip Wilson-Andy Clyde Oct. 8,50 Nov. I! 
Circle of Danger (formerly 
White Heather) ELC Ray Milland-Patricia Roc Mar. 22,'51 Dec. 30 
City Lights UA Charles Chaplin-V. Cherrill (reissue) Sept.,'50 May 13 
Colorado Ambush (4955) Mono. Johnny Mack Brown Jan. 14 Dec. 30 
Colt .45 (color) (922)* WB Randolph Scott-Ruth Roman ; May 6 
Company She Keeps, The 
(formerly The Wall Outside) (109) RKO  Lizabeth Scott-Dennis O'Keefe 2 Dec. 23 
Convicted (324) Col. Glenn Ford-Broderick Crawford . July 29 
Copper Canyon (color) (5003}* Para. Ray Milland-Hedy Lamarr en July 29 
Counterspy Meets Scotland Yard (307) Col. Howard St. John-Amanda Blake 7 Dec. 9 
County Fair (color) (4903) Mono. Rory Calhoun-Jane Nigh . 6, Aug. !2 
Covered Wagon Raid (4965) Rep. Allan “Rocky” Lane-Eddie Waller & July 15 
Crackdown RKO _ Bill Williams-Carla Balenda Jan. 6 
Cry Danger (115) RKO Dick Powell-Rhonda Fleming Feb. 3-10,'5! Feb. 10 
Cuban Fireball (5007) Rep Estelita Rodriquez-Warren Douglas Mar. 5,51 Feb. 24 
Customs Agent (204) Col. William Eythe-Marjorie Reynolds May 18,'50 Apr. 15 AY or AYC 
Cyrano de Bergerac UA Jose Ferrer-Mala Powers Roadshow Nov. 18 AYC 
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Very Good 


>> 
nn 


>> 
ee 


Very Good 


> >>>>> > 
~n —-N=NR Ww J 


Lad 


DALLAS (color) (O11) WB Gary Cooper-Ruth Roman Dec. 30, ‘50 Nov. 25 AY 
Dancing Years (Brit (color) Stratford Dennis Price-Gisele Preville hn Aug. 19 

Dark City (5004) Para. Don DeFore-Lizabeth Scott y Aug. !2 A 
David Harding, Counterspy (220) Col. Willard Parker-Audrey Long May 27 AYC 
Deported (103) Univ. Marta Toren-Jeff Chandler q Oct. 21 AY 
Desert Hawk (color) (925) iv. Yvonne De Carlo-Richard Greene Ms Aug. 12 AYC 
Destination Moon (color) John Archer-Warner Anderson " July | AYC 
Devil's Doorway (102) Robert Taylor-Louis Calhern 3 May 6 AYC 
Dial 1119 (107) Marshall Thompson-Virginia Field Nov. 3,'50 Sept. 30 A 
Dodge City (017) Errol Flynn-O. de Havilland (reissue) Mar. 17,'5! July 29 

Double Crossbones (color) iv. Donald O'Connor-Helene Carter Not Set Nov. 25 Good 
Double Deal (112) Marie Windsor-Richard Denning Dec., ‘50 Dec. 30 A Fair 
Duchess of Idaho (color) (33) Esther Williams-Van Johnson July 14,'50 June 17 Very Good 


-=—-NN— 


Average 
Very Good 


2 >>> >>>e > 
Nn 


>> 


-nN 


Good 
Excellent 
Good 

Very Good 
Fair 

Very Good 


EAGLE and the Hawk (4916) (color) Pera. John Payne-Rhonda Fleming May 30,'50 Feb. 11 
Edge of Doom (152) RKO Dana Andrews-Farley Granger Aug. 19,'50 Aug. 5 
Emergency Wedding (332) Col. Larry Parks-Barbara Hale Nov.,'50 Nov. 18 
Enforcer, The (015) WB Humphrey Bogart-Jeff Corey Feb. 24,'51 Jan, 27 
Experiment Alcatraz (107) RKO = John Howard-.loan Dixon Nov. 21,50 Dec. 2 
Eye Witness ( Brit.) ELC = Robert Montgomery-Leslie Banks Sept. 1,'50 July 29 


> >>> >a 
yRR BN 


NNR = 


Excellent 
Excellent 
Excellent 


FANCY Pants (color) (500!)* Para. Bob Hope-Lucille Ball § July 22 
Farewell to Yesterday (028) 20th-Fex Documentary pt. Sept. 16 485 
Father's Little Dividend (124) MGM _ S. Tracy-J. Bennett-E. Taylor 6 Feb. 24 721 
Father's Wild Game (5125) Mono. Barbara Brown-Raymond Walburn . Dec. 30 
Faust and the Devil (Ital.} Col. Italo Tajo-Nelly Corradi May 6 
50 Years Before Your Eyes (93!) WB = Documentary . June 24 353 
Fighting Caravans Favorite Gary Cooper-Lily Damite (reissue) Dec. 50 Jan. 17,31 59 
Fighting Sullivans, The (formerly 

The Sullivans) Realart Anne Baxter-Thomas Mitchell (reissue) Feb. 1,'5! Feb. 5,'44 1741 Excellent 
Fingerprints Don't Lie (5015) Lippert Richard Travis-Sheila Ryan Mar. 3,'5! 
Fireball, The (023) 20th- +n Mickey Rooney-Pat O'Brien Oct.,"50 Aug. 19 44 Good 
First Legion, The Charles Boyer May 4,'51 
Flame and the Arrow. The (color) (930)* we Burt Lancaster-Virginia Mayo July 22,'50 June 24 353 AYC . Excellent 
Flame of Stamboul! (314) Col. Richard Denning-Lisa Ferraday Apr.,'51 Mar. 10 751 Fair 


>>>> 


Good 
Very Good 


>? 
-w~ 
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fITLE—Predaction Number—Compaay 


Flying Missile, The (335) Col. 
Follow the Sun (112) 20th-Fox 
For Heaven's Sake* 20th-Fox 
Fort Savage Raiders (365) Col. 
Fourteen Hours 20th-Fox 
Frenchie (color) (108) Univ. 
Frisco Tornado (4967) Rep. 
Frontier Outpost (263) 

Fuller Brush Girl, The (239) 

Furies, The (4926) 

Fury of the Congo (329) 


GAMBLING House (formerly 
Mike Fury) 
Gasoline Alley (301) 
Gene Autry and the Mounties (35!) 
Ghost Chasers (5112) 
Glass Menagerie, The (007) 
Go For Broke 
Golden Salamander, The (Brit.} 
Great Caruso, The (color) (127) 
Great Manhunt, The (formerly State 
Secret) (Brit.) (331) Col. 
Great Missouri Raid, The (5013) 
(color) 
Groom Wore Spurs, The (114) 
Grounds for Marriage (114) 
Guns A'Blazin’ 
(formerly Law and Order) 
Gypsy Fury (formerly 
Wind Is My Lover) (Swed.) 


HALLS of Montezuma (color) (103)*20th-Fox 

Hamlet (Brit.) (Spcl.)* (101) Univ. 

Happiest Days of Your Life, 
The 


‘ara. 
Univ. 


MGM 
Realart 


Mono. 


Pacemakers 

Happy Years, The (color) (32) MGM 

Hard, Fast and Beautiful (formerly 
Mother of a Champion) (114) 

Harlem Globetrotters, The 

Harriet Craig (323) 

Harvey (107)* 

Headline Story, The 

He Ran All the Way 

Heart of the Rockies (5042) 

Hell Town 

Her Wonderful Lie (Ital.) (343) 

He's a Cockeyed Wonder (340) 

High Lonesome (color) (044) 

Highway 301 (012) 

His Kind of Woman 

Hit Parade of 1951 (5002) 

Holiday Rhythm (4911) 

Holy Year at the Vatican, The 

Holy Year, 1950 

Hot Rod (4918) 

House of Dracula 

House of Frankenstein 

House on Telegraph Hill 

Hue and Cry 

Hunt the Man Down (111) 


| CAN Get It for You Wholesale 

| Killed Geronimo 

| Shot Billy the Kid (493) 

| Was an American Spy (AA-19) 

I'd Climb the Highest Mountain 
(color) (105) 

If This Be Sin (Brit.) 

I'll Get By (color) (027) 

In a Lonely Place (242) 

Indian Territory (249) 

Inside Straight (123) 

Insurance Investigator (5026) 

It's Hard to Be Good Pentagon 


JACKPOT, The (03!) 20th-Fox 

Jet Pilot (color) RKO 

Joan of Arc (color) (165) RKO 

Joe Palooka in the Squared Circle 
(5117) 

Jungle Stampede (4922) 


KANGEROO Kid 

Kansas Raiders (color) (104) 

Kid from Texas, The (color) (911) 

Killer That Stalked New York (338) 
(formerly Frightened City) 

Kim (color) (115)* MGM 

King of the Bullwhip West. Adv. 

King Solomon's Mines (color) (109)* MGM 


RKO 
Col. 
Col. 

Univ. 

MGM 
UA 
Rep. 
Favorite 

Col. 

Col. 
ELC 
wB 
RKO 
Rep. 
Lippert 
Astor 
20th-Fox 
Mono. 
Realart 
Realart 
20th-Fox 
Fine Arts 

RKO 


20th-Fox 
ELC 
Lippert 
Mono. 
20th-Fox 
UA 
20th-Fox 
Col. 
Col. 


MGM 
Rep’ 


Mone 
Rep. 


ELC 
Univ. 


Univ. 
Col. 


Release 
Date 


Jan.,'5! 


Stars 


Glenn Ford, Viveca Lindfors 
Anne Baxter-Glenn Ford 

Clifton Webb-Joan Bennett 
Charles Starrett-Smiley Burnette 
Pau! Douglas-Debra Paget 

Joel McCrea-Shelley Winters 
Allan "Rocky" Lane-Eddy Waller 
Charles Starrett-Smiley Burnette 
Lucille Ball-Eddie Albert 

Barbara Stanwyck-Wendell Corey 
Johnny Weismuller-Sherry Moreland 


Victor Mature-Terry Moore 
Scotty Beckett, Jimmy Lydon 
Gene Autry-Elena Verdugo 
Leo Gorcey-Huntz Hall 

Jane Wyman-Kirk Douglas 
Van Johnson-Warner Anderson 
Anouk-Trevor Howard 

Mario Lanza-Ann Blyth Apr.,51 


Douglas Fairbanks, Jr.-Glynis Johns Jan.,'51 
Feb. 22,'51 

Mar.,’51 
Jan. 26,'51 


Wendell Corey-Macdonald Carey 
Ginger Rogers-Jack Carson 
Van Johnson-Kathryn Grayson 


Walter Huston-W. Brennan reissue) Sept. 1,50 
Mar. 18,'51 


Jan.,'5! 
Oct.,"50 


Viveca Lindfors-Christopher Kent 


Richard Widmark-Walter Palance 
Laurence Olivier-Jean Simmons 


Alastair Sim-M. Rutherford 
Dean Stockwell-Darryl Hickman 


Sept.,'50 
July 21,'50 


Mar.,'5! 
Not Set 
Nov.'50 
Jan.,'5! 
May 11,'51 


Claire Trevor-Robert Clarke 
Thomas Gomez and Globetrotters 
Joan Crawford-Wendell Corey 
James Stewart-Joseph Hull 

D. Trisp-J. Lynn-M. Reynolds 
John Garfield-Shelley Winters Apr. 27,'51 
Roy Rogers-Penny Edwards Mar. 30,'51 
John Wayne-A. Ladd-M. Hunt (reissue) Oct.,'50 
Jan Kiepura-Marta Eggerth Not Set 
Mickey Rooney-Terry Moore Dec.,'50 
John Barrymore, Jr., Chill Wills Sept.,50 
Steve Cochran-Virginia Grey Jan. 13,'51 
Robert Mitchum-Jane Russell Feb. 24,'51 
John Carroll-Marie McDonald Oct. 15,50 
M. B. Hughes-D. Street-W. Vernon Oct. 13,'50 
Right Rev. Fulton J. Sheen, Narrator Oct. 1,'50 
Documentary Aug.,'50 
James Lydon-Gloria Winters Oct. 22,'50 
Lon Chaney-J. Carradine — Oct. 1,'50 
Boris Karloff-Lon Chaney reissue) Oct. 1,50 
Richard Basehart-Valentina Cortesa June,'5! 
Alastair Sim-Jack Warner Not Set 
Gig Young-Lynn Roberts Not Set 


Apr.,'5! 
Aug. 8,50 
Sept.,'50 
Apr. 15,'51 


Susan Hayward-Dan Dailey 

Jack Ellison-Chief Thundercloud 
Don Barry-Robert Lowery 

A. Dvorak, G. Evans, D. Kennedy 


Feb.,'5! 
Sept. 8,'50 
Oct.,’50 
Aug.,'50 
Sept.,’50 
Mar. 16,'51 
Mar. 23,51 
Dec.,'50 


Nov.,'50 
Dec. 16,50 
Nov.'50 


Susan Hayward-William Lundigan 
Myrna Loy-Richard Greene 

Bill Lundigan-June Haver 
Humphrey Bogart-Gloria Grahame 
Gene Autry-Gail Davis 

David Brian-Arlene Dahl 

Audrey Long-Richard Denning 
Jimmy Hanley-Anne Crawford 


James Stewart-Barbara Hale 
John Wayne-Janet Leigh 

Ingrid Bergman-Jose Ferrer 
Nov. 5,50 


July 29,'50 


Joe Kirkwood-Myrna Dell 


George Breakston-Yorke Coplen 
Jock O'Mahoney-Veda Borg 

A. Murphy-M. Chapman 

Audie Murphy-Gale Storm 


Evelyn Keyes-Charles Korvin 
Errol Flynn-Dean Stockwell 
Lash LaRue-Jack Holt 


Deborah Kerr-Stewart Granger Nov. 24,'50 
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Time 


92m 
93m 
92m 


92m 
8im 
60m 
55m 
85m 
109m 
69m 


80m 
77m 
70m 


107m 
92m 
96m 


97m 


80m 


— REVIEWED — 


Jan. 6 
Feb. 24 
Dec. 2 
Feb. 17 
Mar. 3,'51 
Dec. 2 
Sept. 16 
Dec. 9 
Sept. 16 
July | 
Feb. 24 


Dec. 30 
Jan. 20 
Jan. 20 
Sept. 23 


June 24 


Oct. 7 


Dec. 9 
Feb. 24 
Dec. 16 


Mar. 12,32 
July 9 


Dec. 16 
July 3,'48 


Sept. 16 
May 27 


Feb. 24 
Oct. 28 
Oct. 21 


(S) =synepsie 


Page 


633 
($)722 
597 
(S)715 
741 
598 
486 
607 
486 
365 
722 


641 
670 
493 
(S)358 


510 


605 
722 


56 
($}406 
613 
(17) 


486 
313 


(S)722 
545 
538 


313 
546 
434 


598 
(S)546 
545 


510 
493 
414 
615 
2746 


749 


606 
641 


606 


-———— RATINGS. 
Net‘! Herald 
Groups L.of D. Review 


AYC A-! Fair 


A Sood 


A Excellent 
A - Good 
- Fair 
Fair 
AY - Very Good 
A Goed 
Average 


Fair 
Average 
Fair 


Very Good 
Very Good 


Good 


Excellent 
Good 
Fair 


Superier 


Good 
Very Good 


Very Good 
Excellent 


Good 
Good 
Good 
Good 


Good 

Very Good 
Good 
Good 
Average 
Average 
Excellent 
Good 

Very Good 
Fair 


Very Good 
Good 
Fair 


Very Good 
Fair 
Excellent 


Superior 


Good 
AYC 
A Good 
AYC or AY Good 
AY Good 
AYC Good 
Fair 
Excellent 
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TITLE—Production Number—Company 


Kiss Tomorrow Goodbye (932) WB 
Korea Patrol ELC 


LADY Without Passport, A (37) MGM 
Last Holiday Stratford 
Last of the Buccaneers (color) (341) Col. 
Last Outpost, The (color) 

(formerly New Guinea Gold) (5020) Para. 
Law of the Badlands (113) RKO 
Law of the Panhandle (4953) 
Lemon Drop Kid, The (50/8) 

Let's Dance (color) (5006) 
Life of Her Own, A (10!) 
Light of Western Stars, The 
Lightning Guns (36!) 
Lightning Strikes Twice (019) 
Lion Hunters, The (5109) 
Lonely Heart Bandits (4925) 
Long Dark Hall 

Lorna Doone (color) (336) 
Lost People, The 

Louisa (926) 

Lucky Nick Cain (formerly High 

Stakes) (108) 

Lullaby of Broadway (color) (020) 


Mono. 
Para. 
‘are. 
MGM 


Favorite 


WB 


20th-Fox 
ws 


Col. 


MA" 
Macbeth (5003) Rep. 


Release 
Date 


Aug. 19,'50 
Jan. 15,'51 


Stars 


James Cagney-Barbara Payton 
Richard Emory-Teri Duna 


Aug. 18,'50 
Nov. 13,'50 
Oct.,"50 


Hedy Lamarr-John Hodiak 
Alec Guinness-Beatrice Campbell 
Paul Henried-Jack Oakie 


May,'5! 

Not Set 

Sept. 17,50 
Apr.,'5! 

Nov. 23,5! 

Sept. 1,'50 
(reissue) Feb.,"5! 
Dec.,'50 


Ronald Reagan-Rhonda Fleming 
Tim Holt-Joan Dixon 

Johnny Brown-Myron Healey 
Bob Hope-Marilyn Maxwell 
Betty Hutton-Fred Astaire 
Lana Turner-Ray Milland 

Alan Ladd-Victor Jory 

Charles Starrett-Smiley Burnette 
Ruth Roman-Richard Todd 
Johnny Sheffield 

Dorothy Patrick-Robert Rockwell 
Rex Harrison-Lilli Palmer 
Barbara Hale-Richard Greene 
Dennis Price-Mai Zetterling 
Ronald Reagan-Ruth Hussey 


Mar. 10,’51 
Mar. 25,51 
Aug. 29,'50 
Apr. 10,'5! 
Not Set 
Oct.,’50 
Aug.,'50 


Mar.,'5! 
Mar. 24,'51 


Mar.,'5! 
Oct. 20,'50 


George Raft-Coleen Gray 
Doris Day-Gene Nelson 


David Wayne-Howard Da Silva 
Orson Welles-Jeanette Nolan 


Ransing 
Time 


102m 
57m 


72m 
88m 
79m 


60m 
55m 
9im 
112m 
108m 
68m 
55m 
9im 


60m 
86m 


89m 
90m 


87m 
92m 


88m 
85m 


Jan. "51 


Aug. 19 
Aug. 12 
Apr. 20,40 30 
Dec. 23 


Nov. 4 
Oct. 21 


7— REVIEWED — 


(S) synopsis 
Issae Page 


Aug. 5 413 
654 


390 Fair 
589 Excellent 
518 Good 


-——— RATINGS. 
Nat'l Herald 
L.of D. Review 


Very Good 
Average 


Groups 


July 15 
Nov. 25 
Oct. 14 


Good 

Fair 

Excellent 
ood 


Good 


Dec. 30 
Nov. I! 
Mar. 17 


642 
561 
758 
442 
433 


634 
721 


Fair 
Feb. 24 Good 
Sept. 9 477 
Mar. 10 


780 Average 
Good 
(S)555 
538 
321 


Good 


June 3 Excellent 


Feb. 10 
Mar. {7 


Mar. 3 


Good 
Very Good 


Very Good 


Oct. 16,'48 Good 


Oct. 28 
Nov. 4 
Sept. 

Oct. 28 


77m Good 


Good 


Oct. 28,50 
Not Set 
Not Set 


RKO 
RKO 
Univ. 


Harold Lloyd-Frances Ramsden 
Robert Ryan-lda Lupino 
Ann Todd-lvan Desny 


Mad Wednesday 
Mad With Much Heart 


Madeleine (Brit.) (983) 101m 


Univ. 
Univ. 
MGM 
Corwin 
Mono. 


Madness of the Heart (Brit.) (927) 

Magnet, The (18!) 

Magnificent Yankee, The (116) 

Man from Planet X, The 

Man from Sonora (5141) 

Man Who Cheated Himself, The 
(102) 

Mask of the Dragon (5013) 

Mating Season, The (5016) 

Men, The 

Milkman, The (102) 

Miniver Story, The (106) 

Missing Women (5025) 

Missourians, The (4974) 

Mister 880 (024)* 

Modern Marriage, A (5199) 

Molly (formerly The Goldbergs) 
(5011) 

Mr. Music (5007)* 

Mr. Universe 

Mrs. O'Malley and Mr. Malone (111) 

Mudlark, The (101) 

My Blue Heaven (color) (02!)* 

My Outlaw Brother (formerly 
My Brother, the Outlaw) 

My Forbidden Past 

My True Story 

Mysterious Rider, The 

Mystery Street (35) 

Mystery Submarine (106) 


NAGANA 

Naughty Arlette ( Brit.) 

Navy Bound (5120) 

Nevada Badmen (5132) 

Never a Dull Moment [formerly 
Come Share My Love) (106) 

New Mexico 

Next Voice You Hear, The {110} 

Night Riders of Montana (5059) 

No Orchids for Miss Blandish 

No Way Out (025)* 

North of the Great Divide (color) 
(4944) 


ODETTE 

Of Men and Music (110) 

Oh! Susanna (color) 
(formerly The Goldentide) (5008) Rep 

Old Frontier, The (4973) Rep. 

Oliver Twist (Brit.) (828) ELC 

On the Isle of Samoa (215) Col. 

On the Riviera 20th-Fox 

One Minute to Twelve ELC 

One Too Many Hallmark 

Only the Valiant (022) 

Operation Disaster (113) 

Operation Pacific (013)* 

Operation X 

Our Very Own (15!)* 


762 


20th-Fox 
Lippert 
Para. 
UA 
Univ. 
MGM 
Rep. 
Rep. 
20th-Fox 
Mono. 


Para. 
Para. 
ELC 
MGM 
20th-Fox 
20th-Fox 


ELC 
RKO 
Col 
Favorite 
MGM 
Univ. 


Realart 
ELC 
Mono. 
Mono. 


RKO 
UA 
MGM 
Rep 
Renown 


20th-Fox 
Rep. 


Lopert 
20th-Fox 


Aug.,'50 
Feb.,'5! 
Feb. 9.5! 
Not Set 
Mar. 11,'51 


Margaret Lockwood-Paul Dupuis 
Stephen Murray-Kay Walsh 
Louis Calhern-Ann Harding 
Robert Clarke-Margaret Field 
Johnny “Mack” Brown 


Jan.,'51 
Mar. 17,'51 
Mar. 24,'51 
Aug. 25,'50 

Sept.,'50 
Oct. 20,'50 
Feb. 23,'51 


Lee J. Cobb-Jane Wyatt 

Richard Travis, Sheila Ryan 

Gene Tierney-John Lund 

Marlon Brando-Teresa Wright 

Donald O'Connor-Jimmy Durante 

Greer Garson-Walter Pidgeon 

Penny Edwards-James Millican 

Monte Hale-Paul Hurst 

Burt Lancaster-Dorothy McGuire 

R. Hadley-M. Field-R. Clarke Oct. 15,50 
Apr.,'51 
Dec.,'50 

Jan. 10,51 
Dec. 8,50 
Jan.,’5! 
Sept.,’50 


Gertrude Berg-Phillip Loeb 

Bing Crosby-Nancy Olson 

Jack Carson-Bert Lahr 

Marjorie Main-James Whitmore 
Irene Dunne-Alec Guinness | 
Betty Grable-Dan Dailey 


Mar. 15,'51 

Apr. 14,'51 
Mar.,51 
(reissue) Feb.,'5! 


Mickey Rooney-Wanda Hendrix 
Robert Mitchum-Ava Gardner 
Helen Walker-Willard Parker 
Russell Hayden-Sidney Toler 
Ricardo Montalban-Sally Forres? July 28,'50 
Macdonald Carey-Marta Toren Dec.,'50 


(reissue) Aug. 15,50 
Oct. 15,'50 
Feb. 25'51 
May 27,'51 


Tala Birell-Melvyn Dougias 
Mai Zetterling-Hugh Williams 
Tom Neal-Regis Toomey 
Whip Wilson-Fuzzy Knight 


Nov. 5,50 
May I1,'5! 
Oct. 27,'50 
Feb. 28,'51 

Feb.,'5! 
Oct.,’50 


Fred MacMurray-lrene Dunne 
Lew Ayres-Marilyn Maxwell 
James Whitmore-Nancy Davis 
Allan “Rocky” Lane 

Jack LaRue-Linda McDermott 
Richard Widmark-Linda Darnell 


Nov. 15,'50 


Not Set 
Mer.,'5! 


Roy Rogers-Penny Edwards 


Anna Neagle-Trevor Howard 
Concert Package 


Mar. 28,'51 
July 29,'50 
Apr. 17,’51 
Aug.,'50 
May,'5! 
Oct. 1,'50 


Rod Cameron-Adrian Booth 
Monte Hale-Pau! Hurst 

Robert Newton-Alec Guinness 
Jon Hall-Susen Cabot 

Danny Kaye-Gene Tierney 

Lers Hanson-Gunnel Brostrom 
Ruth Warrick-Richard Travis 
Gregory Peck-Barbara Payton 
John Mills-Helen Cherry 

John Wayne-Patricia Neal 
Edward G. Robinson-Peggy Cummins 
Ann Blyth-F. Granger-Joan Evans 


90-67m 
78m 
89m 
70m 


Nov. 18 


Dec. 23 


Jan. 13 
May 20 
Oct. 14 
Oct. 7 


Dec. 2 
Aug. 26 
Apr. 8 


Dec. 2 


Sept. 2 
Jan. 20 


May 20 


Good 
Fair 

Good 
Good 


Mar. 10 


Mar. 17 


> 
n 


Good 


Excellent 
Excellent 
Good 
Good 


Good 
Excellent 
Average 


oe 


Very Good 
Excellent 
Good 
Good 
Good 
Excellent 


q 
-—-N 


2 >2>>> >>> @>>o 
_ n= q 


Fair 
Good 


Very Good 
Nov. 25 Good 


Jan. 7,'33 
June 24 


Feb. 24 Very Good 


Nov. 4 
Dec. 30 
June 10 


Very Good 
Very Good 


Poor 
Excellent 
Good 

Very Good 
Very Good 


Good 
Good 


Mar. 3 
Aug. 5 
Dec. 2 


Jan. 6 
Nov. 25 


598 


653 
590 


Mar. 17 
Aug. 26 
June 26 
Aug. 12 


758 

450 
(S)4219 

434 Average 
Dec. 30 
Dec. 23 
Mar. 10 
Jan, 13 
Jan. 13 
Dec. 23 
Mar. 26 


(S)644 
634 
749 
661 
661 AYC 
634 =A 
237. AYC 


Average 
Good 

Very Good 
Very Good 
Average 
Very Good 
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TITLE—Production Number—Company 


Outlaw Gold (formerly 

Massacre Valley) (4954) 
Outlaws of Texas (4945) 
Outrage (103) 


Mono. 
Mono. 
RKO 


PAGAN Love Song (color) (112)* 
Painted Hills (color) (125) 
Pandora and the Flying Dutchman(C) MGM 
Panic in the Streets (022) 20th-Fox 
Paper Gallows (Brit.) ELC 
Payment on Demand (formerly 
Story of a Divorce (17!) 
Petty Girl (color) (317) 
Pink String and Sealing Wax 
Place in the Sun, A (5025) 
Prairie Roundup (363) 
Prehistoric Women (color) 
Prelude to Fame 
Pretty Baby (004) 
Pride of Maryland (5023) 
Prisoners in Petticoats (4929) 
Prowler, Th 
Pygmy Island (342) 


MGM 
MG 


RKO 
Col. 
Pent. 
Para. 
Col. 
ELC 
Univ. 
= 
Rep. 
Rep. 
UA 
Col. 


Para. 
UA 
Stratford 


QUEBEC (5017) (color) 
Queen for a Day 
Queen of Spades (Brit.) 


RAIDERS of Tomahawk Creek (362) 
Raton Pass (021) 

Rawhide 20th-Fox 
Red Badge of Courage, The (120) MGM 
Red Shoes, The (Brit.) (color) (Spcl.) ELC 
Redhead and the Cowboy, The (5015) Para. 
Redwood Forest Trail (4922) Rep. 
Renegades of the Sage (261) Col. 
Return of Jesse James (4907) Lippert 
Revenue Agent (312) Col. 
Rhythm Inn (5115) Mono. 
Ridin’ the Outlaw Trail 

Right Cross (104) 

Rio Grande (5004)* 

Rio a Patrol (108) 

River Gan 

Rock Island Trail (color) (4914) 

Rocky Mountain (008) 

Rogue River (color) 

Rookie Fireman (311) 

Rough Riders of Durango 

Royal Wedding (color) (121) 

Rustlers on Horseback (4968) 


Col. 
wB 


SADDLE Tramp (color) (928) Univ. 
Salerno Beachhead (formerly 
Walk in the Sun) 
Samson and Delilah (color)* (010) 
San Francisco Docks 
San Quentin (003) 
Saturday's Hero (formerly The Hero) 
(318) 
Scarf, The 
Second Chance 
Second Face, The (Brit.) 
Second Woman, The 
Secret Fury, The (075) 
September Affair (5012) 
Seven Days to Noon (Brit.) 
Shakedown (929) 
Short Grass (AA-18} 
Showdown, The (4924) 
Sierra Passage (formerly 
Trail Dust) (5107) 
Silent Dust (Brit.) 
Silver City Bonanza (5051) 
Skipalong Rosenbloom 
Sleeping City, The (930)* 
Smugglers’ Gold (315) 
Snake River Desperadoes (366) 
So Long at the Fair (Brit.) 
Se Young, So Bad 
Soldiers Three (126) 
Sons of the Musketeers (color) 
Sound of Fury 
Southside 1-1000 (AAI7) 
Spirit of Culver 
Spirit of Notre Dame 
Spoilers of the Plains 
Stage to Tucson (celor) 
Stee! Helmet, The (5006) 
Stella (018) 


‘ton 
Realart 
WB 


Para. 
Distinguished 
Univ. 

AA 

Rep. 


Mono. 
Mono. 
Rep. 
ELC 
Univ. 
Col. 
Col. 
ELC 
UA 
MGM 
RKO 
UA 

AA 
Realart 
Realart 
Rep. 
Col. 
Lippert 
20th-Fox 


PRODUCT DIGEST SECTION, MARCH 17, 


Release 


Stars Date 


Johnny Mack Brown-V. Herrick 
Whip Wilson-Andy Clyde 
Mala Powers-Tod Andrews 


Nov. 26,'50 
Dec. 10,'50 
Aug.,'50 


Esther Williams-Howard Keel 
Lassie-Bruce Cowling-Cary Grey 
James Mason-Ava Gardner 
Richard Widmark-Paul Douglas 
Rona Anderson-John Bentley 


Dec. 29,'50 
May 4,'51 
May 18,51 
Sept., 50 
Nov.'50 


Feb.,'5! 
Sept.,’50 
Oct.,'50 
Aug.,'5! 
Jan.,'51 
Nov. 1,50 
Nov.,'50 
Sept. 16,50 
Jan. 20,'51 
Sept. 18,50 
May 18,'51 
Nov.,'50 


Bette Davis-Barry Sullivan 
Robert Cummings-Joan Caulfield 
Googie Withers-John Carol 

M. Clift-E. Taylor-S. Winters 
Charles Starrett, Smiley Burnette 
Laurette Luez-Allan Nixon 

uy Rolfe-Kathleen Byron 
Dennis Morgan-Betsy Drake 
Stanley Clements-Peggy Stewart 
Valentine Perkins-Robt. Rockwell 
Van Heflin-Evelyn Keyes 

J. Weissmuller-Ann Savage 


Apr.,'51 
Apr. 13,'51 
Sept. 15,50 


John Barrymore, Jr.-Corinne Calvet 
Phyllis Avery-Darren McGavin 
Anton Walbrook-Edith Evans 


Oct. 26,'50 
Apr.7,'5| 
May,'5! 
Mar. 16,'51 
Not Set 
Mar.,'5! 
Sept. 18,'50 
Nov. 24,'50 
Sept. 8,'50 


Charles Starrett-Smiley Burnette 
Patricia Neal-Dennis Morgan 
Tyrone Power-Susan Hayward 
Audie Murphy-Bill Mauidin 
Anton Walbrook-Marius Goring 
Glenn Ford-Rhonda Fleming 
Rex Allen-Dorothy Patrick 
Charles Starrett-Smiley Burnette 
John Ireland-Ann Dvorak 
Douglas Kennedy-Jean Willes 
Jane Frazee-Kirby Grant 
Charles Starrett-Smiley Burnette 
June Allyson-Dick Powell 

John Wayne-Maureen O'Hara 
Tim Holt-Jane Nigh 

Gloria Jean-John Qualen 
Forrest Tucker-Adele Mare 
Erroll Flynn-Patrice Wymore 
Rory Calhoun-Peter Graves 
Bill Williams-Barton MacLane 
Allan "Rocky" Lane-Aline Towne 
Fred Astaire-Jane Powell 

Allan Lane-Eddy Waller 


(reissue) Oct. 15, ‘50 
May 18,'50 
Nov. 11,"50 
Nov. 15,'50 
Oct. 12,'50 
Jan. 30,'51 
Mar. 23,'51 
Oct. 23,50 
Joel McCrea-Wanda Hendrix Sept.,’50 
Dana Andrews-Richard Conte (reissue) Feb. !,'5! 
H. Lamarr-V. Mature-G. Sanders Mar. 28,'5! 
Barry Fitzgerald-B. Meredith (reissue) Oct. 15,'50 
Pat O'Brien-H. Bogart (reissue) Sept. 9,'50 


John Derek-Donna Reed 

J. Barton-M. McCambridge 
Ruth Warrick-John Hubbard 
Ella Raines-Bruce Bennett 
Robert Young-Betsy Drake 
Claudette Colbert-Robert Ryan 
Joan Fontaine-Joseph Cotten 
Barry Jones-Olive Sloane 
Howard Duff-Brian Donlevy 
Rod Cameron-Cathy Downs 
William Elliott-Marie Windsor 


May,'5! 
Apr. 6,'51 
Not Set 
Jan.,'5! 
Mar. 16,51 
Sept. 23,'50 
Feb.'5! 
Not Set 


Aug. 15,'50 


Jan. 7,'51 
Dec. 29,'50 
Mar. 1,'51 
Apr. 3,'51 
Sept.,'50 
May,'5! 
May,'5! 
Jan.,'51 
May 26,'50 
Apr. 20,'51 
Not Set 
Jan. 15,'51 
Nov. 12,'50 
(reissue) Sept. 15,"50 
(reissue) Sept. 15,50 
Feb. 5,'51 

Jan.,'5! 

Feb. 2,'5! 

Aug.,'50 


Wayne Morris-Lola Albright 
Stephen Murray-Beatrice Campbell 
Rex Allen 

Max Baer-Jackie Coogan 

Richard Conte-Coleen (Gray 
Cameron Mitchell-Amanda Blake 
Charles Starrett-Smiley Burnette 
Jean Simmons-Dirk Bogarde 

Paul Henreid-Catherine McLeod 

S. Granger-W. Pidgeon-D. Niven 
Cornel Wilde-lMaureen O'Hara 
Frank Lovejoy-Kathleen Ryan 
Don DeFore-Andrea King 

J. Cooper-F. Bartholomew 
Lew Ayres-Andy Devine 
Roy Rogers-Penny Edwards 
Rod Cameron-Wayne Morris 
Gene Evans-Steve Brodie 
Ann Sheridan-Victor Mature 


1951 


Time 


Sim 
Sim 
75m 


Tom 


96m 
69m 


90m 
87m 
75m 


53m 
74m 
78m 
92m 
60m 
60m 


69m 


85m 
107m 
95m 


55m 
84m 
86m 
8im 
133m 
82m 
67m 
56m 


72m 
73m 
56m 
90m 
105m 
67m 
64m 
83m 
90m 
85m 
63m 
60m 
93m 
60m 


77m 


117m 
128m 
66m 
70m 
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Nov. 
July 
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Sept. 


Nov. 
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Mar. 
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Sept. 
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Dec. 
Feb. 
Feb. 

Aug. 
Nov. 


A 
26 


23 


7 
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24 
19 
21 

9 
27 

6 
18 
29 
13 
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18 
3 


4 
3 
10 


23 
16 
23 
21 


9 
10 
17 
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Dec. 9 
Sept. 15,'45 
Oct. 7 


May 
Dec. 


Sept. 


Feb. 
Feb. 
Nov. 


Sept. 


Dec. I, 


Oct. 


Dec. 7, 


July 


Dec. 
Jan. 
Apr. 
Oct. 
Dec. 
Aug. 


6 
30 
9 
10 
10 
18 


2 


‘45 


22 


‘40 


29 


16 
27 
29 
2! 
30 
26 


Dec. 16 


Jan. 


Dec. 
Oct. 
Feb. 
Feb. 


Sept. 


Jan. 

June 
Mar. 
Oct. 
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Oct. 


Mar. 4," 
Sept. 26, 


Feb. 
Dec. 
Jan. 


27 


23 
29 
17 
17 

9 


27 

3 
17 
2! 


14 
39 


31 


10 
23 
6 


July 22 


(S) synopsis 
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TITLE—Production Number—Company 


Stop That Cab (5014) Lippert 
Storm Warning (014) we 
Streets of Ghost Town (264) Col. 
Stronghold ELC 
Sugarfoot (color) (016) WB 
Summer Stock (color) (381)* MGM 
Sun Sets At Dawn, The ELC 
Sunset Boulevard (4927)* Para. 
Sunset in the West (color) (4943) Rep. 
Surrender (500!) Rep. 
Sword of Monte Cristo (color) 
(106) 


TAKE Care of My Little Girl (color) 20th-Fox 

Taming of Dorothy, The (Brit.) ELC 

Tangier Realart 

Target RKO 

Target Unknown (formerly Prisoner 
of War) (Ii!) 

Tarzan and the Amazons 

Tarzan and the Leopard Woman 

Tarzan's Peril (172) 

Tea for Two (color) 

Teresa 

Texan Meets Calamity Jane, The 
(color) (303) 

Texans Never Cry (352) 

They Were Not Divided 

Thing, The 

Third Time Lucky 

Thirteenth Letter (formerly The 
Scarlet Pen) (107) 

3 Desperate Men (5009) Lippert 

Three Guys Named Mike (119) MGM 

Three Husbands (119) UA 

Three Little Words (color) (36)* MGM 

Three Secrets (006) we 

Time Running Out ELC 

To Please a Lady {105)* MGM 

To the Last Man Favorite 

Toast of New Orleans {color} (103)* MGM 

Tomahawk (color) (110)* Univ 

Tougher They Come, The (305) Col. 

Trail of Robin Hood (color) (4946) Rep. 

Train to Tombstone (4934) Lippert 

Treasure Island (color) (191)* RKO 

Trial Without Jury (4921) Rep. 

Trio (Brit.) Para. 

Triple Trouble (4915) Mono. 

Tripoli (5005) (color) 

Two Flags West (color} (029) 

Two Guys and a Gal 

Two Lost Worlds ELC 

Two Weeks—With Love (color) (108) MGM 


UNDER Mexicali Stars (4954) Rep. 
Under the Gun (109) i iv. 
Undercover Girl (105) Univ. 
Underworld Story, The (for. Whipped) UA 
Union Station (5002) Para. 
Up Front (118) Univ 


VALENTINO (color) (320) Col. 
Vendetta (167) RKO 
Vengeance Valley (color) (117) MGM 
Vicious Years, The Mono. 
Vigilante Hideout (4966) Rep. 
Virginia City (018) WB 
Volcano ELC 


WALK Softly, Stranger (102) RKO 
Watch the Birdie (113) MGM 
West Point Story, The [009)* ws 
When | Grow Up ELC 
When You're Smiling (304) Col. 
Where Danger Lives (024) RKO 
Wicked City ELC 
Winchester ‘73 (921)* Univ. 
Winslow Boy, The (Brit.) (027) ELC 
Woman on the Run (932) Univ. 
Wyoming Mail (color) (93!) Univ. 


20th-Fox 


Univ 
RKO 


(001)* 


20th-Fox 


Para. 
20th-Fox 
ELC 


YANK in Korea, A Col 
You're in the Navy Now (formerly 


U.S.S. Teakettle) (110) 20th-Fox 


Release 
Date 


Mar. 31,"51 
Feb. 10,'5! 
Aug. 3,'50 
Oct. 19,"50 
Mar. 10,'5! 


Stors 


Sid Melton-lris Adrian 

Ginger Rogers-Ronald Reagan 
Charlies Sterrett-Smiley Burnette 
Veronica Lake-Zechary Scott 
Randolph Scott-Adele Jergens 
Judy Garland-Gene Kelly Aug. 25,50 
Sally Parr-Philip Shawn Jan.,'5! 
Gloria Swanson-William Holden Aug.,50 
Roy Rogers-Estelita Rodriguez Sept. 25,50 
Vera Ralston-John Carroll Sept. 15,"50 
George Montgomery-Paula Corday Mar.,'5! 


Apr.,'51 

Sept. 29,'50 
(reissue) Jan. 1,51 
Not Set 


Jeanne Crain-Jean Peters 
Jean Kent-Robert Beatty 
Maria Montez-Robert Paige 
Charles McGraw-Marie Windsor 


Feb.,‘5! 

(reissue) Dec. 2,50 
(reissue) Dec. 2,'50 
Mar. 10,'51 

Sept.. 2,50 

Not Set 


Mark Stevens-Robert Douglas 
Johnny Weismuller-B. Joyce 
Johnny Weismuller-B. Joyce 
Lex Barker-Virginia Huston 
Doris Day-Gordon MacRae 
Pier Angeli-John Ericson 


Nov.,’50 
Mar.,'51 
Feb. 8,'5! 
Mar. 3,’51 
Oct.,'50 


Evelyn Ankers-James Ellison 

Gene Autry-Gail Davis 

Edward Underdown-Ralph Clanton 
Kenneth Tobey-Margaret Sheridan 
Glynis Johns-Dermot Walsh 


Feb.,'5! 

Jan. 12,5! 

Mar. 9,'51 

Nov. 17,'50 

Aug. 4,'50 

Oct. 14,'50 

Oct. 3,'50 

Oct. 13,50 
(reissue) Dec.,"50 
Sept. 29,50 
Feb.,'51 
Dec.,'50 
Dec. 15,"50 
Aug.,‘50 
July 29,'50 
Aug. 7,'50 
Oct. 10,'50 
Aug. 13,'50 
Nov.,’50 
Nov.,'50 
May I5,'5! 
Oct. 29,"50 
Nov. 10,'50 


Rex Allen-Dorothy Patrick os 20, ‘50 
Richard Conte-Audrey Totter Jan., 
Alexis Smith-Scott Brady Dec., 
Dan Duryea-Gale Storm July 21, 
William Holden-Nancy Olson Sept., 
David Wayne-Tom Ewell Apr.,” 


Mar., 
Dec. 23,50 
Feb. 16,'5! 


Charles Boyer-Linda Darnell 
Preston Foster-Virginia Grey 
Jane Wyman-Van Johnson 

Eve Arden-Howard da Silva 
Fred Astaire-Red Skelton 
Eleanor Parker-Patricia Neal 
Dane Clark-Simone Signoret 
Clark Gable-Barbara Stanwyck 
Randolph Scott-Buster Crabbe 
Kathryn Grayson-Mario Lanza 
Van Heflin-Yvonne De Carlo 
Preston Foster-Wayne Morris 
Roy Rogers-Penny Edwards 
Don Barry-Tom Neal 

Bobby Driscoll-Robert Newton 
Robert Rockwell-Barbara Fuller 
J. Hayter-N. Patrick-J. Simmons 
Leo Gorcey-Huntz Hall 
Maureen O'Hara-John Payne 
Linda Darnell-Joseph Cotten 
Janis Paige-Robert Alda 

Laura Elliott-Jim Arness 

Jane Powell-Ricardo Montalban 


Tony Dexter-Eleanor Parker 
Faith Domergue-George Dolenz 
Burt Lancaster-Robert Walker 
Tommy Cook-Gar Moore Feb. 18,'51 
Allen “Rocky" Lane-Eddie Waller Aug. 6,"50 
Errol Flynn-H. Bogart (reissue) Mar. 17,'5! 
A. Macnani-G. Brooks-R. Brazzi May 1,'5! 


Nov. 4,50 
Jan. 12,'51 
Nov. 25,'50 
Apr. 20,'5! 
Sept. 21,'50 
Nov. 23,'50 

Mar. 2,51 
July 12,'50 

Not Set 
Oct.,’50 
Oct.,50 


Joseph Cotten-Valli 

Red Skelton-Arlene Dahli 

James Cagney-Virginia Mayo 
Robert Preston-Martha Scott 
Jerome Courtland-Lola Albright 
Robert Mitchum-Faith Domergue 
M. Montez-J. Aumont-L. Palmer 
James Stewart-Shelley Winters 
Sir Cedric Hardwicke-Robert Donat 
Ann Sheridan-Dennis O'Keefe 
Stephen McNally-Alexis Smith 


Lon McCallister-William Phillips Feb.,"5! 


Gary Cooper-Jane Greer Apr.,'51 


Runaing 


Time 


60m 
9im 
54m 


80m 
10Sr 
Tim 
110m 
67m 
90m 
80m 


73m 


93m 
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Feb. 


Mar. 16,’ 


Nov. 
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Issue 


Page 


605 
442 
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434 
554 
269 
502 
518 
758 
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(S)699 

2895 
(S)554 
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442 
(S)714 


458 
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569 
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222 
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510 
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Only in 
LAME... 


FAME is the only publication which records. within a 


PELERERUREGEERREREREEEREEREREEETEEELEEEERE 


t 
I 


Hutt 


single book, the popularity status of talent in the three 
fields of Motion Pictures, Radio, and Television. 


Now, more than ever, is that information of importance to 


those who create or produce—and all who purvey, sponsor 


PEREEREEEEELEREEREEEEEEEEEEEEE EEE 


or present entertainment in any of those three fields. 


For, talent-wise, the three fields have become virtually 


TEEEERERTTEL 


interrelated; the progress of talent in any of the three fields 


often is of significant interest for either of the other fields. 


Similarly, that also applies to the show as a whole. FAME 
records the boxoffice Champions in the Motion Picture 
field, and also the Champion shows in Radio and Tele- 
vision respectively. 

Thus is it possible, through Fame, to comparatively 
observe the type and calibre of shows that enjoyed top 
acceptance—as well as note the status of individual talent 
—in each of the three fields. 

And Fame—which is in itself a fine quality production 
job—makes it a pleasure to own, refer to, and preserve this 
handsomely presented record. That is why so many main- 
tain, and yearly add to, their collection of issues of Fame. 


The 19th edition of FAME is 


now in distribution. 


Order your copy. 


Price $1.00 


PEEEEEERUURULETEEEEEE EEE EEE 


HURLGLEDELEL 


TITTLE ECU CCC 





FIVE distinctly DIFFERENT FRAMED and 
Showmanized patron-provoking DISPLAYAWAY 


styles ... that go out and sell your attractions from 


Store Windows and Counters ... Hotel Lobbies and 
Terminals . .. wherever there are PEOPLE who 


should be coming to your theatre! 


Colorful DISPLAYAWAYS in beautiful, specially- 
built FRAMES! An innovation in away-from- 
theatre showmanship ... that will pay off at the BOX 
OFFICE! 


@ See themat your nearest N.S.S. exchange 


or ask your N.S.S. salesman. 
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